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Infinitus Program Sponsorship

At past HPEF events, individuals, websites, groups, ships, friends, teams and others have sponsored programming
sessions, and we are pleased to introduce a reprise of our Programming Sponsorship Progrénitéis In

Each of the presentations, panels, round tables, debates and discussions is available for sponsorship, at a rate of
$50 per session. Session sponsors will receive a sign in the room during the session and if the sponsorship is paid
before June 52010, we will also be able to include an acknowledgment in the program. Just modify your

registration by adding a Programming Session Sponsorship and donating $50 for one session, $100 for two, and so
on, then pay as you would for any registration modifion. Then, please emadessionSponsor@infinitus2010.org

with your registration confirmation number and the title(s) of the session(s) you wish to spoifisbey're already

taken we'll let you kow and help you choose an available selection. Send us an email if you have any questions.
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Keynote Luncheon Speakers

Infinitus is thrilled to announce our Friday and Saturday Keynote Luncheon speakers; we have been
working to put together these panels for years and we are so pleased to be able to present them as part of
Infinitus, as each panel represents the impossible possibility of fans and creativity.

Sat ur day 0 spedkerwilt e &@mmchise Creative Directorfor E | e c t r Bright LagghtAr t s 6

studio, Kelvin Tuite , who has worked on various Harry Potter video games; tickets to the luncheon are
$50, and it begins at noon on Saturday. Kelvin will give a behind the scenes perspective on aspects of
Harry Potter video game creation.

F r i dlkeyndteslunch speech entitled" FTW: Fandom-Trained Writers" will feature fanfic writers turned

pro: Naomi Novik, Karen Healey, R.J. Anderson Ali Wilgus  and Sarah Rees Brennan . At the
lunchtime panel, they will discuss making the transition between fanfic writer and published novelist,
their writing processes and their feeling about fanfic for their original stories. Tickets to the Friday
luncheon are $75, and it begins at noon.

Naomi Novik is the Chair of the Organization for Transformative Works, New York Times-bestselling
author of the award-winning Temeraire historical fantasy series, and an active participant and creator in
online fandoms since 1994, publishing stories and vids in more than 42 fandoms and founding several
fan-run institutions. The next Temeraire novel, Tongue of Serpents, will be released on July 13.

RJ.Anderson i s t he aut Koife aloaf FagyRet®IZ: Spell Hunter and its sequelRebel
a.k.a. Wayfarer , will be released on June 22. She has been involved in the Harry Potter fandom since
2000, as well as Doctor Who, House, M.D. and Sherlock Holmes and more.

Karen Healey has been involved in various fandoms since 1996, including Sailor Moon, Improfanfic,

Harry Potter, Marvel Comics, X -Men Movieverse, and Leverage. She is the author of YA urban

fantasy Guardian of the Dead, which is set in her homeland of New Zealand, and deals with the problems

and power of inherited stories. She is a Ph.D candidate at the University of Melbourne, and her

dissertation, officially titted A" Power and Responsibility: The Contemporar
Texth , is privately titled, iSuper hero Comics: Totally Fi

Ali Wilgus has created renowned Harry Potter fanart, and written fanfic as well. Her professional work

in comics and animation incl udes projects for Del Rey Manga, Cartoon Network, Nickelodeon Magazine,

Dancing Diablo and Flickerlab, and her firstnovel, Last Ai rbender: Prvagraleatedin Zukods
May.
Sarah Rees Brennan - was born and raised in Ireland by the sea, where her teachers valiantly tried to

make her fluent in Irish (she wants you to know it's not called Gaelic) but she chose to read books under
her desk in class instead. The books most often found under her desk were Jane Austen, Mararet Mahy,

Anthony Trollope, Robin McKinley and Diana Wynne Jones, and she still loves them all today.



After college she lived briefly in New York and somehow survived in spite of her habit of hitching lifts in

fire engines. She began working onThe Demon 6 s L evhilé doiagia Creative Writing MA and library
work in Surrey, England. Since then she has returned to Ireland to write and use as a home base for future
adventures. Her Irish is still woeful, but she feels the books under the desk were worth it.

Guy Fawkes and the Order of the Phoenix

Barbara Purdom

Dumbledore's phoenix, Fawkes, carries the same name as the most famous traitor in British history, Guy
Fawkes, a man stiluoned in effigy every Fifth of November in Bonfire Night celebrations all over Great
Britain. This alone might seem to be an adequate reason to call a phoenix 'Fawkes,' given that a phoenix
burns up completely and is reborn from its own ashes; howevdérpassible that JK Rowling had

another reason for choosing this name for Dumbledore's emblematic pet?

More than one reader has questioned Rowling's choosing to give this phoenix, known for its loyalty, the
name of a notorious traitor. But was Guy Fawkessidered a traitor by everyone? He was a known
agitator and was part of a cadre of what we would call terrorists today; every member of this cadre was
punished after Fawkes was discovered in Westminster with the ordnance that gives the Gunpowder Plot
its name. But the people on whose behalf these agitators were fighting probably felt otherwise upon
learning that their champions had been arrested and condemned to death. The leaders of a successful
revolution are revered by future generations; leaders @dited rebellion are reviled as traitors and

burned in effigy.

This presentation examines the remarkable parallels between theifeabunpowder Plot and the plot
JK Rowling created for the fifth book of the Harry Potter series and examines wheredoldiok
diverges from history in ways that could challenge traditional biwkwhite views of Guy Fawkes and
his compatriots. What is the difference between a traitor and a freedigimter? It just might be all in
your perspective.

Barbara Purdom haseen writing about the Potterverse since 2001 and has presented seven papers at
five symposia, which she is incorporating into books about the Harry Potter series. She has also led
classes for people of faith about all seven Potter books and was a religiaged activist for gay rights,
reproductive freedom and church/separation for ten years, as well as also being interviewed by Bay
Windows concerning Dumbledore's "outing” after Bay Windows also interviewed her about

Metaphorical Queerness in the HaRgtter Books, presented at The Witching Hour (Salem, October
2005). She was a classics major and anthropology minor at Temple University and still lives in her native
Philadelphia with her husband and teenaged son and daughter, plus their five catss3iezhan the

board of HPEF since its inception.



Revelio! Revealing Truth in Harry Potter

Danielle Elizabeth Tumminio

One of the greatest challenges for Harry Potter characters is discerning s8bverus Snape

trustworthy? Does Dumbledore have a reliable grand plan to save the wizarding world? Is tBéobdl|f
Prince's textbook reliable? Is Rita Skeeter and the Daily Prophet an asset or a liability? Can the Ministry
of Magic be trusted? Theseeaall questions that characters must confront in their quest to live in a way
that will liberate the wizarding world from Voldemort's grip. Christian theologians must also consider
what is a reliable source of truth: does the Bible reveal God's truthMifgilible? Does the Church

speak reliably about how God wants us to live? Does our experience of prayer or personal revelation say
something truthful about God? This presentation will consider the way that Harry Potter characters
search for truth and th way that Christian theologians seek truth. It will argue that just as Christian
theologians search for truth by looking at Scripture, tradition, reason, and experience, so Harry Potter
characters do likewise. They look to authoritative books (i.e. HagwarHistory), authoritative

traditions (i.e. the Sorting Hat ritual), reason (i.e. Ron and the chess game) and experience (i.e. Harry's
experience with the HalBlood Prince's textbook). The talk will close by showing that this is just one
more way in with the books reinforce Christian belief rather than running contrary to it. Thus,

Christians should embrace, rather than denounce, the Harry Potter series.

Danielle Tumminio is a lecturer at Yale University and teaches the Christian Theology andttéarry Po
seminar that was publicized by CNN in 2008. Her teaching has been praised by John Granger on his
Hogwarts Professor website, and her forthcoming book on theology and the Harry Potter series, entitled
God and Harry at Yale will be released this summer.

Sacrificing to Save: Love, Loss, and Redemption for Severus
Snape and Albus Dumbledore
Emily Honey

In Harry Potter and the Deathly Hallows, much is revealed about the motivations of both Albus
Dumbledoreand Severus Snape. We learn that each man has lost a loved one in his past. Snape was
forced to give up the love of his life, Lily Potter, because he was unable to reconcile his wishes for power
and status with his love for Lily. Snape deals with hisdgdsecoming a Death Eater and embracing the
dark side of himself. Dumbledore, meanwhile, becomes disillusioned with his former best friend and
love, Gellert Grindelwald, because Grindelwald has gained tremendous power through his use of the
Deathly Hallow. Dumbledore is eventually forced to capture and imprison Grindelwald in order to
protect the magical community. Instead of embracing his dark side, however, Dumbledore turns away
from power and surrounds himself with the love of the students and faailtyogwarts. Both Snape

and Dumbledore are forced to give up the person that they love and forge a life for themselves without
that person. However, the two of them choose opposite methods of dealing with that loss.



When Snape returns to Dumbledore anelgs him for help, what brings him back is his love for Lily
t200SN» |'S R2Sa y204 ¢lyd [Ate G2 RAS +id x2f RSY2NJI
back to the good side of the war against Voldemort, and to save baby Harry as well. Eventually,

Dumbledore also becomes bound to Snape, depending on him to provide information to and about

+2f RSY2NI @ 5dzvof SR2NBQa f20S TFT2NJ I FNNEZ & F  &dzNN.
the boy, and Snape becomes one of the major agents inghigation. The two of them are each trying

to save the entire magical community, but on a personal level they are each doing it for the love of

someone from the Potter family. On a deeper level, their past failures at love are also driving the two of

themto succeed in the present.

In addition, it cannot be overlooked that both Snape and Dumbledore have to die to save Harry. Snape,

gK2 NBFffe aevoz2ftAil Sa G(KS RIFEIN] aARS 2F FILAfSR 20
from destruction, wHe Dumbledore, who has actively worked to redeem himself for most of his life and
symbolically represents the brighter side of love and redemption, also keeps Harry from being killed on
numerous occasions. Harry willingly walks to his death toward theoéBdbok Seven, but Snape and

Dumbledore have both willingly died for him already. The partnership of the two men is a study in

contrasts, and the two of them become foils for each other in terms of how they live and how they react

to failed love, but theyooth attempt to redeem themselves for the sake of a Potter family member.

They sacrifice themselves in order to achieve personal redemption, and ultimately, to save Harry.

Dr. Emily Honey has just finished herPim American Studies at the Universitiafssachusetts

Amherst. She received a master's degree from the University of Michigan and a B.A. from Western
aAOKAALY ! YADGSNEAGED® | SNI RAZASNIFGAZ2Y A& 2y mMpiK
the Wolf By the Ears: AnnRinaldiakd§ / dzf GdzNJ £ 2 2NJ] 2F {Fff& | SYAy3aé
of The Journal of Popular Culture. Her other research interests are wide, including peer culture in the

Seven Sisters colleges, Louisa May Alcott, lesbian popular culture, and Sherlock Holmes
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J.K. Rowling's Exact Art and Subtle Science
Gail Shivel

Harry Potter fans tend to be voracious readers of other literature as well, so we often have the pleasure
of finding place J.K. Rowling has visited, so to speak, throughout the library of Western literary culture.
She wears her learning lightly, an increasingly rare quality and incomprehensible to a certain type of
critic. Whether it is the Hand of Glory that pops up in @&tth Press essay by Robert Graves, the work

on individuation and archetype by Carl Jung and his followers, or even certain dim echoes in Doctor
Dolittle, Rowling's own voracious reading filters into her work, not in thecgaiéciously intellectual

way that has become all too familiar but in an evanescent manner, almost like magic.

Samuel Johnson famously included the approbation of large numbers of people in his definition of

literary quality; this criterion was discarded in the 20th century as thebgawpeenseOl f £ SR a KA A K¢

G LJ2 Lddzf | NE  O-ddisaardedBrenmtrBhS MR Definitions of literary value were offered in

the past by critics such as Johnson, Joseph Addison, Matthew Arnold, T.S. Eliot and others. The ways in

which Rowling's H&NE t 2 G G SNJ 6221 & YSSG GKS ONRGSNALF Sadlof .
enumerated; but the matter of real importance is how Rowling's works can be reliably used as pointers

026 NR 0SGUSNI RSTAYAGA2Yya 27F GO fFdndominQenerdiffasal OF y 3
great deal to say to literary criticism, mostly because fandom is alive, engaged and growing organically.

This lecture, while briefly outlining ways in which the Harry Potter books do and do not meet past
RSTAYAGA 28y af RAFSNIQifcdNEA @ FFSNE | RSGIFIAT SR NBOASG 21
f AGSNI NB YR Odzf GdzNF £ FNIAFFOG Ay KSNIJI g2N] LRAyGa
upon the past, assimilates hew understandings of psychology drkdeamwould not have been

available to writers in previous centuries. As always, the art comes first and then the criticism fitted to it

follows; Rowling's work shines light on a new path for the aesthetic judgment of literature. Rowling's

subtlety in heruse of literary and other allusion is the key point to this argument but | will also make
observations about her narrative point of view.

Gail Shivel's editorial experience includes 12 years as associate editor of Menckeniana and three years as
book revew editor of SHARP News, the quarterly newsletter of the Society for the History of Authorship,
Reading and Publishing; she also has served as consulting editor for several other academic publications.
She has been an independent consultant since 199§ po@te communication in Miami. She is a

recipient of the Golden Pen award from the International Association of Business Communicators and the
National Press Club's membensly Short Story prize. Recently she contributed an article titled "Science

and the Humanities" to ALA's CHOICE for Librarians. She has been National Star Trek Examiner for
Examiner.com since May 2009. Shivel participated in the poster session at Lumos 2006. She received a
Ph.D. in English (2004) from the University of Miami; she &saClomposition at UM patime, but

would prefer to teach Defense Against the Dark Arts.
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Shining Light Into the Shadows : Canon Clues to Seeing Snape
Jessica Aldi€lisabeth CarnellLorrie KimMara Stein

Snape Through Adult Eye3essica Aldis, M.A.

Harry Potter has friends, a foe, and a foil. The nature of his friends is unquestioned; the nature of his foe
is evident; butis foil? Severus Snape was one of the good guys, but for many people he remains an
unsympathetic character, while for others his heroism is rarely in doubt. Why? In the text, narrative
point of view means that we relate to Snape through a child/adultasiyic, but as adult readers we are
given sufficient textual clues to interpret the character from a mature perspective. | will explore the
interplay between these two views of the Potions Master, and reflect on how this affects our reader
relationship withhim.

The Bullies, the Bullied, and the Bystanders: In Just Seven Years You Can Unmak€liadidatn
Carnell, M.A.

It wasn't a stretch for readers, encountering The Philosopher's/Sorcerer's Stone for the first time, to
identify with Harry in the facefa terrible bully of a teacherthe scene is seen through the eyes of a
child, our sympathies clear. With the series concludadd the full context of Snape's formation
revealed the mature reader has the opportunity, and responsibility, to apply this médion to reach

a deeper understanding of the complex forces that worked to make Severus Snape that bully, and to
recognize how those same forces operated in shaping their own life experiences.

The Bravest Git | Ever Knelaorrie Kim

Snape's authordeskro SR KAY | a al O SNENPHE |[LISSNK FKLSEN®ED | ydzil yI( AO
conditions Snape endured for his espionage work reveals why many readers believe passionately in his
heroism. It took courage for him to accept hatred and misunderstandetgym to Voldemort and forgo

recovery from trauma, forgo all credit, and do the daily work of hiding his true self as he undertook

5dzyof SR2NBUa YAdaAirzyad | Aa A0G2NEB Aa lFoz2dzi OK22aAy
thanklessness, angow this form of heroism resonates with many readers and even with his author.

Developmental Alchemy: The Transformation of Severus Shgra Stein, Psy.D.

Characters evolve throughout the HP series, but perhaps none as profoundly, nor as secretigras S

Snape. With the text as our guide, we will trace the evolution of the lonely boy, to angry adolescent, to
0SNBI @SR YR NBLSyiGlyld Yryed 2KFEd R2 ¢S YI1S 27F 54z
a2NL (22 az22y£¢K 2 KI 0 ighthisl repeotdnce daniigadstd deaningfd ¢ KA OK A
change? Textual clues illuminate the alchemical process of change experienced by Snape over the

course of his lifetime, and the ways in which this is the most magical transformation of all.
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Jessica Aldis (M.Avas one member (with Mara Stein and Elisabeth Carnell) of a successful panel
presenting on the question of identity in the Potter books at Azkatraz 2009. She is an expert in English
Renaissance Literature, and speaks German and French. She writes bo#h fictgpn and fanfiction as

well as literary criticism, and is currently raising a young family.

Elisabeth Carnell (M.A.)'s academic work focuses on medieval magic and magical texts, the contra
arcana treatises of Inquisitor Nicholas Eymerich, andateerhedieval European witch hunts. By day she
coordinates the International Congress on Medieval Studies; by night she is a potter (clay, not Harry!),
occasional blogger, and a writer of Harry Potter fanfiction (as juniperus) and original prose and poetry.

[ 2ZNNAS YAY ORNAY{AYy3IO0202F0 KFa LINBaSydiSR aGrtia I
Yy26l 0fS {SOSNUHzA {ylLS>»é {KS Aa +y SNRIUGKATS 22 dzN
J.K. Rowling's books in her current work as the levglged mother of small children. Lorrie's Harry

Potterrelated essays are archived at the Online Wizarding Library, http://owl.tauri.org.

Mara Stein, Psy.D., is a Clinical Psychologist in private practice, specializing in developmental issues

across thdifespan, and adjustment after traumatic loss, where the themes and metaphors of the HP

universe have come in very handy. She is a published author and conference presenter in her area of
ALSOAlLtfdled 1'a Gal OKaAaKSTlI ¢ AKEENRBA2F2AFBEBRACKSN.
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The Historical Hidden Key to Harry Potter: Why Witches and

Wizards Went Underground After the English Civil War
John Granger

Ms. Rowling famously said to Larry King that she imagined her Harry Potter books might become "cult"
hits because their meaning was not right at the surface. What meaning did she expect clever UK readers
to pick up? Johranger, whom TIME magazine book critic Lev Grossman dubbed "the Dean of Harry
Potter Scholars," explains the historical and theological backdrop of the defining moment in Wizard
Muggle relations the author assumed you would know. The event is the 1692isumeeting of the
International Confederation of Wizards, the seven week gathering that passed the International Statute
of Wizarding Secrecy which caused the Wizarding community to disappear from the world of Muggles.
Looking at the historical neconfommist Christian sects known as the Seekers and Muggletonians as

well as at the wizards Agrippa, Flamel, and Everard mentioned in Potter Canon, Granger reveals that Ms.
Rowling's Magical folk are the real world Christian magi and occultists whose sectsuppressed at

the end of the 17th century. Granger's rollicking review of English history and Rowliggeef the
Restoration to celebrate the neconformists of the Radical Reformation as her Witches and Wizards

will let you in on why she uses litgy alchemy as the scaffolding of Harry's hero journey, why her
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Christian symbolism is so subtle, and what Dumbledore meant in his farewell to Harry at King's Cross.
Prepare to have your thinking about Harry Potter turned upside down!

John Granger writeand speaks on the intersection of literature, philosophy, faith, and culture. He's
published articles in Touchstone, been a Featured and Keynote Speaker at seven academic and fan
conferences and at major Universities from Princeton and Pepperdine tandalee University of

Chicago, and is the author of Unlocking Harry Potter (Zossima, 2007), How Harry Cast His His Spell
(Tyndale, 2008), The Deathly Hallows Lectures (Zossima, 2008), and Harry Potter's Bookshelf (Penguin,
2009). John was also also a fisaln the 2006 Witch Weekly 'Most Winning Smile," heei§division. He

lives with his wife Mary and their seven Halwying children in Pennsylvania.

When the Real Magic and Muggle Worlds Divided: Harry Pott er's
Roots in the Victorian Era
KatherineBailey

Magic is loose in the world," says one of Robert Heinlein's characters in his 1942 short story "Waldo,"
which posits that the only condition necessary for magic to exist is a personal belief that it does. A case
can be mde that the last moment in Western culture when the magic and the muggle worlds truly
coexisted was the Victorian era, when science and the supernatural were, in some important arenas,
nearly equal contenders. Sadly for us, some might say, science wathghdegacy of that tension lives

on in our modern Gothic spaces. This lecture will explore why the Victorian age is a natural parent to the
Harry Potter world, in theoretical argument and in specific details throughout the books.

Katherine Bailey is a Hh candidate in Interdisciplinary Humanities at The Florida State University. She is
writing her dissertation on Victorian aesthetics in modern Gothic narratives. Her opinion piece on the
value of HP's moral lessons for children was published in thedor&emtinel and reproduced on the

ACLU's website.

The Mother Who Lived

Lorrie Kim

What does the Harry Potter series say about mothering? Lily'saelifice was magic because it was
universal: any miler would die to protect her child. But what about the rest of-uthe caretakers who

do the daily drudgework of keeping a child alive, and keeping the self alive for the child? Whether it's
about Snape protecting an enemy's son, Petunia and her unwamehew, or a suicidally depressed

single mother, Rowling permeates her series with stories about how it feels to be the Mother Who

Lived. Through Snape, we feel the rage of caretakers who are saddled with a child when they don't even
have enough for thmselves. In Dumbledore's family, we see the distortions caused by resentment and
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guilt. Through Petunia, Rowling works out just how li¢tle cupboard, a used pair of soeks takes to

keep a child's soul intact. Merope's story permits depleted motb@envision what might happen if

they did give ug and perhaps to remember that, if they have ever had more than Merope did, they are
equipped to survive. And Wormtail's vain plea to baby Voldemort for a break is a wickedly funny twist
on the tyrannicallyhelpless infant and tired caregiver.

Dumbledore's priority was to keep people alive, even if imprisoned. Why? If we read the child in the
cupboard-- or the soul fragment taking refuge in a scasr the dream of becoming a writer as the life
force intimes of duress, surviving until it's safe to emerge for a second chiweesee the courage of

the suicidal mother recognizing that even in her destitution, writing her story was the only way to stay
strong enough to parent her baby.

There are storiegpo, about easing the caregiver's burden. Humor helps: the fatal cry of the baby

mandrake is a cheeky joke from the woman whose writing time was limited by the duration of her

infant's naps in the pushchair. Shame has its place: the Hogwarts letters selditesthe cupboard or

G¢KS {YIfftSad .SRNR2Y¢ KSfL) 0KS 5dzNBt Sea (G2 0SKIQ
provided by staying alive to protect another. Snape accepts the Unbreakable Vow with Narcissa partly
because it sustains him to be valuéak;, once, for himself.

Caregiver work is often thankless. But when the rewards do come, it's magic. Harry's illuminating rage
at Lupin's proposed abandonment, his comforting of Dumbledore in King's Cross, and his recognition of
Snape's bravery speak éwery caregiver who has been unable to forgive herself for being an imperfect
parent, but has found answers or guidance in the wholeness of the child. For everyone who has ever
wondered if what they've done for their child can possibly be enough, thesssaigs: Look at your child.
Nourish the child through your gaze. And see who you become in their eyes.

[ 2NNAS YAY ORNAYl1Ay3IO020210 KIFI& LINBaSyiSR Grtila
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J.K. Rowling's books in her current work as the mialgkel mother of small children. Her Harry Potter

related essays can be found at http://drinkingcocoa.livejournal.com.

My, What Big Eyes You HavelLupin , Greyback, and the Modern
Werewolf Revival

Melissa D. Aaron

2009 and 2010 seem to be bringing in a werewolf revival in popular culture. Incaditthe

introduction of Fenrir Greyback to the Potter movies, there are the books and movies of the Twilight

{3 6b&s az22y IyR 90ftALKSO FyR GKS NBEFGSR a¢Sty
Man with Benicio del Toro. How do Lupin and ®exk in the books and films fit in to the overall
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hyper masculine, violent, and flagrantly sexual? What are their family, romantic, and other social
relationships?

Furthermore, why is there a werewolf renaissance at this point in popular culture? What is it about
werewolves that we find so appealing? And whaglyttropic themes will the new decade bring?

¢KAA LINBaSyidlFrdAazy gAaftft GAS (23SGKSNJ GKS KA&G2NAOI
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of medieval Etope, contextualize the Harry Potter canon and fanon within those themes, and expand

the discussion for a comparison and contrast to other current werewolf fandoms.

Melissa D. Aaron is a Professor in the Dept. of English and Foreign Languages atRoah&wdy She

received her Ph.D from UWadison in Renaissance Dramatic Literature. Her book Global Economics: An
institutional economic history of the Chamberlain's/King's Men and their plays; 1642, was

published by University of Delaware Press B62®er research is on Shakespeare and economics and
all-women Shakespeare companies. In the Harry Potter world, Professor Aaron has developed a specialty
in werewolves, as "Moonyprof." She represented Professor Lupin at the Hogwart's Best: Teacher of the
Year panel at Lumos in 2006 and has presented papers on Lupin and werewolves: "Said He Was a Wolf:
Professor Lupin meets the Duchess of Malfi," The Witching Hour, 2005; "The Way of the Wolf:
Werewolves, (Mis)Representation, and Mental lliness" Proph86y,; 2nd "New Moon, Full Moon,

Wolfsbane Potion and Fursploding Boys: werewolves in the Harry Potter books and the Twilight saga,”
Azkatraz, 2009.

Everyth ing | Know About Teaching | Learned From a Werewolf":
The Hogwarts Professors

Melissa D. Aaron

/2YS GFE1 Fo2dzi €2dzNJ FIF@2NAGS 12361 NIa t NRPFSaaz2N®
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of the Hogwarts Professors? Do you try to avoid being ke ai K S NK LF¥ @&2dzQNB & 0 dzR
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want to be taught by and vice versa?

This roundtable will give an opportunity to talk about the ways in which fandom intersects our identities
as teachers and students. If you feel like a Gryffindor, teach like a Ravenclaw, and think like a Slytheri
this is the place to says

Melissa D. Aaron is a Professor in the Dept. of English and Foreign Languages at Cal Poly Pomona. She
received her Ph.D from UWadison in Renaissance Dramatic Literature. Her book Global Economics: An
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institutional economic history of the ChamberlailKing's Men and their plays, 1598642, was

published by University of Delaware Press in 2005. Her research is on Shakespeare and economics and
all-lwomen Shakespeare companies. In the Harry Potter world, Professor Aaron has developed a specialty
in werewolves, as "Moonyprof." She represented Professor Lupin at the Hogwart's Best: Teacher of the
Year panel at Lumos in 2006 and has presentg@eésaon Lupin and werewolve&did He Was a Wolf:
Professor Lupin meets the Duchess of Malfi," The Witching 2a@s; "The Way of the Wolf:

Werewolves, (Mis)Representation, and Mental lliness" Prophecy, 2007; and "New Moon, Full Moon,
Wolfsbane Potion and Fursploding Boys: werewolves in the Harry Potter books and the Twilight saga,"
Azkatraz, 2009.

The Wizarding Wo rld of Harry Potter : From Book to Embodied
Myth
Priscilla Hobbs

The Wizarding World of Harry Potter opens in Universal Studios Orlando in Spring 2010. In this
presentation, | will overviewhe park and discuss how the experience of it is more than just a fun
opportunity for fans to experience Harry's World. It is in fact a mythic space that brings the myth of
Harry Potter to life and allows fans and nfams alike to embody the stories abdcome characters in

ways not previously available to the fandom. In addition to lecture, there will be opportunity for
discussion and sharing experiences of the park. Questions to consider include: what are the limitations
of the park and its relationshi the rest of Universal Studios; does the park strengthen your
connection to the stories; if you worked for Universal, what changes would you make to the park; and,
do you think having the theme park is overkill?

Priscilla is a doctoral student at Placa Graduate Institute where she studies comparative mythology.
She is writing her dissertation on the Disney Theme Parks and a book about Harry Potter and mythology.

Ethics in Harry

Renee Agatsuma

Ethics is a field of study that provides a systematic, rational way to determine the best course of action
to a "gray' moral problem. There are many such issues in the Harry Potter Seriednfs@ivable
Curse always unforgiveable? Do Snape's "selfish'vatiins matter for his good deeds? Did
Dumbledore really forget about "for the greater good" in his later actions? Was Dumbledore asking for a
"Snape Assisted Suicide"? What about some of the Order's wartime actions? These questions do not
have easy answsrand discussions can degrade into angry and divisive circular arguments. These types
of disagreements can result in resentments and frustration because each person is (unknowingly)
coming from different ethical perspectives. This presentation will preadydasic background of Ethics,
including four major ethical perspectives, and will clear up the distinction between the often confused
morals, values, and ethics. Participants will then discuss the applications of Ethics to the Harry Potter
17



series in smaljroups. Resources will be available for teachers who might wish to incorporate Ethics into
their curriculum.

Renee Agatsuma is a high school science teacher who regularly incorporates Ethics in her lessons
because of the thoughtfulness and respect tigise types of discussions generate. Scientists often
grapple with issues about what they *can* possibly conflicting with what they *should* do. She teaches
herclasseso that she can develop scientifically literate, thoughtful citizens who can understaltiple
perspectives. She has received her ethics training through the Northwest Association of Biomedical
Research. She helps organize the Seattle Harry Potter meetup group.

Live on Stage at Infinitus 2010: The Potter Pundits

Travis PrinziJames Thomaand John Granger

Pepperdine professor James Thomas, author ePBing Harry Potter, Travis Prinzi, author of Harry
Potter and Imagination, and John Grangauthor of The Deathly Hallows Lectures, are PotterCast's
"Potter Pundits." Winner of the Fandom chosen 2009 Leaky Award for Best Leaky Cauldron Event, the
Pundit segments have explored everything from the meaning of Luna Lovegood and the celebrations of
Christmas at Hogwarts to the Gothic elements in the series. The "terrible trio" of Fandom eggheads in
fun conversation tease out the artistry and meaning of Ms. Rowling's work as literature. The come
together at Infinitus to talk about what each thinkgli® most important element driving Pottenania

in the canon texts and to answer the questions of serious readers wanting to join dmeiersation.

John Granger writes and speaks on the intersection of literature, philosophy, faith, and culture. He's
published articles in Touchstone, been a Featured and Keynote Speaker at seven academic and fan
conferences and at major Universities from Princeton and Pepperdine to Yale and the University of
Chicago, and is the author of Unlocking Harry Potter (Zos&08a,), How Harry Cast His His Spell

(Tyndale, 2008), The Deathly Hallows Lectures (Zossima, 2008), and Harry Potter's Bookshelf (Penguin,
2009). John was also also a finalist in the 2006 Witch Weekly 'Most Winning Smile;effalisision.

He lives witthis wife Mary and their seven Haslgving children in Pennsylvania.

James W. Thomas, Professor of Literature at Pepperdine University, has taught a number of courses on
Rowling's books. He has been quoted in TIME, interviewed on NPR, and deliveredest afimb

lectures I £ € F FFANNVAY3I KA& 0StAST GKIFIG GKS t20G0SNI 6221
in the literary canon, and that they will enduras he likes to sayso long that his grandchildren will

read these books to their grandchildreHe has made presentations at a number of Potter conferences,
including Prophecy and Portus; and, since last summer, Professor Thomas has been a contributor to

monthly podcasts as a member of the Potter Pundits, along with his fellow pundits John Gradger

Travis Prinzi. He is the author of Repotting Harry Potter: A Professor'so&uok Guide for the

Serious R&keader and is currently at work on a second book on the Potter series.

Travis Prinzi is a popular author and speaker on the intersectitamtzfsy and politics, myth and

Odzft GdzNB Ay W2l yyS w2gfAy3IQa | I NNE t20GSN) y20Stao
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featured speaker antkd panel discussions at five Harry Potter conferences and has lectured on

everything from Harry Potter to religion to education to hit TV shows like The Office at university

campuses and libraries in the United States and Canada. He collects and edasttheHarry Potter

A0K2f I NAKALI SIFOK &SI NJ F2NJ) %2aaAYl tNBaasz | 23Qa |
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2y SOSNEGKA Y Iwelds HisedéEongs wattitlie Bdsfandlbrghtest of Fandom. Travis holds
graduate degrees in education and theology from the University of Rochester and Northeastern

Seminary. He lives in Rochester, NY with his wife Tricia, daugbpdia, and their dog, dbes.

S
I

Severus Snape, Jedi Master
Logospilgrim

I shall draw comparisons between Professor Snape and Yoda, thereby illustrating how Snape taught
Harry Potter to master his emotions, but most of aliconquer his fear and the root of all fear, the ego.

| shalldemonstrate how Snape himself went through that same process, and learned to let go; how only
the emptied heart is capable of receiving and giving Love, which is the source of peace ang.stabilit

Voldemort had no inner space left for peace: his heart was as cluttered as the Room of Hidden Things.

Even though Snape was juggling many secrets, his heart was spacious because he was doing nothing for
himself. It was not difficult for him to fool Vadhort, who was already fooled. Snape's inner emptiness

was full of light, a light that Voldemort did not believe in and therefore could not discern. Like Pontius
tAfFdSY GKS 5FN] [2NR O2dA R 2yfeée aleéx a2KFd Aa 4N

Logospilgrim is a small lay monastibaikes to write about Professor Severus Snape, redemption and
mysticism; she is the author of several books, all of which are available on her website, logospilgrim.com
(certain titles can also be purchased on amazon.com). She has spoken at a nunaver Bbtier

conventions, including Witching Hour, Lumos, Prophecy and Convention Alley. She has a degree in
Religious Studies and enjoys collecting curiosities. She may be somewhat of a curiosity herself. When she
is not writing, she is making rosarieseSé also known as the quiet professor.

Draw Your Own Harry
Tripperfunster
Tired of stick figures and chicken scratch? Tripperfunster will teach you the tricks and tips of how to

draw realistically witlpencils. Everyone will leave with their very own graphite "masterpiece." All skill
levels welcome!

Who doesn't want their very own Harry to abuse/love? Let Tripperfunster show you how to make
shadow and light your friends in this interactive fanart wodgshLearn about her SEEKRIT blending
tools and techniques, tips on using reference photos, and why ashis so gosldarn important.
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Tripperfunster has been active in the Harry Potter fandom since 2005 when she (innocently) googled
"Snape/Sex'. The rests they say, is pornography. *cough* | mean history! History! Known for both her
sappy Snarry pencil art and her OMGWTFBB&eseng Filch/Dumbledore smut, she has also been the
Mod of Live Journal's Hump_day_smut for the past two years. She libdsanvglash tolerant husband

and two hilarious children on a farm in Canada. They have a goat named Professor Sprout and a pot
bellied pig named Hogrid.

The Mystery of the Malfoy Manor (or W hat Lies Above the
Secret Chamber Under the Drawing Room Floor?)

Lady Narcissa

The details about the Malfoy Manor were few and far between in the first six Harry Potter books. We
knew itwas in Wiltshire and that there was a secret chamber under the drawing room floor but it
remained an elusive location until we finally got a peak into the Manor in the final Harry Potter book.
But even then, there is much left to the reader's imaginatiiat else is there in the Manor outside

the drawing room and the secret chamber beneath? After an exploration of manor houses in England
and J.K. Rowling's own descriptions of the Malfoy's, this presentation will look at how fandom has filled
in the missig details of the Manor through stories and art. | will also talk about the miniature version of
the Malfoy Manor that | am currently building.

Lady Narcissa has been curious about the Malfoy Manor since she read "Harry Potter and the Chamber
of Secretsand has been working on a miniature reproduction of it since 2004. Currently a lawyer in
Chicago, she also has a Masters of Architecture and lectures on British history, law, and architecture.

Speaking lll of the D ead: A Moral Exploration of Sirius Black

Alex Zaunebe Ville

Sirius Black is situated within the Potterverse as godparent to Harry Potter, which places Sirius as being
morally responsible foHarry, and responsible for Harry's moral development. However, Sirius displays
morally questionable behaviour throughout Harry's experience of him, and the question arises that

Sirius is not the most desirable or morally correct persofuliil this roke. Sirius Black has been chosen

for this exploration due to Harry's perception of Sirius as being a substitute for his parents. Sirius Black is
considered as being "the next best thing' to James Potter. | will outline Sirius Black's morally
guestionable bbaviours, and place them within a context of Harry's subsequent behaviours. Harry's
behaviour becomes more reckless and emotive after Sirius Black's arrival in his life, leading to certain
acts that are out of character for Harry, but can be regarded asglia character for Sirius.
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"Moral questionability" will follow from the definition given by Agerstrom and Bjorklund: "behaviour that
fails to be altruistic in contexts where such behaviour is highly desirable and only entails a minimal cost
to oneself'.l will be using a posdtructural hermeneutic method which involvagalyzindinguistic
constructions and textual representations within the series of books, in order to explore the frameworks
that surround Sirius Black's moral character.

Alex ZaunebDeVille is working towards her PhD thesis on Evil Representations in Harry Potter at Charles
Sturt University, Wagga Wagga, Australia. She has completed a BA (Hons.) in which her dissertation was
Representations of Gay, Lesbian and Bisexual People in Regidridetropolitan Newspapers in NSW.

She lectures at Charles Sturt University, Dubbo, in Sociology of Health.

Improviso ! - Spontaneous Playing in the Wizarding World of
Harry Potter

Ruben Cintron

Magical HarnpPotter games that exercise your body and your imagination, through the art of
improvisational theater! Improviso is a2lhour long Harry Potter group workshop that includes games
and exercises that stimulate the mind and body, through the use of imptaish theater and acting
techniques in order to stir the imagination's infinite possibilities and invite an artful, joyfulptaje
environment (created by thevorkshop's participants) based on the Harry Potter world.

Ruben Cintron is a professionag#tter actor and instructor, writer; studied theater at the University of
West Alabama (Livingston), and media communications at the Interamerican University of Puerto Rico;
trained in improvisational theater at IOCUS School of the Arts in Puerto Ricyaaralat "Prima del

Teatro", Scuola Europea per l'arte dell'attore (Pisa, Italia); former instructor and director of the
Puertorican Selection of Amateur Actors of Improvisational Theater; currently living in Los Angeles, CA,
and working in the online videgame development industry as script and story content writer for ROSE
Online. He met Harry Potter in 2000 with the release of Goblet of Fire, and has not let go of the magic
ever since.

Potter Prevents : Harry Potter as Bullying P revention

Lisa Scott

Bullying is a key part of the Harry Potter universe. First Harry is brutally bullied by a foster family who
treat him as an outsider. He proceeds into a more typical bullying situation with Malfoy, Crabbe and
Goyek dolling out threats of physical bullying, actual harm and the HP equivalent of racial bgllying
LISNEAAGSYld NBEFTSNByOSa (2 avydzZRof22Radé IS f2aSa
torment of Snape, forgiving them only when he readizhey have not developed the empathy he
possesses. Most importantly, he continually faces the ultimate kguMgldemortc who uses his power
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to control those weaker than himself and cannot recognize until the very end that Harry, with the
strength he ha developed from experience and allies, is far more powerful than he.

In this highenergy, interactive workshop, participants will learn how to use the books as a framework
for exploring bullying prevention based on the thesis that Harry's most noblenadtivoughout his
adventures are directed related to his empathy and sense of justice developed as a target.

We begin by defining bullying (purposefully causing pain to others for your own pleasure or power) and
identifying the three types of bullying: pbigal, verbal and relational (the systematic diminishment of a
target's sense of self through gossip and exclusion*). Participants will share examples of each in the
series and how they affect the target, the community, and Harry's development as an estipath

leader.

We'll explore the roles played in a bullying drama (Bully, Assistant, Reinforcer, Ignorer, Target and
Defender) by rolgplaying scenes from the books, notably James and Sirius' bullying of Snape. Through
in-depth analysis, we'll discover hoWwe prior generation's dynamic affects Harry's opinion of them and
the arc of the entire series.

Analyzing Harry's reaction to the abuse of Dudley and his gang vs. that of Malfoy, Crabbe and Goyle
gives us a conduit to explore the power of friends, mentord other allies to inoculate a target against
the worst effects of bullying. This will provide us with a framework to discuss the importance of allies
and other forms of prevention.

Finally, we'll practice defending others (and teaching others to defenallir own words. Participants

will face a bully reading insults drawn from the novels against a target, and practice defending others
themselves. This exercise short hands the process of defending and gives participants valuable skills to

use the next tine they see a wrong being done, or an opportunity to teach others to defend. This
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Potter to make the world a better place. By exploring the evolution ofctirecept of power across all

seven books, participants will experience how bullying impacted Harry, the Hogwarts community, and

the overall outcome of the series. Most importantly, the interactive format will give people the

opportunity to share their ingihts on how bullying is explored in the Harry Potter universe and real

world applications in bullying prevention.

Lisa Scott has been a public speaker and trainer for ten years. After graduating frePué€sdwith a

degree in English and attending gradei@chool at the University of Tennessee, she began working for

Girl Scouts in Colorado where she created Power Up, a nationally recognized bullying prevention
program. Power Up focuses on relational bullying and encouraging bystanders to defend thseir peer
Power Up has three primary outcomes with the following results: 90% of participants committed to
avoiding participation in bullying behaviors, 98% learned ways to help someone who is being bullied, and
93% committed to defending others. Lisa parlayeddassion for Harry Potter into ddégng events for

1st-8th graders, teaching literacy, science, and life skills through the Harry Potter ethic. Lisa volunteers
on the leadership team of PeaceJam, planning conferences where teens spend time with Nebel Peac
Prize winners to be inspired to change the world.

22



Magical Stones

Linda Green (timeturner)

Fan fiction, the practice of creating stories using the characters and settings of someonpudtistsed
work, serves as an educational medium for those willing to reap the benefits of its creation. In
particular, fan fiction communities serve as literacy sponsors where members are taught to write, read
more critically, and embrace a future of wnig that they otherwise might have been too intimidated to
broach.

Within a fanfiction community, members are provided freedom to express themselves while obtaining
instruction in various methods of fiction writing. While publishing house and professditats rarely

have the time to offer advice, the fanfiction community provides comprehensive advice for free on
grammar, plotting, characterization, structure, flow, rewriting and more.

Reviewing other's written works, a timeless tenet of writer's wbikss and groups, has translated into

the online fanfiction community. Through this process, many fledgling fanfiction authors are taught how
to improve their own skills by learning to critically read and disseminate the writings of others. Where a
classromn teacher might struggle to teach this through the works of classic literature, the fanfiction
community provides a foundation for critical reading where the members rush to read new chapters as
they are posted rather than considering their critiques todsadgery.

The experience and knowledge learned through involvement in writing fanfiction and participating in a
fanfiction community have long lasting benefits to the author. In addition to the improvements in their
writing skills learned through the viing and reviewing process, authors are exposed to the intricacies
of publishing houses and writing contests. Many online communities host their own fanfiction writing
contest and many encourage their members to participate in original writing contestslasThese

small steps help to pave the way for future writing work as authors become more familiar with the
success (and failure) that accompanies a long term writing career.

During the course of the lecture, sample readings from fanfiction will bzedilto illustrate the
improvement of writing from a new, fledgling author to an author that has been involved in fanfiction
for a longer period of time.

Mrs. Green is the manager of HarryPotterFanfiction.com, the world's oldest and largest fanfiction site
dedicated exclusively to Harry Potter. She is the author of Entering Potter's World: A Guide for Fanfiction
Writers and has received numerous online awards for her fanfiction stories. In addition, Ms. Green was a
semifinalist in the 2008 Amazon Breaktlugh Novel Award Contest for her original work, Hallowed
Ground. She is currently employed as the Children's and Youth Program Coordinator for the Conway
County Library.
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Skin Deep: Harry Potter Tattoo Art

EliseSiegmann

Harry Potter Tattoo Art is far more prevalent than most people suspect, and covers every aspect of both
books and film, from House Shields to Spells, Dark Marks and Quidditch. The round table would consist
of a displayof tattoos (both live and photographic), so anyone wishing to be involved could show of

their art. Discussion topics would include Most Popular elements within the art (symbols used regularly),
Best Elements (those that the participants like to see tagtbthe most), and plenty of discussion for

anyone interested in getting a Harry Potter related tattoo (including suggestions of design, body
placement, colouring aspects, and even artists). This part of the discussion would also be useful for
anyone intersted in getting a tattoo at all, as we will undoubtedly cover our experiences of getting the
ink. This round table will rely on the participation of everyone, asking questions and allowing us all to
interact. This round table would be a fun and interestimgk into the wide range of Harry Potter tattoos
people from all over the world have hidden away, and display some of the fantastic art work that exists,
as well as a Q&A for those aspiring to get tattoos in the future.

| am 21 years old and live in Canta, Australia. | got my first Harry Potter related tattoo on Nov. 12

2006, and haven't looked back. | currently have two completed HP tattoos, and a third one being worked
on at the moment, which will be completed just in time for Infinitus. | have ineeity in love with Harry

Potter since picking up the first book at the age of 12, and can only smile when people look at my ink and
ask whether I'll still be so crazy about Harry Potter when I'm 80. Tattoos are my favourite way to show
my love of the serg as it takes great commitment (not to mention a dose of pain) to permanently add
something to your body. | love tattoos in general, and love to share my love of ink with other people.

Thank You, Harry
Andrew SimsBen Schoen

TheHarry Potter phenomenohas made a huge impact on all of our livdsin MuggleNet's Andrew

Sims and Ben Schoen for a discussion on how and why Harry Potter had such a big influence on
everyone's lives, andhy we have Harry to thank for some great lessons in running a website and
podcast. Part of this discussion will include tips on how to get your own site started and moving forward
by looking at how we do things at MuggleNet.

Andrew Sims and Ben Schoen @emior Staff Members at MuggleNet.com, the most visited Harry Potter
fansite online. They founded MuggleNet's podcast "MuggleCast" in 2005 and both currently live in
California.
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Voldemort is in the Detfails : Fan Costuming in the the Harry

Potter Universe
Tiffany Karp Sasha Katzlulie Clark

In this panel we will talk about many aspects of costuming from design, fabric picking, researching and
execution. V¢ will talk about what to look for when deciding on a character to make a costume for, how
to flesh out a costume design, deciding on what fabric to use, how to read patterns, how to alter
patterns to fit your needs, as well as many tips and tricks we paked up while sewing. We will go
through picking accessories and props for your costume as well. Just don't, f'daj@emort is in the

details!

Tiffany Karp (springfrost) is a crafter, reader, writer and costumer who has been in the Harry Potter
fandom for almost 8 years. She works with a community theatre as an actor, stage manager, costumer
and all around #1 Minion. She enjoys long walks on the beach, candle lit dinners, lurking, tweeting and
zombies. Soon she'll make a name for herself...whatéagmieans.

Sasha Katz (stupid_drawings) is an artist, actor, and costumer. She has dabbled in necromancy (which
doesn't really ever seem to work) and historical@nactment (with help of her time machine, which is

not strictly cheating). Sasha goes tomyacons and enjoys being the comic relief wherever she goes. On

a side note, if anyone is interested in going for a trip in her time machine, please meet Sasha last week in
the main lobby.

Julie Clark (kozibot) is a self proclaimed Harry Potter supergheke passion for sewing started 11

years ago. Self taught since 1999, she's recreated over 50 costumes from various movies and television
shows as well as a dozen original designs but Harry Potter still continues to spur the most creativity in
her belove hobby. She's also no stranger to the Harry Potter symposiums, having attended almost every
single HPEF event since the beginning when it all started with Nimbus 2003.

Writing Wizard Rock!

Lena Gabrielle

Have you always wanted to start a wizard rock band but don't feel comfortable writing music? Lena
Gabrielle (The Butterbeer Experience) will share some songwriting tips, using popular wizard rock songs
as examples. No experience necessary, althouglwlauge of guitar or piano is encouraged!

Lena Gabrielle, 21, is a senior Music Theory and Piano Performance major at Ithaca College. At school,
she directs the ced a cappella group, IC Voicestream, and is a member of two bell choirs. Outside of
schoolLena is the wizard rock band, The Butterbeer Experience, and is the composer of Fair Fortune: A
Wrock Opera and The Final Battle. While still searching for her calling in life, Lena is honored to be part
of such a warm, loving, supportive (and totally asmg) fandom!
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Following the Phoenix's Song : A Look at Music's Rolke in the
Harry Potter Movies

Mulan

This discussion will go over the use of music in the films and how the music corresponds with the novels.
We will goover briefly what a composer is, then some history on each of the composers for the Harry
Potter films, John Williams, Patrick Doyle, and Nicholas Hooper.
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from all the movies) and how they have changed with each composer's interpretation. From there we

will explore why they have changed with each movie. The themes become darker and sinister with each

film and we can discuss why this is so and how this spmads to the themes presented in each of the

books.

Also, | will bring in several excerpts from the novels, in order for us to see how they are affected (on the
film) when music is incorporated into the scene. (Example: the Yule Ball Scene and Pateisk Doy
contrast of classical and modern music). We will touch upon how, and what about, music amplifies the
emotions presented in the film (dynamigbythm, tempo, etc.). In the end, | will play a song from one

of the films and have everyone interpret itrfthemselves and where it can fit into the series besides
where it actually is in the films.

Currently a junior at High Point Regional High School in her hometown of Sussex, New Jersey, Lauren
Millahn is 16 years old and lives with her family, Connie (m@marlie (dad, and Scott (brother). She has
played the flute and sang for numerous regional groups. Lauren is currently third chair flute in her high
school band. She also plays the piano and is taking Music Theory. She played piccolo in the high school
marching band and has been in the ensemble for the spring musical for the past three years. She hopes
to go to the University of Rochester and receive a dual degree in music and English. Lauren has been an
avid fan of Harry Potter since she saw Harry Pattet the Sorcerer's Stone in the theater. She has
collected 18 copies of the Harry Potter books and cannot wait to attend Infinitus and Universal with her
mother!

Snape, Dumbledore, and the Power of Love and Choice

Katy Herman

Snape, Dumbledore, and the Power of Love and Choice examines the roles that love and choice played
throughout both of the characters' lives. Snape, although most people would consider him the "darker
of the two, was changed for the better by love, while Dumbledore (considered a "lighter" character) was
changed for the worse by his infatuation with a dark wizard. The presentation will also look at the
choices the characters made throughout their lividee Dumbledore's choices to join or defeat

Grindelwald and Snape's choices of loyalty, and how love played a role in them. We will discuss other
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ways that their passions for Lily and Grindelwald affected their lives as well. If Snape loved Lily so much,
then why was he so hateful to her only son? Did Dumbledore go looking for any romantic relationships
after Grindelwald? The love that Snape and Dumbledore felt for unattainable people started them on a
search for redemption that haunted them until the ddoey died. The underlying point of the lecture is

to show how the two forces that Albus Dumbledore told us were most powerful are evident throughout
the series and the lives of two of the more significant adult characters.

Katy Herman is a 15 year olaifin Chicago, lllinois. She has loved Harry Potter since she read the first
three pages of Sorcerer's Stone. She is proud to have her friends think of her as a Harry Potter nerd and
considered attending Azkatraz 2009 a dream come true. She loves manyfphegamdom, from

Wizard Rock to fan fiction. Her favorite ship is Remus/Tonks, but she also enjoys reading Marauder
slash. She is beyond excited to be at Infinitus 2010, and thinks it a testament to her loyalty that she will
come to scorchingot Flaida in July.

Snapecast Presents The Theory of Diminishing Snape: A Snarky

Fan's Predictions for Snape's Role in the Deathly Hallows Film
Rachael VaughrRoseann TurlRebecca Agngsand Snarky the Owl

The Theory of Diminishing Snape states that as increasing quantities of Harry Potter films are produced,
while the amount of Snape content in the Harry Potter books remains constanarnttount of Snape

content in the films will continually decrease. Until recently, this theory has been dismissed as moody
conjecture from snarky fans who can't get enough of the greasy git, but after the release of Harry Potter
and theHalfblood Prince, nany fans are beginning to worry about the decreasing "Snape factor" in the
films. Snapecast (the only Harry Potter podcast that is all Snape, all the time) has devoted substantial
resources to studying this phenomenon. In this presentation, the Snapetslegispresent their

findings and discuss the impact of their research on the fandom and the potential Snapeiness of Harry
Potter and the Deathly Hallows. Don't miss the details of this important breakthrough in Snapeology!

Snapecast is a podcast estabéd in 2006 by a team of depraved Sndpeng fangirls and boys, who

came together because they had nothing better to do with their abundant free time than talk endlessly
about Snape's excellent teaching abilities, Snape's snarky sense of humor, Snapig éashion

sense, Snape's ngb-obvious loyalty to Dumbledore, and his many other redeeming/sexy qualities. For
some unknown reason, they decided that this would make an excellent podcast. Despite the resolution of
the HP series (and Snape'scedleddeath) in 2007, they persist in their obsession with the Potions

Master. This presentation is evidence that even though canon may be over, they just can't step Snape

ing.
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We, the Jury,Findthe &1 1 1 T xET C # ede@ed?OA 008 2
Erynn Kerwi& Emily Bethke

Before the release of D$tephen Kingsked Rowling whether or n@raco Malfoycould be redeemed
to which she replied that apart from Voldempeveryone appears to be redeemable. Now we have
read the end of the story and while redemption is a central theme of book 7, we're still not sure
whether Draco or several other major amdnor characterd¢ruly made remuneration for their crimes...
so lets put it to the jury!

The following characters have been charged: Snape, The Malfoys, Duddly, Grin@awatidedore &
Kreature.

Their supporters and enemies are allowed and encouraged to campaign prior to the triall!

For each defendant, we will allowelprosecution and the defense 2 minutes apiece to give their
argument. They will then leave the room while the jury has up to 10 minutes to deliberate then vote. |
will moderate using Robert's rules to maintain order and time. We will then report ounendicts to

the conference

Erynn Kerwin wandered here from Colorado Springs where she-tsaptem/founder for the Colorado
Quidditch League. Erynn aims to be a sprofessional fan of everything which catches her fancy
including Harry Potter, dinosas, costumes, and trivial facts about the English Regency and surrounding
periods. She is also the survivingf@onder of the magical fraternity Delta Epsilon Tau, Death Eaters of
Tomorrow.
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mostly for her enthusiasm for HP Knitting and Cosplay. Despite the nickname, she is loyal to the

Ravenclaw coat of arms and loves to logically argue both sides of the issue. She is an amateur quidditch
player and ceounder of the magical fraternity Delta Epsilon Tau, Death Eaters of Tomorrow. Emily and

Erynn plotted their joint proposal out on paper almost immediately after finishing DH. Most suddenly

and sadly, Emily passed beyond the veil last September. She left dypaomark on hose she loved.

Potterwatch Productions: Getting Animated About FanFiction

Nick Uroseva

In June 2008, an idea was conjured. An idea that would, at that time, incorporate the catlabo
effort of a halidozen hardcore Harry Potter fans and many, many more in the future. That summer
Potterwatch Productions was born. We are a group that strives to bring something that has never
before been seen in the Harry Potter fandom.

That summewe began laying the wickerwork for a trt@-cannon, cartoon fanfiction weberies that

we strove to make just as immersive and story driven as J.K. Rowling's novels that inspire this project.
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We started by weaving a story set that begins five years &ftery Potter's triumphant victory over He
Who-Must-Not-Be-Named. Our story holds true to t the events of the books as well as taking into
account information provided by J.K.R. about the characters and the Wizarding World following the end
of the seriesWe attempted to shape our story so it flows almost seamlessly from J.K.R.'s works, using
unelaborated upon details within the framework of the existing story to create the illusion that J.K.R.
foreshadows to events in our story, including appropriate casn@nd references to make the story feel
right at home in the Harry Potter Universe.

Our presentation at Infinitus will center mainly on the complex storyline we have created for this web
series. We will summarize our story and touch upon the key idedshbastory was formed around. We

will also touch on the ties between our story and the canon of the books. We plan on spending a lot of
time on character development, both pertaining to the abundant amount of original characters we have
created in our stoy as well as the evolution and back story of the canon characters created by J.K.R.
These discussions and explanations will be aided, in part, by multimedia outlets such as PowerPoint
slides containing conceptual sketches and production stills, to vilileptbat demonstrate animation

and also further explain the story.

Apart from the video clips we plan to show during the presentation, we plan on starting the
presentation with the showing of the 1 minute and 44 second long teaser for the web serigs that
currently viewable at www.potterwatchproductions.com and the Potterwatch Productions YouTube
channel (PotterwatchProd). We then plan on concluding the presentation by premiering a never before
seen full legth trailer for the webseries.

Nick Urosevés a twenty yeaold Information Technology student in his second year at Youngstown
State University in Youngstown, Ohio. He first picked up a Harry Potter book in the sixth grade and
instantly became a huge fan of the series and his love of all thingg Piatter has followed him to
present day. The summer after graduating high school in 2008, Nick founded the group Potterwatch
Productions with several friends. He planned on combining his love of Harry Potter with his creative
talents of writing and arto create an animated fanfiction, even teaching himself how to use animation
software and animation techniques without any prior experience. In addition to Potterwatch
Productions, Nick is now the President of Room of Requirement, Youngstown Statety)sigensi
student run Harry Potter Fan Organization.

Just Because He Died in the Forest, Does it have to be a Christian

Book ?
Amy Martin Rachael Vaughn

Since publication of the final book in the Potter series countless commentaries have explored the
Christian content of the series. Some have gone so far to suggest that a Christian interpretation is the
only legitimate reading. Ydhe series itself has found unprecedented worldwide popularity amongst
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diverse peoples and cultures. This discussion will explore the meaning of the Potter series from a variety
of viewpoints (Jewish, Muslim, secular) to determine if there is room for ni@ne a Christian

viewpoint as well as the reaction of many n@hristians to the perceived dusivity of the current

trend.

Amy Martin is a prosecuting attorney for the State of California and a frequent contributor to various
Harry Potter discussionBarticularly late at night in various hotel rooms after a cocktail. She particularly
enjoys debating the morals and values set forth in the plain text with professors of literature, philosophy
and theology bringing a legal assessment to the dispute. Sieessfully prosecuted JK Rowling last year
at Azcatraz for crimes committed against her readership, obtaining a guilty verdict on all counts.

Mild mannered intellectual property attorney by day and rabid fan girl by night, Rachael Vaughn has
formerly cheked herself into the Snarky the Owl Foundation for Recovering Snape Addicts. Although she
named one of her beloved poodles Remus Lupin, Rachael is 100% devoted to the Potions Master. She will
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Snaperelated fan videos and overanalyzing every aspect of Snape's character on Snapecast. Her

personal opinion is that any use of third party copyrighted material associated with her Snape obsession

clearly qualifie@sfair use under 17 USC 107.

Collecting Harry : Tips and Tric ks for Harry Potter Collectors
Kathy HohmanstVicky McKinleyTiffany Vincent

Harry Potter colicting has been an ofteaverlooked aspect of the fandom, as well as being routinely
discounted by other collectors. We are here to bring it out of the shadows and into the conference!
Whether you collect newspaper clippings or waterballs, this sessfonysu! We'll start with a brief
overview of the major categories of collectibles, from the ones sold as "collectible" to those as unusual
as toothbrushes, and then give some background on the major manufacturers of these items. On a
practical note, we'ltlispense some advice on how you can get started or continue collecting Harry,
where you can find the best deals on Harry Potter items (both those that are discontinued and those still
on the retail market) and the many creative ways you can organize iaptag you collections. We'll

leave plenty of time for audience participation (bring your own tips to share, and lists or photos of your
collection), and we'll discuss ways to keep the discussion and networking going after the conference
(including a new wabsite just for Harry Potter collectors!). After the session we hope to have a room
reserved for a small Harry Potter swap meet (bring some items to swap or show, but keep in mind space
will be limited).

Kathy Hohman is a retired science teacher who nows en Adult Harry Potter Club at the local Borders
Book Store, where she is also the Youth Specialist. She collects all things Harry Potter and can spot
anything HP from twenty paces.
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Vicky McKinley is an avid Harry Potter fan and collector, having dthetecollection of all things Harry
in 2000. She is also a college professor, and has traveled to Britain to see the Harry Potter sights and
expand her collectian

Tiffany Vincent is a computer programmer in the mundane world. Using her knowledge aadistist
ability she enjoys rereating Harry Btter props in her home studio.

Traveling Britain with Harry Potter
Vicky McKinleyDonna Bobb

Travel England and &tand with Harry Potter and explore many of the rifd places mentioned in the
books, locations used in the movies, and the places where JKR wrote her first books. This photographic
slide show will highlight places you can visit and take your faniihgrealone or as part of a Harry

Potter tour group. You'll tour castles, abbeys, cathedrals and country inns hundreds of years old, as well
as the famous Platform Nirgnd-ThreeQuarters and other famous sites in London. Climb aboard the

real Hogwarts Expss as it travels across the Scottish Highlands and see the real life settings of the
cinematic Hogwarts. Tips for finding a great tour group and places stay, eat and shop will make your trip
preparation fast and easy. Visit the birthplace of Harry Potiad experience that world through the

eyes of JKR and her characters.

Vicky McKinley is a college professor, amateur photographer and an avid Harry Potter fan. She has twice
traveled to Britain, both alone and with a Harry Potter tour group.

Donna Bobhvorks for the public school system and is an amateur photographer, a Harry Potter fan and
an avid traveler. She has traveled to England arudl&d on a Harry Potter tour.

The Problem of Hermione
Jillian Stanley

Much fan fiction, much speculation, much argument, much dissatisfaction have arisen related to the
chief female character in the Harry Potter saga. From the outset, romamntided readers wanted

happy love outcomes for the main charactddermione, whatever her nature, would probably have
become at the least a "placeholder” for female readers. In fact, J. K. Rowling imbued Hermione with
some of her own characteristics; furthermore, in spite of being set on making a boy the hero of her
stories, Rowling was a woman, with a daughter and a sister; it was inevitable that she created Hermione
to be a strong and interesting person. Hermione on her own would not be a problem; it's giving her a
"romantic” storyline and "happy ever after" ending theguses the trouble. Although many readers
embraced the Hermione/Ron pairing, many others protested. Both in fan discussions and fan fiction,
Hermione was paired with Harry, with Snape, with Draco, with Sirius, or with an entirely new man (non

31



canon), thereason being that such a strong character needed a stronger partner than Ron seemed to
be. The presenter will provide an introduction and then the discussion will cover not only the pros and
cons of pairing Hermione with each partner, but the dilemma aantfng an author who finds herself

with characters who don't quite fit into types.

Jillian Stanley (aka Zazie) began reading the Harry Potter books in 2001. In 2005 she founded the
Sacramento Harry Potter Book Club, which continues to meet monthly. Guwerking in a state

government office, she formerly taught ESL/EFL in the U.S. and Europe, and taught writing and literature
in community colleges. She wrote her master's thesis on the novels of Ethel M. Dell and E. M. Hull.

Are You Smarter than a Fift h-Grade Alchemist?
Deborah Hunt
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complicated subject of Alchemy. Every sceaftthe slideshow will present questions for audience
participation, Jeff Foxworthy style, for example:

w Who invented the Elixer of Life? Nicholas Flamel or Jack Daniels?

w True or False: Did Nicholas Flamel have a Cash for Gold store on Diagon Alley?

1 Dragonslood, Unicorn blood, Snakes, Phoenixes, Green and Red Lions are all terms related to
alchemy. Using Harry Potter characters and plot as reference, the basics of Alchemy will be
presented.

w How are Snape and Neville both Green Lions?

w How do Harry, Ron, aridermione relate to Salt, Sulphur, and Mercury? Or do they? Several
fans used alchemy theories to support ships prior to 2007 and debated the merits of thiese th
ingredients and the Trio.

Deborah holds a Master of Divinity degree from Christian Theold®grainary. She is employed in the
Pediatric Critical Care unit of Methodist hospital in Indiana assisting families who have children in
traumatic situationsTo get a break from such seriousness, she loves fantasy and science fiction,
especially Harry Ptir. She developed an interest in alchemy after reading Harry Potter and the
Sorcerer's Stone Philosopher's Stone. Currently, she is writing an-fitfidamovel which incorporates
Alchemy in depth and also a néintion book relating to Harry Potter drtheology. She is not an
alchemist. In fat; she is not even a good cook.
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Logging On to Hogwarts: The Ins and Outs of Role Playing
Forums

Manda CollisJoree Cisneros

Orine role playing message boards have been a key part of the Harry Potter community for many years,
taking fanfictionstyle writing to a whole new level as players create characters to portray as they

explore Harry's world first hand. This workshop, préedrby the staff of a Harry Potter RPG that has

been going strong for nearly ten years, will focus on what makes a successful fyjamehe structure

of the forum and the story it focuses on to keeping the content fresh and exciting as the community
gaimi adlreAy3a LR2sSNWP ! G6§GSyYyRSSa ¢ At thasédyanmie bsdzdlikas K 2 &
learn the ins and outs of charactkeuilding,community management, and more. The workshop focuses

on the ideas and structure of role playing games, rather tih@more technical aspects of code and
software, so everyone from the eldest of veteran administrators to the newest of role players is invited
to attend to gain a better understanding of the importance of role playing and literacy in the Harry

Potter coomunity and get an inside perspective on how to maintain a successful role playing game.

As a part of this workshop, we would also like to give participants a brief idea of why Role Playing is so
important to the Harry Potter fandom and keeping it alive ritwat the series is complete, and long
after the movies have made it onto DVD.

Manda and Joree are representing the staff of the popular Harry Potter role playing forum,

Vault713.com, which has been alive and growing since 2001 and still attracting mampfayers every

week. Manda, the administrator and founder of the game, is 22 years old and currently residing in North
Carolina, where she is persuing a career in web design. Joree, an 18 year old site moderator and graphic
artist, is currently studyingraiat the University of Minnesota. Vault 713 was founded in 2001 out of a

group of less than 10 individual players and now boasts several hundred members and thousands of
visitors each week.
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Muggle Aspirant General Instructional Conspectus (MAGIC): An
Interactive Introduction to Hogwarts Curriculum for ~ Magically -
Minded Muggles

Beloved Hogwarts Headmaster invites the participants of Infinitus 2010 to take part in the first ever
Introduction to Magic for Aspiring Muggles!

Following legislation sanctioned by the Ministry of Magic, Hogwarts has opened its doors to the Muggle
world. In the spirit of this unprecedented ruling, a selection of our faculty will be offering a series of short
seminars intended to educate the general Muggle population.

Join the Headmaster himself, along with an assembly of knowledgeable and respected Professors,
Aurors and other Wizards for a comprehensive look into the World of Wizardry. Become aquainted with
subjects that explore both the mystical and the practial such as Charms, Potions, Divination, and a
fascinating introduction to Defense Against the Dark Arts which features a tutorial in Wizard Dueling! Our
impressive staff boasts many of Hogwarts' favorite and most revered current and former Professors as
well as a host of prefects and student aids (including the "Boy Who Lived" himself!!), all on hand to
assist.*

M.A.G.I.C. Classes will be held in a completely safe environment, personally fortified against Dark Magic
by our skilled faculty. Practice Wands and lecture materials will be provided. Attendees should bring their
own parchment and quills.

Surprises, Education, and Adventure await! Enroll at www.theootd.us!

*Inquiries or complaints regarding the credentials, criminal records, affiliations, or afflictions (magical or

otherwise) of our staff should be sent by owl, care of the Department of Minor Influence. The Ministry is
not responsible for any untoward diversions or outcomes of provided class.
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How to Create and Manage Your Own Quidditch Team
Kristina Moy

Muggle Quidditch was founded by Middlebury College in 200&r. §ince then, J.K. Rowling's Magical
sport has continued to spread to various colleges and universities worldwide. More than 250 colleges
and high schools have formed their own competitive Quidditch teams and the number is still growing.
Hence, the Intamational Quidditch Association (formerly the Intercollegiate Quidditch Association was
born, which supports each and every one of these teams.

Muggle Quidditch isn't just about running around with a broom between your legs! It's a direct contact
sport thatcombines common skills from lacrosse, rugby, tag, and basketball. That's right! Direct contact
meaning very full rules and a lot of kicking, tripping and tackling your opponents! This is IQA style
Quidditch, with real brooms, real capes and real compmmiiti

Quidditch is also particularly famous for its annual World Cups at Middlebury, Vermont, which brings
over 20 universities and colleges together into one competition. The World Cup has been running for
three years and weknown schools such as HarvaiiMass Amherst, Middlebury, McGill, Emerson,
Boston University and Vassar have been known participants.

As the most recent team captain and president of the UMass Amherst Quidditch team, Kristina Moy can
tell prospective leaders how to create and maintamofficial Quidditch team. UMass Quidditch has

been running since Spring 2008, and has gain much attention from the student body and local media.
The team is continuing to expand with new and prospective members, which is great! It takes a lot of
time andeffort to get funding for events, equipment and merchandise for the team; and Kristina can
point you to the best resources and strategies to use, especially for new organizations.

New and prospective Quidditch leaders will also learn the basic gamefdi@A Quidditch, as well as
how to set up your first official tournament and how to reach out to people about your team! UMass
Quidditch has been known to help various high schools set up their own teams, and has even
collaborated with Mount Holyoke Codle to help them create their first Quidditch team.

Interested in sweeping the nation? You've come to the right place. Find out more today! It's about
meeting people, playing Quidditch, getting in shapd, tmost importantly having fun!

Kristina Moy is auently the team captain and president of UMass Quidditch (and has also been the
former treasurer of the team). She will be graduating from her university in May, but is an active
volunteer for the board of the International Quidditch Association. Kriptigs as Beater for her team

and has organized not only a trip to Middlebury, VT to play in the 2nd and 3rd Quidditch World Cups, but
also a big tournament featuring Yale University and Emerson College as competitors. Kristina also
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encourages some socilents for her Quidditch team, such as visiting the Haotyer Exhibition in
Boston, and going to other Harry Potter events within the community.

Build -a-Potter

Denise Clarkston

In this Builda-Potter workshop, we will be constructing Harry Potter die cut characters that you can use
as an embellishment in your scrapbooks or as a pin to wear. Each person will be given a kit that will
contain materials to complete 2 characters from the Harry Potter fandidme.kits will also include step

by step instructions on how each character is constructed. I'll show you tips on how the base forms were
trimmed and reassembled to depict sitting, running or even riding a broom. Crafters of all levels are
welcome to paricipate. The workshop is limited to 25 participants.

Denise is a huge fan of Harry Potter, Star Wars and Pirates of the Caribbean. She helps with guest
relations at the Dallas Comic Con conventions in the Palésssand has even spent time in Chewbacca's
hot tub - unfortunately he wasn't in it at the time. When she's not torturing patients at hefjaaps an
exercise physiologist, she's teaching dance, scrapbooking andhe&idg. Denise is an accomplished
crafter and one of her crafts has been acceftar the Harry Potter Art Project. As a member of the
HPDFW meatip group she has been luring others into crazy ideas for a while and is more than happy to
share the fun with fellow HP fans at Infinitus. Denise is difitdl servant for her poodimix, April May

June, whose name is bigger than she is.

Wizarding Economics: Money in Harry Potter

Yolanda R. Carroll

Why would wizards need money? Shouldn't they be able to cergnything and everything they need
FYRKk2NJ gl yd FTNBY (GKAY FANXK Ly GKS 1T FNNE t20G0SNJ as
conjure anything they want from thin air or at least they can't do it and expect the conjured items to last
indefinitely. Rowling set limits on what people could and couldn't do using magic. For instance, we know

via Hermione in Deathly Hallows that foodnnotbe conjured. On a similar note, Rowling has stated in

an interview that conjured items are not permanent.

Rowling wanted and/or needed the wizarding world to parallel ours. We see and hear about wizards
working. Like their muggle counterparts most wizards wouldn't work if they didn't have to. The need for
money ensured that we would have wizards fulfilling alihef positions that we see them in over the
course of the books.

The need for money also grounds the narrative in many ways. For instance, disparities in finances allow
us to see the familiar interplay of the haves and the hawes. The need for money alstlows Malfoy
to buy influence with the ministry and motivates Fred and George to go into business.
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In my presentation, | will discuss why Rowling chose to have wizard's need money and how that affects
the narrative. My presentation will also include soofehe limits on magic especially as they relate to
needing to actually purchase goods and services versus simply conjuring them from nothing.

Additionally, Rowling didn't completely invent the monetary system used in Harry Potter from scratch.
She borroved a great deal of it from the old English monetary system. Part of my proposal will include
some explanation and comparison of that system to the currency system used in Harry Potter.

Yolanda Carroll has a Bachelor of Arts in both English and Polifieat& from Baylor University.

Besides Harry Potter, she is in and has contributed to several fandoms for various animes (Japanese
animation series). Yolanda has attended several Haotier conferenceand enjoys getting together

with otherHP fans. Shieves to travel and is learning Japanese antbagning French. Yolanda is the
proud aunt of one niece and two nephews.

We Are Magic: The Construction of Community in Wizard Rock

Jennier Terrell

This presentation will explore the ways in which the wizard rock community is created through various
means. Wizard rock is a community that blurs the boundaries between the online and the offline. In
addition, partigpants use several different types of social media to access and participate within the
community. Borrowing themes of transmediated storytelling and convergence from Dr. Henry Jenkins,
the presenter will argue that wizard rock is an interesting exampteaoEmediated sociality. Because
wizard rock occupies both the online and the offline realm and exists over several different forms of
media, it represents a type of sociality that while not entirely new, could not exist in the way that it does
before thedevelopment of Internet technologies. The presentation will explore the ways in which these
technologies may have shaped wizard rock as well as the ways wizard rockers shape the use of these
technologies.

FE2S I NB al 3A0¢ Aission fonStepharSeRRdergoh (i K LIS NJY

Jennifer Terrell has been involved in the Harry Potter fandom since 2004. She found wizard rock through
co-hosting the AlleyCast Podcast and quickly began critically studying the phenomenon. With an
undergraduate degree in anthropologlennifer now attends Indiana University in pursuit of her PhD in
social informatics, where she is able to combine her love of studying people, technology, and wizard rock.
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Memories and Magic Mini Scrapbook

Dense Clarkstomand Lauren Johnson

How will you commemorate your experiences at Infinitus and The Wizarding World of Harry Potter?
What about all of the pictures you have accumulated with each book releabg p#vie releases and

all of those other HP events you have attended? Join us as we show you new techniques and tips to help
you construct your mini scrapbook. Each participant will receive a free kit that will include everything
needed to complete theiMemories and Magic Mini Scrapbook. The kits will include a finished 6x8

album and all the embellishments needed to decorate it, as well as a tutorial with instructions to

recreate the album. Both new and experienced scrapbookers are welcome. The woikdhtifed to

25 participants.

Denise is a huge fan of Harry Potter, Star Wars and Pirates of the Caribbean. She helps with guest
relations at the Dallas Comic Con conventions in the Palésssand has even spent time in Chewbacca's
hot tub - unfortunatdy he wasn't in it at the time. When she's not torturing patients at herjdayas an
exercise physiologist, she's teaching dance, scrapbooking andhe&idg. Denise is an accomplished
crafter and one of her crafts has been accepted for the Harry Pattéroject. As a member of the

HPDFW meatip group she has been luring others into crazy ideas for a while and is more than happy to
share the fun with fellow HP fans at Infinitus. Denise is difiodl servantfor her poodlemix, April May

June, whoseame is bigger than she is.
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herself in as much Pottéandom as she could. Years later, with volunteer experience in the Muggle

world as well as from Prophecy and Portus, Lauren is very excited teRegiStvation Chair for

Infinitus with her Potter loving partner, Christina Gonzalez. Lauren andizhhiappened to meet and

fall in love during Portus. Lauren and Christina currently reside just outside of the Fort Worth, TX area

with their spunky cats, Oliver and Elliott. When not volunteering with HPEF events, Lauren is busy as the
Chapter Chair foine North Texas Chapter of the American Foundation for Suicide Prevention. She is also

the Supreme Leader as well as Recruitment Q@fficehe Evil Hufflepuff Army.

Sirius Black and the Hemingway Code Hero

Jessica Ayers

hyS 3ISYSNIGA2Y LI aaSikK gtez YR Fy2GKSNJI ISYySNI GA
rivers run into the sea; yet the sea is not full; unto the place from whence the rivers come, thither they
returnagay ®¢ ¢ KA & ljdz23dS FTNRBY 900fSaAl aisSa LINBOSRSa 9Ny
different generations, indeed, J.K. Rowling's godfather character, Sirius Black, parallels the twelve traits

of a Hemingway Code Hero, as seen by comparing Sldcis  the protagonists Jake Barnes and

Frederic Henry, from The Sun Also Rises and A Farewell to Arms; they all flow from the same river. The
GpSt @S GNIXAGA RA&AOdzAAaSR FNB GKS FoAftAGE F2NJ a3aNI O
couragein the presence of death, the love of the outdoors, the avoidance of death, the exercise of
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rituals, the ability to recognize other Code Heroes, the knowledge of fear being only expressed to an
elite few, the detestation of the mediocre, the acceptancehsf friends he has, and having a small
group of understanding companions.

We, as the sort of fans who attend symposiums, know that Harry Potter is more than a children's book.
This lecture will further prove this fact by drawing connections between auarfi@ Godfather and

some of the most influential masculine characters written by Ernest Hemingway. Comparisons such as
these allow Potter to be critiqued on the same scale ageitowithin the English world.

Jessica Ayers has been involved in the HattglHfandom since she was 13 years old, and is now a
college bound high school graduate. As a Ravenclaw, formal programming has been her favorite aspect
of the symposiums she has attended for Harry Potter, but this is the first time she has presented her o
work.

"But | Am the Chosen One": Schools, Hijinks, and Heroics with
Buffy Summers and Harry Potter

Valerie FrankelSarah SteelmarMicah JungCatie Boardman

Looking for an amazing teen fantasy, filled with the sort of clever misdirection and humor few can

achieve? Want to watch the Chosen One battle the darkest of evils deep under a school of monsters

hiding in the batrooms, spoiled bullies, backfiring curses, ghost teachers, prophetic nightmares, and a
werewolf with a heart of gold (and a little control problem)? Grab a brainy best girlfriend and a boy with

NI GGe Of2i0KSa odzi G2ya 2F IKSINI FyR 02YS gA0GK dza

Buffy and Harry aren't just two kids on the hero's journey: they're really on the same story. There's the
triangle of the male and female best friends plus the mentor. Both are school stories with bullies and
unfair assignments, pointing out the natuoéthe outcast. And both are startlingly funny, refusing to

take themselves too seriously, even when the ultimate lord of evil lurks deep under the school, trying to
destroy it with his minions.

Why are these stories so similar? What does Buffy have whtea? And where canenget more stories
like this?

Valerie Estelle Frankel was born at an early age. Since then, she's spoken at Phoenix Rising, Prophecy,
Portus, and Azkatraz. Her many short stories have appeared in over seventy magazines and anthologies
including Reading the Rift, Rosebud Magazine, and The Oklahoma Review. As for recent news, her book
examining the heroine's journey in world myth will be hitting stores this September. Winner of the Indie
Excellence Award and USA Book News National Bekt Ber unauthorized parodies, Henry Potty and

the Pet Rock and Henry Potty and the Deathly Paper Shortage, are available in stores. They've been
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featured by US News and World Report, radio shows, and Potter fan sites from Turkey to Sweden.
Readers who log to waste their valuable time can enjoy games, freebees, and oodles of flying pigs at
www.HarryPotterParody.com.

Sarah Steelman lives in Las Vegas, NV and is currently a Psychology major at the University of Nevada,
Las Vegas. With her degree, she dreafrtsecoming a Psychologist and counseling for gender and

ASEdZd t ARSYGAGEe® LYFAYAGdA 6Aff 08 {FNIKQ&d FATFGK

Harry Potter for as long as she can remember and began entrenching herself within the farekrly
2006. Apart from the boy wizard, Sarah also loves Buffy the Vampire Slayer, Smart Mouths, Nerdfighters,
Kelly Clarkson, Carrie Underwood, and Friends.

Frustrated artist Micah Jung attended the first convention, as well as Lumos and Proptisayill bl

aAOlFl KQa FT2dNIK O2y@SyiArAz2yo 'S KFa R2yS | NIig2N]
Echo park with the Puppeteer company. Micah likes to scuba dive and loves Harry Potter books way too
much and sees red when he watches the newyHotter movies. He loved Radcliffe in ptesy Equus

and is always searching for the meaning of life.

Catie Boardman is a lotgrm resident of Minneapolis, MN, where she attends a local college, works too
much, and attempts to surround herself with péoof intelligence. She has remained in the shadows of
the fandom, choosing only now to speak at her first official conference, on the combination of two topics
very dear to her heart. She has been a Buffy fan for the past six years, a Harry Pottené&anljotwice

as long, and looks forward to many more years with other fans as devoted as she.

Creating Original Fiction Inspired by Harry Potter
Violet Halerdasher(aka Robyn Schneider

Have you always preferred Beauxbatons to Durmstrang? Is Ginny your favorite Weasley? In this
workshop, participants will learn how to create origifiation based on their favorite elements of the
Harry Poter books. Violet will give a short presentation explaining how to draw inspiration from Harry
Potter and will explain how she came up with the concept for her new book series Knightley Academy.
Participants will fill out provided worksheets and will hawee to brainstorm stories or work on
characterization. They will briefly share their worksheets in small groups. Violet will use a projector to
critiqgue two randomly chosen excerpts (firsBages) from presubmitted stories by attendees,
highlighting wiat works and why in addition to providing constructive criticism. Violet will end with a
Q&A where attendees are welcome to ask questions about craft, publishing, wotingolet's own
experiences.

Robyn Schneider is a-g8arold author, videobloggerral social media personality who divides her time

between New York and London. She was inspired to become a writer after reading the first Harry Potter
book. Her Knightley Academy trilogy, written as Violet Haberdasher, follows the adventures of a former
saving boy at a boarding school for knights in alternate 1800s England. Publisher's Weekly praised the
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first installment as "a welcome change of pace from fictional academies that revolve around magic."
Robyn is also the author of Better Than Yesterday7/(2@3d The Social Climber's Guide to High School
(2007). You can follow her adventures on Twitter (twitter.com/robynschneider), YouTube
(youtube.com/robynisrarelyfunny, her blog (queuedpaper.blogspot.com), BlogTV
(blogtv.com/people/robynschneider) or clkeaut her choosgourown-adventure project at
GnomeTwilight.com.

8 Lessons from Harry Potter on the Law of Wisdom

Julie Gabrielli

bl F NNEB t 203GSNJ Iy nadt ¢$ a great-Qiiestitage; itls also & @amatization of the Law
of Wisdom in action. Harry is given by Professor Dumbledore the task of hunting and destroying the
Horcuxes, whichif he is successfulwill bring down Lord Voldemort and restore thézarding world to
peace and harmony. Only Harry, and he alone, is suited to the job. It is, in effect, his Life Purpose.

And he struggles with it: he is torn between trust in his mission and the many questions he has about it.
Why didn't Dumbledore speli out for him more clearly? Why is there no grand plan, no set of

instructions to follow, step by step, to achieve his goal? How is he expected to lead others into danger, if
he doesn't even know what's next?

52Sa lye 2F (GKAAa af2MdFROEF F2YRE W I NK  ILNIBI &0 Nzt & SARy a2 dzNJ
deal on trust. It's like driving at night: we have a general idea of where we're going, yet the headlights

only illuminate a short bit of road ahead. So, we keep driving, and more is contireahled as we go.

That doesn't guarantee we might not meet challenges. Maybe a deer will bound across the road. Maybe

we'll take a wrong turn or run out of gas. But we can trust that those headlights are showing us as much

as we need to know for now.

Thos familiar with Potter's story will recognize that he acts frequently on impulse. He is decisive and
quick, very important qualities. Not only does his decisiveness save hisaskirihat of his friendson
many occasions, it also is perfectly aligndathwhe Law of Wisdom.

The 8 Lessons of the Law of Wisdom are:

Wisdom is present at every moment;

Wisdom speaks through everything;

Wisdom is meant for the moment, not forever;

Wisdom will only ask you to do what's possible;

Wisdom is gpunded in love not fear;

Wisdom meets you where you are, even if you are in fear,

Wisdom knows the fastest way to your success, despite appearances; and
Wisdom transforms and empowers everyone it touches, despite appearances.
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workshop version engages participants into more experiential learnidglestussion of a selection of

the lessons.

Julie E. Gabirielli is an awandnning architect who was instrumental in starting the sustainable design
movement in Baltimore over ten years ago. She has worked with many clients to help them realize their
dreans, from concept to construction. As an advisor to the 2007 Solar Decathlon, she helped steer team
LEAFHouse to be the tpfacing American team, a secoepthceoverall finish.

Julie's expertise is as an industhanger. She has worked with clients to depesustainability initiatives
and Climate Action Plans. She now works with business owners to take their business in a green
direction, starting with clear framework and vision, identifying new markets, crafting a green brand and
message, developing newaalucts, assessing and reducing their footprint, and giving back. She
frequently shares her upbeat message on her blog, GOforChange.coas andnspiring public

speaker.

Holly Wands and Christmas Wreaths: The Importance of
Christmas for Harry Potter

Nancee Led\llen

Christmas, more than any other day (even Halloween) holds significance for Harry Potter. On his first
Christmas in the Wizding World, Harry is given the invisibility cloak and finds the Mirror of Erised. Each
Christmas throughout the series unlocks secrets and offers clues that will later assist Harry to defeat the
Dark Lord, just as Christmas gives hope and light to thedvdoniing the darkness of winter.

At the Dursley's, Harry was always left out of the holiday festivities but once he joins the wizarding

world, Harry gets to participate and enjoy Christmas. It is at Christmastime that Harry first tries polyjuice
potion, has his first kiss, discovers that he has a godfather and declares to the Minister of Magic that he

Ad a5dzvof SR2NBU& YIyYy GKNRAzZAK |yR GKNRdAdAKED Ly (KS
Christmas holiday even though the trio is no longer abst.

We will look at each of Harry's first seven Christmases in the Wizarding World and discuss the
significance oft8 a 3IAFha¢ GKFI G 1 I NNE NBOSA@GSaod

Nancee Ledllen holds a bachelor's degree in Communications from Brooklyn College and a Master of
Arts n Psychology from Antioch University. Nancee redesigned the Children of the Night School to better
meet the needs of sexually victimized teens. Nancee has alselgetesed on such varied subjects as
"Human Sexuality and the Law" at Northeastern UniteSchool of Law and "Harry Potter as a

Teaching Tool When Working with Children with PTSD" at multiple locations throughout the US.
Currently she lives, works and facilitates bibliotherapy groups in Orange County, California.
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Harry Potter and the Magical Muggle Museum: A Fan Event

Louise Krasniewicz
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presented annually at the University of Pennsylvania Moseti Archaeology and Anthropology. Hosted

by 50 undergraduate students from an anthropology class at PENN, the event attracts thousands of

costumed and ircharacter visitors of all ages who have practiced Quidditch, made wands and charms,
attended classeand exams (Potions, Divination, Defense Against the Dark Arts, Latin for Wizards,

Spells, History of Magic), played iffize wizard chess, navigated a maze, joined S.P.E.W. or the Death

Eaters, been sorted in houses, listened to Wizard Rock, exploreyarDAlley set, or met live magical

creatures from local zoos.

The HPMMM event was designed with three goals in mind: to attract new visitors to the museum, to
give undergraduates a fan culture experience, and to connect the ancient and anthropological
collections of the museum with the world of Harry Potter. The first goal was achieved each of the past
three years through extensive advertising, newspaper and television coverage, and social networking,
and each year at least half of the surveyed visitord hever been to the museum in Philadelphia

before.

The second goal was to introduce skeptical undergraduates to the wonders of fan culture which few

g2dz R FRYAG (2 KI@Ay3a SELISNASYOSRe® ¢KS aidGdzRRSyid Sy
intense fins to complete novices in the world of Harry Potter. In preparation for the event, the students

read J.K. Rowling's works, viewed Harry Potter films, read fan fiction, studied merchandise, viewed fan

films, and analyzed fan websites. Each was assignkdraater that they researched and had to enact

on the day of the event. In their event evaluations, all the students expressed wonder at the

commitment of the visiting fans and a renewed respect for fan culture.

The third goal of connecting the contempoyavorld of Harry Potter with academic research and
collections was carried out through classes, lectures, museum tours, and scavenger hunts through the
collections. Academics who have researched ancient Etruscan divination, the Maya 2012 prophesies,
ancient Greek and Roman spells, the history of women and magic, and ancient Egyptian magic have all
presented (in haracter) to enthusiastic audiences. Scavenger hunts, based on the research of
anthropologist Dr. Louise Krasniewicz who has been studying therameagical artifacts in the

museum, have led thousands of visitors into every gallery of the museum. A series of temporary exhibits
on Harry Potter fan merchandise, Horcruxes, and Mr. Weasley's Muggle Artifacts further blurred the
lines between academiand fan considerations of the world of magic.

This multimedia presentation by anthropologist Dr. Louise Krasniewicz, HPMMM event designer and
O22NRAYIFG2NI a ¢Sttt a4 AyadaNdHzOG2N F2NJ 6KS Fly Odz
event throughextensive photographs and videos and descriptions of the preparations and actual

experience. It considers the value of fan events for achieving educational and institutional goals as well
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as connecting the academic study of Harry Potter with the-litaéxperiences of Harry Pottéans.

Dr. Louise Krasniewicz is an anthropologist at the University of Pennsylvania who studies the imaginative
and creative world of fan culture using anthropological tools and theories about ritual, mythology,
narrative, peformance, metaphor, costuming, and symbolism. She researches the connection between
popular Hollywood movies and ancient mythologies and belief systemsukient research also covers
ancient and contemporary gaming and gambling as a form of ritual emmgagt with chance and fate.

Her Harry Potter fan culture identity as Professor Pomona Sprout reflects her interast imythology

and in gardening.

Creative Writing with Harry
Kimberly Wylie

Come get your creative writing juices flowing in this Harry Patéstric creative writing workshop. The
workshop will begin with a brief overview of the exercises participants will be doing, as well as the value

of these types of writing exercises. @eiines for constructive feedback will then be discussed,

AyOf dzZRAY3AY YIS I GONRGAldzZAy3a &l yREAOKE adl NIAy3
middle, phrase areas of improvement with kindness, Crucioing someone who didn't like yduiswor

be done outside of the classroom, etc.. Participants will then be led through a series of creative writing
exercises, each with a Harry Potter theme. Following each exercise, participants will have an opportunity

to share their writing with the gnap. The last exercise will allow participants to provide constructive

feedback to other group members.

Not only will this workshop be an exploration of creative fun, but also it will help encourage writers to...
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imaginary barrier. This workshop will encourage writers to go beyond their comfort zones. The multiple
exercises will stretch writers' vocabulary and their imaginations, while giving them a cobiéoatad

familiar starting point with Rowling's Wizarding world. These exercises may be the catalyst for the next

great, epic fanfiction or even altered after the conference to become original works of fiction.

Kim is a professional freelance writer. Wiasted, "What do you write?" Her standard answer is,
"Whatever pays." Although much of her time is spent in the world offictan, she has been blessed to
have many clients who have hired her for works of fiction as well. In addition, Kim startedcdatiak
writing group in 2008 affectionately named Backseat Writers.

Most importantly, Kim has been a Harry Potter fanatic since the release of Chamber of Secrets. She has
been an active member of Hogwarts Common Room for more years than she canmittamd she has
written a scant handful of pieces of short fanfiction. Kim prefers to live in the AU because apparently
Rowling was suffering from a pregnariagluced hormonal imbalance when she killed off Severus and
wrote her epilogue. She insists tt&#verus and Hermione were meant to be together and refuses to

seek professional help regarding this particular addiction.
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Mix Tape Culture in the Wizarding World

Heidi Tandy® Hermorrine

A mixtape is familiar to any child of the 80s or 9@'s a cassette tape (later, a CD) that includes a
selection of songs that mean something to the creator of the mix tapwl the person it's intended for.
This round table willgk attendees to think about and discuss two distinct issuesv have young

witches and wizards made mixes of their favorite magical and muggle songs for their friends, crushes
and significant others; and what songs do we Muggles have on our persortap@éxabout the

wizarding world?

Heidi Tandy has, over the years, been involved with the Help_Haiti auction community, FictionAlley,
HPEF, the Organization for Transformative Works, the 2008 and 2009-Comitarry Potter panels and
The Leaky Cauldroim real life, she is an intellectual property attorney in South Florida, the mother of
three Harry Potter fans and a firm believetiK S Y+ EAY &Cl yR2Y A& Y& TFlyR2Ya

Vicki Dolenga, known in fandom as Hermorrine, is the former headmistress of Restriabed$gcind
has presented at Nimbus 2003 and The Witching Hour on both slash and het fan fiction in the Harry
Potter universe, and has written fics based on songs. She is a former radio personality and music
director, and she spent a few years handlingialanedia for a musician/actor. Since she was laid off
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rock band 30 Seconds to Mars as well as a few smaller acts. Music and reading are definibgiyhkigh
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and currently shares everything she owns with her very spdiledcompletely adoralell - adopted
Doxie mix, Melody.

The Blair Witch Law Fi rm Discusses Wizarding IP Law
Heidi TandyRachael Vaughn

Solicitor Silverdoe and Barrister Markit of the Blair Witch Law Firm travel from their offices on Criatiff
Alley to explan intellectual property laws of the wizarding world.The firm manages the Copyright,
Trademark, Patent and Trade Secret portfolios of Celestina Warbeck, Weasley's Wizard Wheezes,
Obscurus Books, the Herbologists' Union and The Prince's Trust.

The focus othe presentation will be on the copyright, trademankdapatent laws of the wizarding

world, and how inventors like the Weasley family protect their processes and business methods from
economicespionage, how the Statute of Anne continues to protect Ohsc®ooks' products from

piracy, and thenanner of patenting potions.

Heidi Tandy has, over the years, been involved with the Help_Haiti auction community, FictionAlley,
HPEF, the Organization for Transformative Works, the 2008 and 2009-Comitarry Rter panels and
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The Leaky Cauldron. In real life, she is an intellectual property attorney in South Florida, the mother of
GKNBES 1T FNNE t20GSNI Flya YR F FANY 0StASOSNI AYy (K

Mild mannered intellectual property attorney by daydarabid fan girl by night, Rachael Vaughn has

formerly checked herself into the Snarky the Owl Foundation for Recovering Snape Addicts. Although she
named one of her beloved poodles Remus Lupin, Rachael is 100% devoted to the Potions Master. She will
partA OA LI S Ay I fY2RYidd yRYINBAISI @FS A YR LBLISYRa || T22F
Snaperelated fan videos and overanalyzing every aspect of Snape's character on Snapecast. Her

personal opinion is that any use of third party copyrighted makassociated with her Snape obsession

clearly qualifiess fair use under 17 USC 107.

Potterholics Non -Anonymous

Kat Amitrancand Hanako M. Ricks

The World of J.K. Rdéiwg and Harry Potter are magical, wonderful things. The joy this series has brought
- and continues to bringis immeasurable. Happiness such as this should always be shared. At
Potterholics NorAnonymous, we admit we are addicted to all things HarrydP@nd are powerless to
fight it. However, instead of recovery, we invite you to share your enthusiasm with hundreds of others.
This presentation will explore the pathway of creating a supportive local network of fellow individuals
who share your enthusgm for this literary sensation. We will explore ways of promoting a new group,
step through a sample format for any party, provide discussion topics which will inspire intellectual
debates and curious new insight, show how to "Potiss” popular games fdhe enjoyment of party

goers, and how to do it all at an affordable cost for every attendee. Whether you are a member of an
already established HP Fan Group or not, this lecture could offer you something yowevesyhave
considered before.

Kat Amitranchas been a member of the Atlanta Adult Harry Potter Fan Group for 3 and 1/2 years.
Although not a founding member, she has hosted anbdazted many parties. In her spare time, she and
her copresenter, Hanako M. Ricks, travel the thrift store/Goodwiljaneircuit in the Metro Atlanta

area in search of discarded Harry Potter memorabilia. Their finds have helped decorate many parties.

Hanako M. Ricks is a wife, mother of threetiofle student inpursuit of a Journalism degree, and sole
blogger on her wesite confessions of a Growtp Fangirl. She became a member of Atlanta HP in 2007,
after meeting members of the group at her very first Dragon*Con. She is also a contributor teRhe Sci
Party Line website and occasal guest on the SFPL podcast.
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Magical Stitchery : Learning the Basics of Cross Stitch
Shae Merritt

Ever wanted to cross stitch but were unsure where to start? Come to this workshop to learn the magic

of cross stitch and answer questionsoait this well loved craft. The workshop will introduce tools,

supplies, and techniques needed to stitch projects big or small. The very versatile craft of cross stitch can
open new doors of fandom creativity. Attendees of this presentation are adviskedrtg $5 for a
magicaithemed cross stitch kit that will be started during the workshop.

Award winning cross stitcher Shae Merritt is a student that attends UCF in Orlando and has a serious
crafting problem. She has never naetraftshe didn't want to ty or a Dark Lord she didn't want to snog.
When not frantically crafting, she can be found all over the internet, mostly adding a bold, "THIS!" to
conversations.

Growing Grassroots Projects in Fandom
Heidi Tady, Melissa AnelliAndrew Slackedward DroggsMatt Maggiacomo

Get a Clue in 2002. Dumbledore's Army. Habitat New Orleans. Accio Bogkdd&ltiHelping Haiti

Heal. Katie O'Brien Scholarships. Over the last ten years, the Harry Potter fandom has developed
amazing charitable projectssome spontaneously, some more structureld help those in needover

half a million dollars has been sad over the years for charities by this panel's participants, and more is
yet to come- including at Infinitus itself. This panel looks back at some of these historical ewvems

led to the creation of projects like Get a Clue and Help_Haiti/Helpéitj Heal- and what amazing

results have come out of these grassroots initiatives by fandomers. We will also look to the future and
discuss what we have learned through the years, organizing and structuring projects within and beyond
the Harry Potter fadom.

Heidi Tandy has, over the years, been involved with the Help_Haiti auction community, FictionAlley,

HPEF, the Organization for Transformative Works, the 2008 and 2009-Comitarry Potter panels and

The Leaky Cauldron. In real life, she is anléutelal property attorney in South Florida, the mother of
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Matt Maggiacomo is The Whomping Willows. Combining an offbeat sense of humor with light political
commentary and catghmelodies, Matt has written four fdiéngth albums (loosely) from the

perspective of the violent tree at Hogwarts. The Whomping Willows have been touring the United States
and Canada for four years and have played over 400 shows to date

Edward Drogos ia 22-yea-old student and writer from Chicago, lllinois. He first discovered the Harry
Potter series in 1999, and became fully immersed in the online element of Harry Potter fandom after the
explosion of podcasting in 2005. Edward is the Senior Site Bitbe Leaky Cauldron

(LeakyNews.com), and serves as a member of the LeakyCon Board of Directors, overseeing the Media
and Communications arm for its 2011 conference in Orlando, Florida. When not working on Leaky, he
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enjoys sales at bookshops, Eddierdzanything made by Apple, working through his Netflix queue, and
visiting Los Angeles as often as possible.

Andrew Slack is creator,-6aunder, and Executive Director of the Harry Potter Alliance which takes a
creative approach to activism by mobilizithgpusands of kids to spread love and fight for justice in the

spirit of the Harry Potter novels. The HP Alliance has been featured in over 200 US publications including
Time Magazine, the LA Times, and the front covers of both the Chicago Tribune Besitieasand

Politico Newspaper. In his prior career, Andrew performed comedy at hundreds of venues across the US
and produced four videos that have been viewed close to eight million times.

Melissa Anelli is the New York Times Best Selling author of, Warigtory. A former NYC news reporter,

she joined the Leaky staff in 2001 and has had a ball serving as its webmistress. She is a graduate of
Georgetown University, and currently writing her second nonfiction book. In Melissa's free (ha!) time she
workson more projects than she can handle, sees more theater than she can afford and consumes more
coffee than is healthy for anyone. Her first book, Harry, a History: The True Story of a Boy Wizard, His
Fans, and Life Inside the Harry Potter Phenomenon, leas(be shortly will be) published in more than

eight countries and four languages.

Living the Magical Life: Wizarding Society of Harry Potter as an
Emerging Subculture

Tom and Bella Forrister
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based on fictionalized or otherwise imagined ways of life, including individualsarilies who live as

pirates, vampires, knights, elves, etcetera. This survey workshop will discuss the growing number of
LIS2LX S K2 KIS FTR2LIGSR I a2ATFNRAy3IéE tAFSadetsS o
series. Even though the last book heeen released, with the final films soon to follow, the love for the

world that J.K. Rowling imagined has blossomed. A thriving fan community of artists and writers, and

more recently, Wizard Rockers, continues to add new dimensions to an already rictulinthceted

world. As the children who read the books come of age, the popularity of the Harry Potter world has

reached new heights. Local meetup groups are sprouting up all over the country, attended by members
sporting Hogwarts House colors with pridésing our own experience as well as profiling members of

the fandom community, we will explore creative and practical ideas to turn fans' love for the Wizarding

World into a fulitime lifestyle. We will begin with definitions of what we medifestylingvs. the

occasional event. There is no wrong way to do this! We are encouraging everyone to imagine and live

the kind of lives they want to live.

Areas of exploration to include:

1 Philosophies Role Play, Lifestyling, Cosplay
1 Identifying your place in Wizairty culture Are you a quidditch fanatic / jock?
1 Death Eater / darksider? Professor? Student? DA member? Shopkeeper? Etc.
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9 Fashiong accessorizing, working with your existing wardrobe to achieve your desired wizarding
aft 221 ®¢

Food Wizarding staples cooking ad baking, Harry Potter style!

Home Decorating and Crafts

Owls- methods of communication

Spells / magit practical potions, also how to create the illusion of magic and spells in dalily life.
Language jargon

Relationships Romance, Sex, and Courtship

Incorporating the Wizarding Lifestyle into Affiliated Cultures (such as Goth or Steampunk)
Socializing, Finding Other Lifestylers

Interacting with Muggle Society (e.g. How to hold down a Muggle job / attend a Muggle school
when you're a witch or wizard.)

= =4 =4 =4 -4 4 -8 -4 4

Wewill be encouraging workshop participants to engage in role play situations involving the
incorporation of the Wizardingféstyle into their own lives.

Tom and Bella Forrister have been living the Wizarding lifestyle since they met in a Harry Pqttay role
community in 2005. They now live in Salem, MA with their two snakes, Nagini and Ravana. Their
relationship is very reminiscent of Bellamort, the characters of Voldemort and Bellatrix embodying many
aspects of their own personalities. Tom will alsmlaging the role of Lord Voldemort in "The Final

Battle." As active participants in their local Harry Potter meetup grougMAPTom and Bella are

always looking for new ways to share their lifestyle with others and serve as an example that you can live
however you choose.

Immaturity or Es cape from Reality in Adulthood the Justification

of Reading Young Adult series as a Twenty -Something/ Mother.
Serade Blac& Tatiana422

Are we too old to be reading the stories about coming of age teenagers? Where does it say that a thirty
one year old professional woman cannot buy a book where the general intended audience can't even
vote, yet? Here we delve into the diffareinterpretations of others', age ranges beginning at 33

and beyond, and where they stand on the stories. Are the children of baby boomers part of a unique
generation that fears reality and chooses to escape within the minds of teenagers? Howooldls$

when you stop making costumes depicting fictional characters you admire or somehow relate to a
position they hold in society?

We would like to open up the possibilities of the potential Peter Pan Syndrome in fandom today and
why we have adapted tour safe place at conventions and symposiums. How is it that fictional worlds
find a way to weave themselves into everyday life from costume making and mass marketing to fan
films and college classes to be a film major? Do we find ourselves resortieg &b meet ups and
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gatherings and telling your own parents that what you're going to is a work conference that commits
your time in several different areas so your late night last minute sewing translates into working on
G NB L2 NI a¢K

The seed was planted some way and we're curious to hear how that came about. Did a child express
interest and you needed to read it first in order to approve the material? Did a family member give it as
a present and you felt obligated to crack the spine, only to be ropedyord belief? Were you a

basher of a certain Vampire series that later, you saw the light only now to wonder why in your late
twenties you suffer from teenage angst?

We wonder how in today's world that an average adult with a spouse and 2.5 kids shauktdyeat
home mother or completely career driven with their idea of fun to be bridge clubs and sports games.
We differ from the generation before us and are often ridiculed for expressing our aitistginations
Where does it say there is a certain d@gat no longer allows our immature thinking? Are we just fond
of a time that reminds us of a childhood we never hathave we just ceased to grow up?

Serade Black lives in Florida with her husband where she works for Delta Airlines and is the Marketing
Director for the Sarasota Medieval Fair, where she is also a staged combat performer. She's currently
working on finishing her degrees in Mass Communications and Film Production. This is her sixth
symposium and is an avid Sirius/Hermione shipper. Whileeatons with her best friend, Tatiana422,

she cosplays Bellatrix and enjoys terrorizing mudbloods and drinking butterbeers. She's one of the
directors for the Live Action Wizard Chessmatch ardeator of the House of Black Productions Fan
Films.

Tatiara422 currently lives in Sarasota, FL with her husband and daughter and works as an Administrator
for a physical therapy clinic while going to school for Digital Design. She was introduced to the world of
Harry Potter by her mother, shortly after the releas the fourth book and Infinitus will be her sixth HP
conference. She cosplays Narcissa Malfoy and can be spotted with her sister and partner in crime, Serade
Black (as Bellatrix) plotting evil deeds and sipping martinis. She idieector of the Livéction Wizard

Chess Match, founding partner of House of Black Productions Fanfilms, and charter member of the CB
Club. In her free time, she enjoys taunting muggles, shoppirsipéms, and kicking housdves.

The Black Brothers: A Brothers' Bondina T ime of War
Serade Black Tatiana422

Here we open the discussion of the brotherly bond between Sirius and Regulus before, during and after
the War. Seval theories of their relationship have surfaced and beyond that, what would Sirius's final
thoughts of his brother have been were he alive long enough to find out?

From the cradle to the grave, a brotherly bond is unconditional. You're created in thevgamie, from

the same fiber and of the same blood. You grow up knowing only what you are taught, like language and
religion, until you are exposed to the real world around you and discover how it clashes with your

overall sense of belief.
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Sirius was an outsato his family; the Gryffindor in an all Slytherin household. Though elated that he
wasn't like his family, did he believe this when he was eleven years old? Did he argue with the Sorting
lFd G GKS GAYS 2F Alad RSONBARYRIBSORAALIINEAGEIERIE
result? We know the Sorting Hat chooses which house to place you in by your mind and your heart, but
what was Sirius's position at such a young age? Could his beliefs have swayed because he was sorted
into Gryffindbr and discovered that all the things his parents' had said abouhadids and muggle

borns were untrue? Children are easily influenced.

Did Regulus ever live in the shadow of his brother at a young age, only to supersede Sirius in the Sorting
and ultimately, his mother's eyes? This could have started the path to separation of the brother bond
we discuss, factoring in minor details and how they unfolded the fate before them.

What were the boys like as young children prior to receiving their letters?e \eir lives enriched

with readings of the Dark Arts, parties, piano lessons, and fashion to groom them into the Death Eaters
of tomorrow? At what age, at Hogwarts, did they start seeing differently? What ultimate event switched
Sirius off to his familyral started the road down rebellion?

If Sirius had lived and he'd learned the truth about his brother, we wonder if he would be the one to
hang a portrait of him in his house, rather than throw any memory of his family in the bin (leaving
Kreacher to fetclit). So many questions to ask and so many views to consider. When did the road split
between the Black Grithdor and the Brave Slytherin?

Serade Black lives in Florida with her husband where she works for Delta Airlines and is the Marketing
Director forthe Sarasota Medieval Fair, where she is also a staged combat performer. She's currently
working on finishing her degrees in Mass Communications and Film Production. This is her sixth
symposium and is an avid Sirius/Hermione shipper. While at the cdnbevibest friend, Tatiana422,

she cosplays Bellatrix and enjoys terrorizing mudbloods and drinking butterbeers. She's one of the
directors for the Live Action Wizard Chessmatch ardeator of the House of Black Productions Fan
Films.

Tatiana422 curreny lives in Sarasota, FL with her husband and daughter and works as an Administrator
for a physical therapy clinic while going to school for Digital Design. She was introduced to the world of
Harry Potter by her mother, shortly after the release of thetfohook and Infinitus will be her sixth HP
conference. She cosplays Narcissa Malfoy and can be spotted with her sister and partner in crime, Serade
Black (as Bellatrix) plotting evil deeds and sipping martinis. She idigector of the Live Action Wizh

Chess Match, founding partner of House of Black Productions Fanfilms, and charter member of the CB
Club. In her free time, she enjoys taunting muggles, shoppirgiéms, and kicking housdves.
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The Naked Costumer: A Peek Underneath the Wizard Robes
RondahPhelps, Laura SteffenBerseus LePagéhe Draco Malfoy

Join the panel and special guest speakers on thim@ubeyond the fabric, the mask, and the
greasepaint to the soul of the costumer/cosplayer.

Some areas of discussion
- Do we pick our character to highlight or submerge our own personality?
- How much does our character influence our Han life? Has tlsi infuence changed since we began?

Rondah Phelps: Sematired technical writer who fears she may have to go back to work to afford her

fabric and Harry Potter addiction. With a background in drama and dance, Rondah started out in cosplay

doing vampire ad medieval and Renaissanceamactment.” She is a rabid Harry Potter fan and-a co
organizer for the Houston Harry Potter Meetup Group, serving as head of Hufflepuff House. Her new
obsession is Victorian mourning and steam punk.

Born on a full moon, Lauteffens aka Stitchwitch13 or Madviolet13, was destined to be drawn to the
magical and morbid. A geekgirl and avid bookworm, she is a true Ravenclaw. She earned an MA in
Sociology, intending to teach, but her path led elsewhere after she found her ting talveb and

graphic design. Her *real job* as a Web Administrator supports her Scifi/Fantasy cosplay, crafting, and
shoe shopping habits. Asoprietorof Mad Science Creations, a clothing design shop, wizard wear is her
specialty. She and her boyfrae(who is very tolerant of her obsession with Potterverse) are pet parents
of a spoiled Jack Russell terrier, Larry Potter. Infinitus will be her 5th Harry Potter con.

Perseus LePage, with His Draco, is well known in the Potterverse for Their Malfogriajians

Perseus works in Biotechnology, rides horses whenever he can, is a classically trained actor, vocalist, and

dancer, and has dabbled as a martial artist, weight trainer, and stuntman. He fell into the Potterverse
after being compared to the eldétalfoy so many times He decided to see what all the fuss was about.
After finding Draco on an online Deatheater site, the legendary pair made their HPEF debut at LUMOS
and they've been terrifying muggles with their Malfoy Magic ever since. Featured inboeks and

articles, they live in Malfoy Manor with their beloved cats and shakes. He also portrays the Vampire
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singing with countertenor Draco in a sp@aconcert.

Draco LePage (yes@iHis real name), as a part of the infamous Malfoys, has been portraying the
younger Malfoy with Perseus LePag@es Lucius semiprofessionally since coming over from England in
2006 and is very well known in the Potterse. He is a trained hair stylist and malgeartist and has

done professionahodelingas well as having been featured in a number of books. He is studying
classical ballet, voice (countertenor), and horseback riding, is a ntatligrapher andan amateur

herbalist and potions master. Apart from Draco Malfoy, He also impersonates the Anne Rice vampire
Louis, Buffy's Spike and Michaelk¥am.
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So, You Found ®me Fellow Potter Heads, Now W hat?

Amanda BurkeJonathon RosenthdWliranda Marshall Amanda Pommer Lewis

Running a meet up group can be grueling. It's much like taking on a secamtdijtbb and not getting

paid for it. It's rewarding but can be tough, to say the least. This panel will deal not so much with

starting a group, but keeping an existing group growing. We will touch base on the basics of starting a
group and answer questiothat may be asked in that regard, but our primary focus will be for people

who already have an established group of any size. This panel will focus on the nitty gritty of maintaining
a meetup group. We will discuss site maintenance, keeping membersieéovia sociahetworking

meetup events and discussion topic ideas, dealing with difficult members, finding event venues, and
other issue a meetup organizer encounters on a regular basis.

Amanda Burke, creator/organizer of A and the upcoming HogwarBrom

Jonathon Rosenthal, corganizer of The Group that Shall Not Be Named

Miranda Marshall, cecreator/organizer of HRI and cedirector/producer of Wizards Gone Wild
Amanda Pommer of HBhio

Keeping the Fandom Alive: How to Keep the Fans Interested and

Engaged Post-Canon

Amanda BurkeJonathon Rosenthalliranda MarshallStacy PisanAndrew SlackMJ Harper

Three years post the closing of the canon, with yearly conferences moving towgadmyj conferences,

and the last two films looming on the horizon, many people wondeene the fandom goes from here?
Does it all just end? After Deathly Hallows Il and L@aky®011 do we all just put our robes away and
move on? This panel will focused on the reasons why the fandom will not die out. We will discuss new
events, groups andrpjects that will generate new buzz and new interest in the fandom. We will also
talk about established groups and events that have kept fandom interest over the years. The panel will

consists of members of the fan community that are actively working epikg our fandom alive by
running groups and websites, organizing events, or working on new and exciting fandom projects.

Topics that will be covered by the panel:

1. Existing meet up groups that continue to grow to enormous numbers (specifically, The Tiau
Shall Not Be Named).

2. New meet up groups that have formed in the past year (specificalii¥]iléind HPFMA).
3. The fandom's continued interest in Wizard Rock and Wizard Rock Events.
a. New York City Wizard Rock Festival

4. The Harry Potter Allian@nd its continued growth and the fandoms interest in coming together as a
community to make positive changes in the world.
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5. The fandom's interest in new events and confereliloe retreats, ie. the upcoming Hogwarts Prom
2011.

7. New fan projects sudhs the documentary Wizards Gone Wild.
8. Continued submissions and popularity of Harry Potter fanfiction.

9. Utilizing new technology and social networking: livestreams, twitter, facebook, etc, tahedégns
informed and involved.

Amanda Burke, creatforganizer of HFMA and the upcoming Hogwarts Prom

Jonathon Rosenthal, corganizer of The Group that Shall Not Be Named

Stacy Pisani, lead singer of Swish & Flick and organizer of NYCWRF

Miranda Marshall, cecreator/organizer of H™MI and cedirector/prodicer of Wizards Gone Wild

Andrew Slack, creat and head of the HP Alliance.

Conceptualizations of Disability in the Wizarding Wor Id: The

Case of Neville Longbottom
Millie Gore

Disability has historically been conceptualized in a number of ways including: the Monster; the Sub
human; the Secondlass Citizen; God's Special Gift; and the Brave Overcomer. Often, in literature, a
character garts as one conceptualization and metamorphoses into another as a result of the events in
the story.

One such character is Neville Longbottom. Neville is the archetypical child with a learning disability (LD).
Although he is bright, he has so many diffiles with wizarding, (e. g. casting spells) and nonwizarding

(e. g.memory) tasks that his family believes that he might be a squib. He is clearly characterized as
having a learning disability, and as a result, a Sectass Citizen.

However, in the cowse of the series, Neville, like so many other people with learning disabilities, finds
his gift: herbology. He also discovers that he has the ability to lead when the situation demands. By the
end of the novel, by hard work and brave acts in the facebhin fear, he has morphed into the
guintessential Brave Overcomer.

First, | will introduce the audience to the Conceptualizations of Disability. Then I will present some
relevant characteristics of learning disabilities. | will then quickly lead thécpats through the four
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books, helping them identify the characteristics of LD that Neville typifies. | will then have the
participants discuss in groups which of the Conceptualizations they believe that Rowling employed with
Neville; 1 hypothesize thahost groups will identify the conceptualization as the Second Class Citizen.

Next, | will lead the participants through the last three books, showing the passages that demonstrated
Neville's transformation from an incompetent, to a competent person whofbasd his strength. | will

then have the participants work in their groups to discuss the conceptualization that they think best
describes Neville at the end of the book. | hypothesize that all groups wilifidéirh as the Brave
Overcomer.

Dr. MillieGore is Hardin Distinguished Professor of Special Education at Midwestern State University in
Wichita Falls, Texas. At Portus 2008, she presented Conceptualizations of Disability in the Wizarding
Word: The Dark Lord, The Squibs, and the Mad Auror. SheulsyFAdvisor and Faculty Founder of The
Harry Potter Alliance at Midwestern State University. She has lectured at university and conferences on
the work of JRR Tolkein and JK Rowling.

The Evolution of Elvenhood in Modern Fantasy: From Lord
Dunsany to JK Rowling

Millie Gore& Margaret Hammer

Although Elves were first described in Norse Mythology and have roots in many Geoukinres, we

will examine the evolution of Elves in modern fantasy over the last 75 years. First, by using a-partially
completed Compare and Contrast matrix, we will compare and contrast Elves as characterized by Lord
Dunsany, JRR Tolkien, Paol Anderso JK Rowling. Specifically, we will contrast physical morphology,
supernatural abilities, kinship, and ethos. The ethos will include attitudes, habits, beliefs, and dwelling
places. We will present information such as the following:

Edward John MoretoBrax Plunkett, the 18th Baron of Dunsany, employed the first modern use of
Norsestyle Elves in his 1924 novel, The King of Elfland's Daughter. Like the earlier elves, these beings
were powerful, beautiful, supernatural beings of human stature. They hagical powers, and were

either immortal or long lived.

JRR Tolkien (The Hobbit,(1932) initially conceptualized Elves as gnome alikkfdinyt changed his

characterization thereafter. His Elves were an ancientin@man race, neaimmortal, tall, beauiful

supernatural beings with a variety of gifts; Tolkien's Elves reflected his Christian ethos. Tolkien's Elves
ONB1S FTNRBY (GUKS b2NBRS (NI RAKARWRAYSUKRET (KS& KBRSLI
from the conceptualization of elves frothe Victorian era.

In addition to the Elves of Light (both forest and waderelling), Tolkien also made use of Dwarves, the
Dark Elves of Norse Mythology who dwelt in caves. However, whether or not Tolkien consider Dwarves
as Dark Elves.
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At approximatey the same time that Tolkien published Lord of the Rings, Poul Anderson published The
Broken Sword. Like Tolkien's Elves, Anderson's were an ancient race whose power was slowing eroding.
Like Tolkien's, they were bards who memorialized people and eveatsnaiment's notice. Unlike

Tolkien's Elves, however, Anderson's Elves reflected the values of the pagan, rather than Christian
tradition that was so central to Tolkien's work.

Finally, we will invite participants engage in group discussion to help contpketaatrix by comparing
and contrasting the traits of Elvisess in the works of JK Rowling.

Dr. Millie Gore is Hardin Distinguished Professor of Special Education at Midwestern State University in
Wichita Falls, Texas. At Portus 2008, she presentecefoiatizations of Disability in the Wizarding

Word: The Dark Lord, The Squibs, and the Mad Auror. She is Faculty Advisor and Faculty Founder of The
Harry Potter Alliance at Midwestern State University. Shddtaisred at university and conferences on

the work of JRR Tolkien and JK Rowling.

Dr. Margaret Hammer is an assistant professor of education at Midwestern State University in Wichita

Falls, Texas. She received The Presidential Award for Excellence in Mathematics and Science Teaching
FNRY t NBEXERSYVMA ydi.2YZ YR 6AGK adzLJJ2 NI Fvik@Eny b! {! |y
Website Ocean World (http://oceanworld@tamu.edu). Although she has presented many conference
workshops on science and education, this will be her first opportunity to preséwtr personal passion:
FantasyLiterature and its Characters.

Harry Potter M eets Orlando Furioso, or Flight of Fantasy by
Hippogriff

Diana Patterson

The Harry Potter series is an epic by all the major definitions of the term. It is a comic epic, at least in
part, but not a mock epic. This paper proposes to illustrate this point most forcefully by a comparison
with Ludovico Ariosto's comic epic OrlanBurioso. The choice of this particular epic is certainly not
random. Ariosto invented the hippogriff. He also has something much like the Room of Requirement
when it is the warehouse for lost items, except that Ariosto's huge collection of lost itenghe dark

side of the moon reached by hippogriff, of course. The epic was considered by the 18th century, and
many before, to be the ultimate form of writing, possibly because the great 18th century authors, such
as Alexander Pope, could not write oimneEnglish. Instead they invented the novel. The last great English
epic poem was Milton's Paradise Lost. But pinese epic (or epic novel) arose in the 20th century

possibly most notably exemplified in the great literary tradition by James Joyce's$JIBss¢here have
beensciencd A OG A2y SLIAOaX adzOK & 5dzySz FyR Flryidalae SLN)
epics are often not given credit for being of the ultimate literary form owing entirely to prejudice. This
paper would make an attempbtovercome such a prejudice against Harry Potter, a work of fantasy, a
work for children some would say. Nobody has ever said that Orlando Furioso was a work for children or
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a work of fantasy and yet it has elements so like Harry Potter, that the congueris nearly irresistible.
Either Orlando Furioso must become a work of children's fantasy, oy Ratter must become and
epic.

Diana Patterson is Associate Professor of English at Mount Royal University, in Calgary, Canada, author
of several articlesn Harry Potter, and editor of Harry Potter's World Wide Influence (Cambridge
Scholars Publishing, 2009). She waslar of Accio 2008 at Magdalen College, Oxford.

Sneaking Past the Watchful Dragons: Christian Themes in Harry
Potter and The Chronicles o f Narnia

Denise Roper

Both J. K. Rowling and C. S. Lewis have been recognized as great Christian authors of fantasy literatur
In this presentation, the themes of Good vs. Evil, the Immortality of the SoulS&aificial Love, Death,
Resurrection, and Making the Choice to Believe are examined in the light of both authors' profession of
the Christian faith. The influence dfe Narnian books on Harry's adventures will be discussed in detail,
including the symbolism of the lion, serpent, eagle, raven, badger, unicorn, stag, phoenix, centaur, dog,
werewolf, and much more.

Denise Roper is the author of The Lord of the Halldwssti@an Symbolism and Themes in J. K. Rowling's
Harry Potter, published by Outskirts Press in July 2009. Ms. Roper has been a guest speaker on the
deeper meaning of J. K. Rowling's Harry Potter series at numerous science fiction and fantasy
conventions, bok stores, libraries, and most notably, at the Portus 2008 and Azkatraz 2009 HPEF
Conventions. She is a member of the Mythopoeic Society, an organization of scholars and fans devoted
to the study of the works of C. S. Lewis, J. R. R. Tolkien, and @lilfidess. Please visit her author

webpage at www.outskirtspress.com/thelordofthehallows and her blog at
http://phoenixweasley.wordpress.com for more information about Ms. Refp@ok and upcoming

projects.

Horcruxes in Faerie Land : Edmund Spenser's Influ ence on

Voldemort's Efforts to Elude Death
Hizabeth Baird Hardy

Edmund Spenser never finished his epic twdlgek allegoical poem The Faerie Queene, featuring the
adventures of knights who each represented a Christian virtue. Yet, the six complete books and
asS3aySyida (1yz2e6y la GKS avdziloAfAGAS OlyhGz2aé KI @S f
0Se2yR { LgbafiatSNmcomplindeit Queen Elizabeth |. The fantasy epic as we know it owes

much to Spenser, his questing knights, dazzling ladies, and fantastic creatures. Though the language of

The Faerie Queenis a barrier few modern readers caretoscale R&NJ (02 @A &AG CIF SNAS |

echoes can be seen in every subsequent tale of virtuous heroes, terrifying monsters, and heroic quests.
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Harry Poter draws upon the great traditions of fantasy, including Spenser. His bizarre monsters, dark
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in settings, themes, and character may be felt in amstic story as they are at Hogwarts, yet in one
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and the magical objects and snares they encounter on their journeys to fulfill their allegorical destinies.
CNRY (GKS wSRONR & aathst ¥ wisforariearpidentidalitdNtiaBfaceddy Roh Aeasley in

his attempt to crush the locket Horcrux to a magical ring that brings back the dead, the

Horcruxes frequently reflect Spensarian echoes. In using similar, and often identical imagery, Spenser

and Rowling both remind us, as Dumbledore does, that we should realize there are much worse things

than dying.

Elizabeth Baird Hardy, author of Milton, Spenser, and the Chronicles of Narnia: Literary Sources for the
C.S. Lewis Novels (McFarland 20873, $enior instructor of English at Mayland Community College,

where she was the 2006 Outstanding Faculty Member. She has presented at national conferences
including the Women of Appalachia Conference, the Mythopoeic Society Conference, the 2007 C.S. Lewis
the Man and his Work Conference, and the 2005 Witching Hour in Salem, MA. She contributed two
chapters to Twilight and History (Wiley 2010) and is also a proud faculty member Hbthearts

Professor blog. She and her family live on the side of a miouintavestern North Carolina.

"Piggy Little Eyes" and "Sausage-like Fingers": Fat in Harry

Potter
Elizabeth Murray

The role of fat characters in theakty Potter series has only been explored during a short fat feud in the
Potter fandom in 2006. However, this discussion of fat characters failed to examine the implications of
fat in Rowling's universe since it only resulted in the placing of fat chaicti® the categories of
6322RZ¢é 4ol RZé yR aS@OAt ®é L | NHdzS GKFG G2 SEIFYAY
make a gesture to the past by beginning with Charles Dickens. For awhile now, J.K. Rowling has been
favorably and unfavorablyompared to Dickens. For example, comparisons range from the popularity of
the authors' novels to more detailed links between both authors' use of father figures, the importance

of birth in their novels, and their representations of adolescence and growpnglowever, the

similarities between the two authors and their representations of fat have yet to be explored. Through

an examination of Mrs. Weasley and the Dursleys, | argue that Rowling's representation of fat characters
as either cheery or bloated mars Dickens. Cultural anxieties about consumption and fat are expressed

58



Ay GKS g2NyJa 2F 020K | dzikK2NBR o0& SldzZ dAy3 G4§KS OKSS
0ft 21 GSR FI i OKFNY OUGSNB Rbviifg ard DickeddEheits N& jusCiie\§izedzY LIG A 2
of the body that marks one as either cheery fat or bloated fat, it is about the way an individual inhabits a

fat body as a consumer.

Elizabeth Murray is a doctoral student at Ball State University studying nineteentiry Britif
literature. She also teaches English courses at Ball State and at lvy Tech Community College. In addition
to Harry Potter, her research interests include the Gothic novel, Jane Austen, and fat studies.

Dumbledore's Search for Identity
Keli Rowley

In the Harry Potter series, Albus Dumbledore is idealized and beloved by readers for his gentleness,
sympathy, wisdom and humanity. But, in the seventh book of the series, Harry Potter and tinyDeat
Hallows, author J. K. Rowling reveals parts of Dumbledore's past which show that his identity is more
complex than readers previously believed. The kind and wise persona that is diedkih the series is,

in fact, the end result of many years @flection, change and personal growth brought about by a tragic
mistake in his youth.

For the Infinitus 2010: A Harry Potter Symposium, | will argue that while Dumbledore is interpreted by
many readers of the Harry Potter series as a paragon of virtuesarcanalysis of his past and his
subsequent character development suggest a more complex identity. Dumbledore's persona shifts
dramatically after a fight with his best friend Gellert Grindelwald results in the death of his sister Ariana.
Prior to the fidt, Dumbledore desires power, glory and fame. After the fight, he becomes a proponent
of compassion, kindness and purity of heart.

I will show that Dumbledore changes his identity by getting rid of the darker parts of his psyche. This act

of discardingcad S SELJ ' AYySR dzaAy3a WdzZ Al YNAR&AGSOIUE (KS2NE
part of this abjection, Dumbledore discards the more paternal sides of his personality in favor of what

would be considered more feminine attributes. | will show howe tan be explained using Judith

dzdf SNH&E GKS2NEB 2F LISNF2NXIGAQGAGE FTNRBY aLYAGlIGAZY

Finally, I will show that Ariana's death, while tragic, was necessary to shock Dumbledore into seeing that
the path he was going down was ndietright one. After her death, the changes he makes in his life turn
him into a great and influential person who changes the lives of many people, including Snape, Slughorn,
Lupin and Hagrid, but most notably Harry. His support helps Harry find his ydeasist his shadow

side, defeat evil andestore goodness to the world.

Keliisa graduate student pursuing a Master's degree in Literature at California State Unigersity
Northridge. Shehasa particular interest in identity studies related to chilidis and youngdult
literature. | have written papers on J.M. Barrie's Peter Pan, Lewis Carroll's Alice's Adventures in
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Wonderland, Norton Juster's The Phantom Tollbooth, J.D. Salinger's The Catcher in the Rye, and Robert
Cormier's The Chocolate WKelihasalso done a presentation on children's book-pippartist Robert

Sabuda. In particulashehas an interest in applying literary critical theory concepts to writing for young
people. After completinger studies at CSUNheplansto go on to get a dctorate degree in literature

with an emphasis in psychoanalysis and children's and yadaly writings.

Orientalism and the Wizarding World

Jack Harrison

Significant work has alreadyén done on the representation of various minority identities in the Harry
Potter series including race, gender, and class. Building on that and the writings in Harry Potter and
International Relations, | am proposing a lecture on Orientalism and the difigaWorld. With my

three anchors in academia, activism and fandom, | will first introduce the concept of Orientalism as
originally proposed by Edward Said as a way of thinking about Western representations of "Eastern”
cultures from Morocco to Japan. Sexh | will explore two examples of how this enables a specific
critique of the Harry Potter franchiseCho Chang's name and ethnic heritage and the geographic
spread of magic carpet sales as detailed in Quidditch Through the Ages. Finally, | willteeplore
implications of this analysis for explorations of the broader Wizardiiogld in our farcreated media.

J. Harrison is currently a graduate student at Georgetown University's program in Communication,
Culture and Technology, where he is focusing ointanaction with popular media. He is the current

Vaid Research Fellow with the National Gay and Lesbian Task Force Policy Institute. In his spare time,
Jack is active with Lambda Scifi, a DC area LGBT st#ioreand fantasy organization, and he vesta
biweekly column called "Gay Geekery" for thenewgay.net. He identifies himself as queer, Latino, and
biracial as well as being a geek.

Defending the Dursleys and Exp loring Dumbledore's Lies:

Encouraging Critical Thinking in a College Classroom

Layla Azmi Goushey

This will be a lecture that describes my experience developing and teaching a courseditie&étter:
Literature, Values, and Culture. Harry Potter: Literature, Values, and Culture. Students study the impact

that literature has on our value systems by examining references to historical and cultural belief systems
contained in the Harry Pottegeries.

This Infinitus 2010 presentation will consist of four sections.
1. The nature and purpose of the course.

2. A description of specific assignments and expected learning outcomes of the assignments. Select
student comments will be included.
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3. A howto guide to presenting course information to a student population who is at varying levels of
knowledge of the course material. Some students enroll in the class with no knowledge of the series,
while others are wellersed in J.K. Rowling's work.

4. Quesion and answer period.

Layla Azmi Goushey holds an M.F. A. in Creative Writing from the University of Mi&ouduis. She is
Department Chair of English, Reading, and Interdisciplinary Studies at St. Louis Community College in St.
Louis, Missouri tiere she teaches an interdisciplinary course titled Harry Potter: Literature, Values, and
Culture. She is currently pursuing a Ph.D. in Education with an emphasis in Adult Literacy at the
University of Missow$t. Louis.

Harry Potter: A Symbol of the In finite Power of Courage and

Love
David J. Gras

Harry Potter exemplifies courage as a major virtue throughout the seven book series. The Dark Lord

rejects this important elerant from his life because of his fear of death and his selfish desire to preserve

KAa 26y AYY2NUlIfAGe 4G GKS 02adG 2F GKS ftA@Sa 2F Y
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face and stand firm against our fear of injury, difficulty, and ultimately death for the sakenef good

end that transcends us.

We will discuss:

1) The various chapters from the Harry Potter series that show us thidicial courage that Harry and
his friends exemplify in the face of injury and death to protect the innocent and to eventually save the
Wizarding world from certain enslavement by Voldemort and the Dé&atters.

HO 2 K& aO2dzNI 3S¢ & ik Bordtovwhderatand ob dc&ptF 2 NJ G KS 5|

3) The difference between Harry's willingness to sacrifice himself in the face of death and how

Voldemort seeks to eliminate the fear of death by gaining his own power over death itself. Harry Potter:

The Suffering Hero'sdrney In Harry's journey through the seven book series we see many parallels of

0KS GadzFFSNAY3I KSNRE gAGKAY 20KSNJ Flrydlae ¢g2N)a o
Tolkien's The Lord of the Rings, Frodo Baggins immediately comesdamtinis category. Both carry a

burden and a scar from their respective encounters with the forces of darkness.

We will discuss:
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great fantasy stories ajur time complementeach other within the hero's journey they both take to
defeat the evil threat within their respective fantasy worlds.

HO |1 26 R2S&a GKS GNAy3I 2F LR6SNE GKIFIG CNRR2 Ydad o
K 2 NDNXMzE ¢ (i tKalsdibedr &loNdN@the Yiltizéate sacrifice that both must make to save their

worldsfrom destructionand enslavement? Harry Potter: S8Hicrificial Low¥ictory over Deatlthe

elements of courage and the suffering hero standing in the battleground &f Hatry's fictional

journey and our own choices on the path of life lead us to the gift that Albus Dumbledore stated was
ANBFGSNI GKFY Fye YFEIAOXXE20Sd Ly (G(KS aYAy3da / NRaa
struggled with the choice of power his pursuit of the Hallows with Grindelwald and suffered the death

of his sister Ariana as the price for his decision. In light of Harry‘saseifice in the forest to save his

friends and the Wizarding world from the Dark Lord, Dumbledore calls Heartyetter man. What can

we learn from literary works such as Harry Potter, The Lord of the Rings and other great classics of the

power of love to change our world and to turn the tide of prejudicatréd and despair in our time?

David J. Gras residesAnrora, Ohio. He has been analyzing the Harry Potter series from a Christian

apologetic perspective, as well as other fantasy literature, for oyea8s.This was initiated when his

then 12year old daughter was being chastised by Christian friendsefoiondness of the Harry Potter

series. His goal is to educate on the Christian symbolism that is contained within the Potter book series.

David has had the pleasure of traveling to the United Kingdom on several occasions to visit Harry Potter

movie filmhg sites and has also assisted asaiat YS adt FF F2N) . Se2yR . 2dzyRI N
Cly ¢NARLEADPE 51 PAR Aa |y I NBI ALISI 1 SNXKLINBaSyidSNki
Fantasy Literature and the Christian church.

Presenter: Spéll2 dzy R HnannpT [dzY2& HancT | FNNE t20GSNI CcSaiAg
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discussion/podcast with John Granger and Travis Prinzi, Azk@®az 2

Hermione Undressed: Fanfiction and the Recapitulation of

Patriarchy
Shereen Siddiqui

Media scholar Henry Jenkins refers to the active appropriation of {egtgelevision shows, movies,

books) by fan communities for their own pleasures as "textual poaching.” One manifestation of textual
poaching is the enormous body of fanfiction that has emerged in the wake of the Harry Potter series. A
common theme in fafic is the creation of noiganonical relationships. Writing fanfiction gives authors

an opportunity to correct perceived shortcomings or sometimes simply to push boundaries. Some fans
have expressed concern about sexism in the Harry Potter books, andstiaoiars have noted that

Rowling perpetuates common gender stereotypes through her characters (Heilman, Dresang, Borah). At
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least ninety percent of fanfiction writers are women (Ba<®mith). Do these female writers, then, give
female characters more powdnan Rowling gives them? Through both textual and audience analysis,
and drawing on feminist theory and Stuart Hall's encodiagoding model, this study explores the
common fanfic pairing of Hermione with rogue noanonical characters, such as Harryizard-school
nemesis, Draco Malfoy, or the sinister Potions professor, Severus Snape, to determine whether or not
hegemonic patriarchal power is countered or supported. Fanfiction texts posted on fan websites were
read and analyzed. In addition to the fastion itself, | read and analyzed author profiles, author story
notes, and story reviews. Fanfic writers who contributed stories featuring relationships between
Hermione/Snape (SS/HG) or Hermione/Draco (DM/HG) were contacted and asked if they would be
willing to participate in an academic research project on fanfic writers. All of the respondents are
female, and all of the fanfics analyzed were written by women. Most of the women reside in the United
States, although several live in Europe. Their agesighmot always ascertained, ranffem

approximately 18 to 45. The study revealed that fanfiction that pairs Hermione with Malfoy or Snape
reproduces common cultural romantic scripts. Although fanfiction featuring Hermione with these non
canonical characts does not counter patriarchal hegemony, the femdtaminated fan communities
themselves may be viewed as resistive. Rowling's Hermione is largely isolated from other women and
does not experience "a closely knit, supportive, sagaader community," genetly associated with
feminists and with witches (Dresang 231). However, a type of sisterhood exists for the fan writers in on
line communities. The aline community created by Harry Potter fans, although not necessarily
feminist, is a place where womenrcavork through their problems and has the potential to unite

women toward a common goal of resisting patriarchal hegemony.

Shereen Siddiqui is an instructor of Women's Studies and a Ph.D. Candidate in Comparative Studies at
Florida Atlantic University. lHeesearch interests include activism, feminist pedagogy, and Harry Potter.

The Psychology of Adolescent Friendships in the Harry Potter
Books

Susan Schutjes
G 2dz YSSR 22dz2NJ FNASYRAZ | I NNE ®&BloodbPdinég p7YR2 NE Ay | | N

Friendship is an important issue in the Harry Potter books. Without it, Harry would never have made it
past the Devil's snare, known how to get by the Hungarlamtail or survived his dangerous journeys

in Deathly Hallows. The importance of friendship for Harry has been acknowledged before. However,

this paper addresses the development of (adolescent) friendships from a psychological point of view.

Questions tlat will be answered are divided into two parts:
I. The psychology of friendship

- What is friendship?
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- What kinds of friendship exist?
- How does friendship develop?
- What are the key influences on friendship, according to psychological research?

- Whatinfluence does being an adolescent have on friendship?

Il. Friendship in Harry Potter
- How does J.K. Rowling portray friendship and its development?
- What kinds of friendship may be found in the Harry Potter books?

- In what way does the way J.K. Roglportrays friendship differ from or agree with the psychological
theories?

- Does it matter that Harry Potter is an adolescent for the strength or form of the friendships in the
books?

- What can we learn from the friendships in Harry Potter?

After this pesentation you will have a better understanding of the intricacies of friendships in the Harry
Potter world. And maybe you will be able to apply the knowledge acquired on your own friendships!

An avid fan of Harry Potter since 2001, Susan Schutjesr(j®¥seereading the books and exploring all
possible books about the Harry Potter series. She is a major in &vidriOrganizational Psychology and
works as a project member at a consultancy firm in Amsterdam, The Netherlands. JK Rowling did not
influenceher in her decision to join, but Susan is a volunteer at Amnesty International. She writes articles
for a quarterly regional bulletin and gives presentations about the organisation.

Shakespeare and Harry Potter: from Prophecy to the Weird

Sisters

Becky Kolacki

The Harry Potter novels have been influenced by many different works of literature throughout history,
and this talk will focus on the influencesdasimilarities between the Harry Potter books and

Shakespeare's plays. There are slight, fun allusions, such as the Weird Sisters and the basilisk, but there
are also many other comparisons that go further in depth. Some topics covered during this talk:
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- Smilarities to specific Shakespeare plays, such as Ron and Hermione's relationship mirroring that of
Benedick and Beatrice from Much Ado About Nothing, Harry's prophecy compared to Macbeth's
propechy, the misuse of love potions in A Midsummer Night'a®resorcery used in The Tempest, and
more.

- How the Harry Potter novels take on qualities of both a Shakespearean comedy and tragedy, and if it
can ultimately be called one or the other

- Themes that occur in both Harry Potter and Shakespeare, such iaspance of love, the impact of
death, sacrifice, ambition, making choices, and others

- The rich literary backgrounds that both J.K. Rowling and Shakespeare have used, and how they have
both been influenced by mythology, folklore, and the great writbiet came before them

Becky recently graduated in May frdvtoravian Collegén Bethlehem, PA, with a degree in English and
Secondary Education. She is originally from Blue Point, NY and has been a Harry Potter fan since she was
13. This is her third tim&ttending a Harry Potter conference, having been to Portus and LeakyCon,and

she gave the presentation "Hearing the Music in Harry Potter" at the latter 8bea.enjoys reading

anything about Harry Potter, creating HP crafts, reading the books over andaodecreating music for

her wizard rock band, The Silver Doe. Some of heHaoty Potter hobbies include theatre, singing,
scrapbooking, and writing. In the fall Becky will be attending graduate sch@wkael Universitjo get

her masters itibrary science

Harry Potter Through Girard's G lasses

Creanga Danut Claudiu

The world of Harry Potter experienced by now enough anthropological interpretations involving
mythologial creatures, spells used, etc. But few studies have been stopped on interpreting patterns
that had led to the creation of this world of witches and wizards. My study will be one anthropological
and philosophical and will explain the world of Harry Poiteterms of René Girard's mimetic theory.
This presentation will focus on understanding the pattern by which the world of Harry Potter was
founded and the structures that were built over. René Girard, by mimetic theory, offered an explanation
of how the wald of men began. The theorgvolves around five concepts: mimetic desire, victimization,
the founding murder, the scapegoat and the sacrifice. For Girard human world began with the first kill.
This was caused by mimetic conflicts from within the groopflicts that were unshackle on a victim.
This is the scapegoat: the cause and the solving of the crisis. Dead in front of the group, the victim gets
divine allure: she solved the conflict. She will be worshiped, and its objects and the objects directly
related to the conflict will be considered totems. It is the founding murder of a new order. This short
presentation shows in grosso modo René Girard's mimetic theory. At the surface it can be observed the
first similarities with the pattern by which was titthe world of Harry Potter. All key concepts like
mimetic desire, founding murder, and the scapegoat can be easily track in Harry Potter books, at
different levels. Firstly we can analyze the founding of the school of wizards: Hogwarts (the oldest thing
that we know). The conflict arose because of mimetic desire: Gryffindor and Slytherin wanted to
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different things from this school. Slytherin was driven away but not killed, so the conflict was not solved,
only postponed. Here we encounter the first toten@yffindor's sword, Slytherin's locket, etc.

Centuries later, the heir of Slytherin starts the conflict again: the same mimetic desire, now Dumbledore
is the rival. The conflict isn't solved now because we don't have (again) a founding murder: Hamry Potte
and Voldemoricontinued to live. We encounter again totems of the conflict: Voldemort is named You
KnowWho, etc. The founding murder will take place at Hogwarts (were the conflict began). We can see
that Voldemort wasn't worshiped, which is what Girartheory says. But this is because he is not the
victim: the victim is Harry Potter who died in the Forbidden Forest. Although the situation looks weird, it
can easily be interpretechithe lines of Girard's theory.

Creanga Claudiu is a graduate studenpbilosophy and journalism. Creanga has studied philosophy for
three years and journalism for three years and is now pursuing a Masters degree in philosophy of science
at University of Bucharest, Romania. Creanga's involvement in Harry Potter cultimaliefly reading

the books, watching the movies, and discussing them.

"Together W e Will Build and Teach": Using Social Media in the
Classroom

Heather Powers

The first time | taught a collegevel class on Harry Potter, | met with the anticipated resistance from my
O2ff Sl 3dzSad {SOSNIf 2F GKSY FOGdzrftfe alSR YSzI a!
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I had never intended to teach a Major British Author course focused on J.K. Rowling. For the past decade

I had centered this course on Jane Austen. However, the arrival of affressth young colleague with a

Jane Austen specialty had led to three consesutiourses focusing on Jane Austen in the past few

years. Thus, | was bemoaning the necessity of choosing another major British author to my students
0ST2NBE Ofl aa 2yS RIes gKSy 2dzi 2F GKS o0fdzS 2yS 27
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Certainly | had read the Harry Potter books and seen the films. | had even dressed up as Professor
McGonagall upon several occasions. But my fandom energy had previously centered on Star Trek and
Firefly. Neither of which were Bish. So, with only a moment of hesitation, | thanked the student for

the wonderful idea and began to imagine my new syllabus.

When | planned the first section of this course, | decided to tackle the fandom issues in the first few
weeks of class. In fadtrepeatedly assured my colleagues (and myself) that my students' almost
SELX 2aA088 SEOAGSYSyil tS0Sta é62dfd R RNRLIE 2y0S GKS
time | taught the class, | realized that reducing student fandom came perilclosky to reducing
student excitement altogether. | decided to ignore the colleagues who shook their heads at me and
pointedly slammed their classroom doors when my class got a little (ok, a lot) loud. Instead of trying to
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get it out of their system, | encwaged my students to use their fandom to create new systems for
learning. In this workshop | will discuss a variety of novel tools that may be used to engender a spirit of
community and collaborative learning in seminar and discussion classes. Weowniksdise potentials

and pitfalls of using blogs and other social media such as wikis and Facebook to foster student learning
and cooperation. | will share examples from my own experience with Harry Potter classes, specifically on
the teamwork and competitin engendered by sorting of students into the four Hogwarts Houses and

the House Cup competition. Don't forget to brialpng your QuiciQuotes Quill!

Dr. Heather Powers is an Associate Professor of English at Indiana University of Pennsylvania. She has
been working there since 1999. She teaches courses on writing, British Literature, Critical Theory, and
Popular Culture. Dr. Powers received her Ph.D. from the University of California at Irvine in 1999. She
earned her B.A. in Political Science/Economitgeallesley College in 1990. Like Barack Obama, she
attended Punahou School in Honolulu, Hawaii, graduating in 1986.

She enjoys Jane Austen, contemporary fiction, science fiction television and film, and horror writing and
films. She is currently working omo projects: one exploring depictions of parenting in horror film
adaptations, and one comparing identity formation in the eighteesghtury epistolary and

contemporary social media. She started writhhgrry Potter fanfiction in Augst, 2009, and is vo

addicted.

Harry Potter and Virginia Tech: Studying the Phenomenon in

the College Classroom
Kathryn V. GrahagHeidi Y. Lawrence, Onldo Dos Reis

This panel will include a Virginia Tech English Department faculty member, a doctoral student in
Rhetoric and Writing, and an undergraduate English major who is also tutoring at theiggtathool.

We are united by our strong interest in Harry Potter and how J.K. Rowling's novels can be used in a
college Honors colloquium, a larger special topics course, in furthering research and writing in scholarly
disciplines, and in encouraging y@en students to form reading and writing communities. The three
panelists have used the Harry Potter series in teaching and tutoring, but this interest has also led to
conference presentations at the Children's Literature Association annual conferencerivodtical
Approaches to Children's Literature, and the Popular Culture Association.

Kathryn Graham will present on her Harry Potter Phenomenon course that ran first as a small Honors
colloquium, and then she'll discuss the challenges of changing tingecto meet the demands of 70

students rathethan 15. She will be happy to share syllabi and ideas for projects and paper topics. Using
the idea of the phenomenon, she'll explore the ways students come to understand the changes to global
culture and howRowling's novels may be among the most important works that grapple with our
millennial anxieties.
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Heidi Lawrence will talk about her independent study work and participating as a TA in Graham's Harry
Potter Phenomenon course. Her research approachddaby Potter series as a means for discussing

public rhetorics with undergraduate students. By discussing how the characters interact with

institutional discourses in the books, such as those of the media, government, and family, students gain a
new perspetive on how rhetoric operates in onmuggle world as well. She will be teaching class sessions
and settingdiscussion forumthat will enable the students to communicate these ideas and will share
research, prompts, and responses with participants.

Orland Dos Reis is an undergraduate who has already given a paper at a national conference on Harry
Potter. While continuing to explore his own ideas about the series, he is also tutoring at the VT Writing
Center and at Blacksburg High School. He will presehisowork in high school classrooms and how
discussion and interest groups centering on the Potter series can lead to sustained thinking and writing
that better the skills of younger students. He hopes to use the Potter series as a springboard for younger
readers to works they may be hesitant to study.

Together we hope to explore the connections between reading and teaching Harry Potter and the
development of our owmesearch and scholarly work.

Kathryn Graham is the assistant director of the Literaturgguage and Culture track of the English

major at Virginia Tech. She teaches Literature for Children, Ethnic Literature for Children and The Harry
Potter Phenomenon. She is currently Secretary of the Children's Literature Association and has published
in Clildren's Literature, The ChLA Quarterly, and The Lion &nfeorn.

Heidi Y. Lawrence is a doctoral student in Rhetoric and Writing in the English Department at Virginia
Tech. She is currently a research assistant in the Center for the Study of Rih&mnciety, where she
presently supports a project that examines the rhetoric of moral appeals.

Orlando Dos Reis is an undergraduate at Virginia Tech dowdjteing in Enfish and Communication
Studies.

Less Umbridge, More Lupin: Using HP in the Classroom
Susan ShirleWelody SuttonTravis Prinzi

As states and districts increasingly rely on standardized testing to medsdensprogress, many

educators feel pressure to get back to basics using Minggiproved anthologies and textbooks. While

these traditional materials have value, we encourage teachers to bring their passion for Potter to school.

John GrangercallsHary2 G 6 SNJ a1 KS aKI NBR GSEG 2F F 3ISYSNIdAzy
students' love of all things Harry to teach basic skills and higidar thinking. Use the Potter series as

reading textbooks. Students who have already read some or all of tiesds¥come engaged in

thoughtful rereading and groupliscussions. As new Potter readers experience the story for the first

time, you are exposing them to great literature that they actually love. These stories attract students to

reading and provide a ddlfoundation for future study of mythology and classic literature. The Potter

books serve as excellent texts for learning about plot, character, theme, foreshadowing, symbolism, and
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cause & effect. Use Rowling's work as mentor texts in writing lessarefuCreaders can learn how an
author creates effective foreshadowing, suspense, leads, endings, description, and character
development. Even studying grammar becomes more engaging vampls sentences feature Luna or
Hagrid. Once you have establisheghared text for the class, you and your students will be able to
make connections across the curriculum. Use studémisivledge of Latistbased spells from the
Wizarding world to develop word parsing skills and content area vocabulary. Guide studentdng ma
connections between the Potter books and Muggle history.

Wizard rock is the ultimate response to literature, as it celebrates and enhances our love for Rowling's
books and characters. Wrockers and their fans make personal connections with the spooisgy

canon and often adding new material to flesh out a character's experience. The presenters will share a
list of Wizard rock songs recommended for use in classrooms with upper elementary students, to
accompany study of each book in the series. Woks attendees are encouraged to share their own
experiences and ideas for usingrdy Potter in the classroom.

Susan Shirley and Melody Sutton are proud members of the House of Ravenclaw with a combined 16
years of teaching experience in elementary anddie school. They daily share their passion for the
written word with students via Harry Potter and other great literature. They believe in the infinite
possibilities of our youth and, not possessing Snape's steebos#ibl, wouldnever havegpassed the

High Inquisitor's inspection.

Travis Prinzi is a popular author and speaker on the intersection of fantasy and politics, myth and culture
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speaker and led panel discussions at five Harry Potter conferences and has lectured on everything from

Harry Potter to religion to education to hit TV shows like ThieeCdt university campuses and libraries

in the United States and Canada. He collects and edits the best in Harry Potter scholarship each year for
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education and theology from the University of Rochester and Bastiern Seminary. He lives in

Rochester, NY with his wife Tricia, daugt@ephia, and their dog, Moses.
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The Seven Literary Keys to Unlocking Harry Potter: The Future
of the Hogwarts Saga 'Shared Text' in Classrooms

John Granger

Harry Potter is the 'Shared Text' of the young 21st Century and it has created not only a common story
vocabulary for readers everywhere thalso an imaginative experience we all have been through
individually and together. John Granger, who has lectured on Harry Potter as literature at schools like
Yale, Princeton, and Chicago, explains how Harry's adventures with Ron and Hermione peotodésth
serious readers neeid open up our understanding of English literature and, more important, of human
life itself. With his intellectually challenging but always fun approach, Granger discusses literary
alchemy, story setting, postmodern themesethero's journey, allegorical satire, Christian symbolism,

and narrative misdirection to reveal the mechanics of Ms. Rowling's literary magic, why her themes and
symbols resonate within us, and why knowing these details are so useful in interpretingbothier and

how we understand ourselves and our world. Ever wonder, really wonder, why you love these books the
gre& @2dz R2K /2YS O2YLI NB &2dzNJ O2y Of dzaazya (2 oKI i
believes the Hogwarts Saga will beed in schols for generations.

John Granger writes and speaks on the intersection of literature, philosophy, faith, and culture. He's
published articles in Touchstone, been a Featured and Keynote Speaker at seven academic and fan
conferences and at major Universgifrom Princeton and Pepperdine to Yale and the University of
Chicago, and is the author of Unlocking Harry Potter (Zossima, 2007), How Harry Cast His His Spell
(Tyndale, 2008), The Deathly Hallows Lectures (Zossima, 2008), and Harry Potter's Boekghéif (P
2009). John was also a finalist in the 2006 Witch Weekly 'Most Winning Smile /dibodisgsion. He

lives with his wife Mary and their seven Halwying children in Pennsylvania.

The Better Man: the Morality of You th in the Harry Potter Series
Garreth Fisher

This presentation will explore the message of the Harry Potter books that young people have the
potential not only to achieve where their eldenave failed, but also to possess superior moral values,
which they can bring into fruition through their actions. This forwkoking, quasutopian vision is

seen most clearly through the relationship of Harry to his elder mentors as he comes oftlhgeadnies.
While Harry learns different skills and life lessons from Sirius Black, Remus Lupin, and Albus
Dumbledore, and draws strength from the memory of his father, James Potter, each of these mentors is
eventually shown to possess significant morableesses, weaknesses that either lead to their downfall
(in the case of Sirius) or that they must overcome through a slow and lengthy maturity (James) or a
painful and ultimately incomplete redemption (Dumbledore). By contrast, Harry, while possessisg flaw
in his character that land him in frequent trouble, is consistently portrayed as having a strong moral
compass and purity of heart. Perhaps becauset also in spite of his difficult upbringing, Harry shows

a consistent proclivity toward loyalty, jlise, and fairness, particularly to those for whom fate has made
him responsible and to those less fortunate than himself. Although starved of attention as a child, Harry

70



rarely craves fame, and spends most of the series fearing or shunning it. It istbeslequalities that

enable Harry to succeed where his mentors have failed, going on to be the rightful possessor of the
Deathly Hallows and the conqueror of Voldemort. Throughout the series, Harry comes to realize his own
abilities at the same time thdte is forced to confront the failings of his mentors. In this way, the Harry
Potter series represents a partial inversion of a more customary ceafiage narrative of the hero

who learns from his mentors before going on to face evil in his own. Hpouytsey instead is one of
realizing his own moral potential even when his mentors fail to fully realize that potential in themselves.
The conclusion of the presentation will consider how Rowling uses the story of Harry's meral self
actualization to weave kesson about the ability of young people to cultivate values that can be superior
to those of their elders, and, in this way, tolpdring about a better world.

Garreth Fisher holds a Ph.D. in cultural anthropology. In the fandom, as swishandfliak, Jemhed

two novetlength fanfics set in Harry's sixth and seventh years and is (still') working on-dqmpsarts
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2007 Merlin's Cup Champion St. John's Ravens and the 2009 Fog Bowl Tournament Champion Sea Clif
Serpents. He currently teaches religion antheopology in upstate New York.

Art in Harry Potter / Harry Potter in Art

Karin E. Westman

As readers, we experience and discuss the Harry Potterssasiart, but, perhaps surprisinglyg

Rowling's series offers few examples of imaginative art within the story itself. For Harry and others in
the wizarding world, books are not valued for their ability to prompt imaginative engagement. They are
a resoure for informationg sometimes false, sometimes trigeand, in that capacity, they hold a certain
kind of physical or emotional power which can be beneficial or destructive, but they are not art. Indeed,
there is little consideration of art's personal orcéal role at all in the series, an absence made evident

by the screen adaptation of Order of the Phoenix when its director and screenwriter inserted additional
business during Umbridge's fascist reign: Filch removing art from the walls of Hogwarts. i¢Vith th
gesture, the film adaptation invests an ideological, imaginative power tq lagtit painting, music, or
literature ¢ which the novels themselves deny.

In place of seeing art objects at work within the characters' lives, we instead learn about the giowe
stories and the importance of a sympathetic imagination for the ethical creation of stories. Rowling
offers readers this knowledge primarily through Harry's struggles with the dangerous stories others ask
or expect him to perform and through his grawiskill in shaping stories to his own ends, usually to help
others.

Harry learns to tell storiessome true, some nog in order to create opportunities and shape events to
his aims; he also learns to recognize when others are doing the same. In Books§tance, Harry
senses the narrative designs that rest behind Rufus Scrimgeour's attempts to solicit Harry's assistance at
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the Ministry, and Harry turns out to be a more formidable opponent to that narrative than Scrimgeour
anticipates. Yet the narrate that Harry struggles most to understand and alter across all seven volumes
is the one that Voldemort imposes: Voldemort's interpretation of the prophecy, an interpretation that
selects Harry as Voldemort's opponent. Second only to the tyranny of Voltiemarrative is the one

that Dumbledore imposes in response, both upon Harry and, on Harry's behalf, upon many others.

Harry's responses to these controlling narratives, such as hisaifice in the forest, are inspired by

his moral character, andgpticularly by an ethical imaginative impulse. As Harry realizes during the
GYAy3Ua / Nraaé¢ OKIFLIISNIAY 5SIHGkKfe I ff2¢gazx 2dzad o
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that which creates it: the power of the mind, of the imagination, acting for good of others as well as the

self. And it is this sympathetic, imaginative impulse which has, perhaps, prompted so many readers

become artists andurn Harry Potter into art for a socigbod.

Karin E. Westman is Associate Professor and Department Head of English at Kansas State University,
where she teaches courses in contemporary British literature, including the Harry Potter series. She has
preserted at four previous conferences on Harry Potter and has reviewed formal programming proposals
for two. She has also published on Jane Austen and Rowling and on the outing of Dumbledore.-Her book
length study, J.K. ROWLING'S LIBRARY: HARRY POTTER TN @®bMAMSSISSIPPI, forthcoming)

should appear later this year.

The Difference Between Jumpers and Sweaters: Exploring the

Editorial Process of the "Harry Potter' Series
Kathleen (Kate) Murtaugh

Thispresentationfocuses on a rarelgxplored aspect of the cultural phenomenon that is J.K. Rowling's

Harry Potter series: the editorial differences between the Aican and British versions of the books. |

analyze editorial decisions ranging from the alterations of common British colloquialisms to the changing

of speech patterns and the introduction of new characterizations. For example, the introduction of the

tertiary character Dean Thomas in Rowling's first novel is a point of great interest. In the original British
edition, Harry Potter and the Philosopher's Stone, young Harry's Sorting Ceremony is considerably

shorter than in the American version, Harry Potteddhe Sorcerer's Stone. In the former, there are
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(122). It is my intention as a scholar to discern where within the texts that similar changes are made, and

what trends, if any, these distinctions follow. With my analysis of similar changes throughout the series,

| seek to prove that characterizatis, speech patterns, and reader perceptions are vastly different

between the two audiences. | seek to prove that there are many differences in the novels that are far
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it is a common occurrence to edit novels differently Agnerican and British audiencesvith other
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occurrences in F. Scott Fitzgerald's The Great Gatsby, Charles Dickens' Martin Chuzzlewit, and Philip
Pullman's The Golden Compass. My thesiils with a brief chapter about this editorial practice, and

then moves into a discussion of the marketing of the series. As the first three novels in were published in
rapid succession, | argue that Scholastic was able to market them as a sort ot tirisigyl. My

research indicates that a great deal of the edits made were done in such a way as to make the first three
novels accessible to a very wide range of readers. My hypothesis is that this caused the books to be
simplified for their American auelince. Finally, | conclude with a discussion of the first film in the series
focusing on the fact that even though the films are designed for a global audience, the marketing by
Warner Brothers is very muchrdcted at the American public.

Kate Murtaugh, aginally from Dayton, Ohio, is a recent graduate of Chatham University with a degree

in English and Theatre. Her bachelor's thesis dealt with the editorial changes and subsequent marketing
techniques behind the British and American versions of the Hater Beries. Her interest in the series

runs deep, having grown up with Harry as so many of her generation, and it was ultimately Harry Potter
that inspired her future goals. Kate plans to attend San Diego State University in the fall to pursue a
Masters'Degree in Children's Literature.

Umbridge's Justice and Hitler's Justice; The Sinister Similarities

Karen Morris

Add to the rich and varied attributes die Harry Potter seriescatalyst to acquaint future generations

not only with the evils of discrimination but also the lessons of the Nuremberg Trials. Those tribunals,
which included the main prosecution of Hitler's henchmen plus numerous relateddfieeerlevel

officials including judges, teach a universal lesson of international law. Some acts are so heinous they
constitute crimes against humanity, even if legal under the regime in which they occur. This lesson must
be repeatedly reinforced asraeans to curb willing executioners; those who would perpetuate

genocide. Pathetically, efforts gmnihilate ethnic groups continue to plague our world.

In The Deathly Hallows, chapter 13, Harry, Ron and Hermione infiltrate the Ministry. While therd, we ge
a glimpse of Umbridge's interrogation and banishment of Mudbloods and Mdmgtes. The parallels to

the treatment of Jews and even some mischlings ¢daws) in the Third Reich are compelling and beg

to be made. The result is an ideal and irresistibechable moment.

Karen Morris is a Distinguished Professor of Law at Monroe Community College in Rochester, New York
and a teacher of the Holocaust. In addition she is an elected Town Court Judge in Brighton, New York
located near Rochester. She is tlwhar of several textbooks including Hotel, Restaurant and Travel

Law; and New York Criminal Law. She is an avid Harry Potter fan and has presented at numerous Harry
Potter symposia on various legal aspects of J. K. Rolling's' series.
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Is Arne Duncan real ly Dolores Umbridge? Parallels Between the

Potterverse and Today's Educational Policies & Practices
Cathy Leogrand& Crystal Ponto

Education is a central theme in the Potter series. Both in an out of school, traditional schooling and real
life experience are shown as critical to growth. At the same time, education is as poldarallyated in

the wizarding world as it is in the muggle world. This presentation examines various aspects of
education and the parallels and discrepancies that can be used as a source of discussion for teachers
and students.

The source of this work is thexperience of the presenter using the Potter novels and films as common
texts and therefore, examples in teacher education. Throughout the undergraduate and graduate
program at a small liberal arts school, the presenter has been able to cause presedvinsamice

teachers to question past and current issues and trends in American education by using passages and
clips from the Potter series. From No Child Left Behind to IDEA 2007 to President Obama's Race to the
Top, education and government have beemjoined halves of a political hot potato. The novels and

films are more neutral material, and foster greater discussion since they are fictional.

The presentation provides examples of activities and assignments that have been used over the past five
yearsto successfully generate debate and reflection. Topics include the following: compulsory

education, homeschooling, standards, curricula, examinations, ability grouping, character education,
effective teaching, teacher and student evaluation, rewards amigiument for academics and

behavior, school administration, governmental control, social stratification and cliques, bullying, career
guidance, vocational education, and equity issues.

The presentation is divided into two main segments. The first exptheekarger issues relative to

education as a political process within the wizarding world. Issues of a larger scale, such as relationship
of educational and governmental institutions are discussed. In the second section, issues of a specific
school levelsuch as how specific Hogwarts classes relate to educational theories and practices, are
examined.

Interactive discussion will be held with the audience participants during the final portion of the
presentation in order to create opportunities féurther analysis and dialogue.

Cathy Leogrande is an Associate Professor at Le Moyne College in Syracuse, NY. She developed a
graduate education course entitled Harry Potter: Multidisciplinary Perspectives that is in its fifth year.
From video games to comics agidphic novels, she promotes all aspects of new literacies as avenues
C87of teaching and learning for all ages. She would like to thank everyone at HPEF for saving her son
from a sterile and passive educational environment and showing him that magicxiseatdeast once
ayear.
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Crystal Ponto has taught in alternative education for 13 years, and uses her own brand of magic to
motivate her students. She is an adjunct professor at Le Moyne College in Syracuse, NY and helps future
and current teachers devad and hone their skills. Although she has been mistaken for Bellatrix Le

Strange on more than one occasion, she swears sheotklll Sirius Black. Really.

The Seven Deadly Horcruxes: Voldemort as a Mortal Sinner

Chelsey Masterson

This lecture examines the Christian theme of redemption as it applies (or fails to apply) to Voldemort. By
studying Voldemort in light of Thomas Aquinas's definitions of the Seven D&iadlywe can discover

why the Dark Lord is an irredeemable character and how, in his failed journey towards immortality,
Voldemort effectively condemns himself.

Chelsey Masterson graduated in 2009 with a B.A. in English from Baylor University. StenteaBdtter
fan since 1999. She is currently seeking her Masters in Library Science, in hopes of becoming an archivist
or music librarian.

From Pardoner to Potter: Exploring the Influences of Chaucer in

the Harry Potter Novels
Phyllis D. Morris

In an interview after the release of Book Seven, J.K.Rowling revealed that she based The Tale of the

Three Brothers on Geoffrey Chaucer$§Tht  NR2ySNH& ¢+ fSd Ly GCNRBY t | NR?2
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two tales, both of which relate the stories of three men on a quest to thwart death widougp facing

death due to their mishandling of the gifts they were given.

Ms. Morris will also examine the broader influence of Chaucer in general, and The Pardoner's Tale in
particular, on the Harry Potter series. The wise old man the three men me&teiRadrdoner's Tale is

unable to be harmed by death because he is as spiritually alive as the three men are spirituatly dead
similar to the contrast between the eternal Albus Dumbledore, who is unafraid of death, and
Voldemort's deatHearing soulless slie The Pardoner's sexuality is questionable; he is a neuter as
Voldemort is a neuter due to the loss of both his physical and his sexual identity from mutilating his soul
to create Horcruxes. Moreover, while the Pardoner presents himself as facilithengftier pilgrims’

entry into heaven (for the price of a Popéessed relic), the Pardoner is actually a thief who does not
provide anything of value in return for the money he charges, in the same way that Voldemort promises
rewards to his Death Eaters tos only interested in using them to achieve his own ends. The Pardoner

is as spiritually dead as the three men in his tale, just as Voldemort, while physically alive, is not
spiritually alive.

75



Ultimately, both The Tale of the Three Brothers and The Pemt® Tale and the entirety of the Harry
Potter series are about the choices people make when faced with critical decisions, how those choices
define them as a person and the way in which those choices impaduthre course of their lives.

In addifon to having led the wildly unsuccessful effort to convict Severus Snape at Accio 2005, Phyllis
Morris has delivered presentations on the Heir of Gryffindor theory at Convention Alley 2004, on
ArthurianHarry Potter connections at Accio 2005, on the obliear in the series at Lumos 2006, on
Rowling's use of misdirection at Phoenix Rising 2007, on the significance of the number seven at
Prophecy 2007 and on character transformation at Accio 2008. Phyllis also serve@lzerC Accio

2008 and as Progmming Chair for Convention Alley 2004. In what thewiarding world refers to as

"real life," Phyllis lives in Albany, New York and directs policy for three New York State public assistance
programs.

Harry Potter and Gender: Reflections of Cultural Am bivalence
Sarah Scherff
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disagree more. Most critics find that the books transgress the gender norms and chahlenge

traditional. In my opinion, the books do both. It can be argued that they are sexist, and there is

unavoidable evidence to support it. At the same time, Rowling created characters that blur the lines of

gender and show a great deal of progress towgedderequality. The books themselves act as mirrors

into our society. They represent a great deal of growth in our own conceptions of gender and equality,

and yet they show how far we still have to go to attain complete gender transgression. This mrallel

what draws people in. The books have an element of fantasy and act as an escape for many, and yet the
books are familiar to us for the societal norms present.

It is important to first take a look at some of the claims of sexism. The wizarding worldl kh&owling
created has an interesting political system. While women and men both have magical powers, the
power holders in the story are overwhelmingly male. The headmaster of the school is a man, Albus
Dumbledore. The minister of magic is a man, amahges from book to book, but always a man takes

the throne. Women seem to take on the role of the domestic. For example, Molly Weasley is home
maker and wife to Arthur Weasley, and mother of seven wizarding children. She represents to many
feminist critics, the exact opposite of what young girls should hold to esteem. Many feel that Rowling is
NBAYT2NOAY3 GKS aly3aSt Ay GKS K2dzaSK2f R¢é ARS2f 238
literature. Molly's character however is not so two dimensionait éisst appears. While raising seven
children she simultaneously is battling evil and helping save the world. She is a very powerful witch and
proves it in the final installment when she kills the evil witch Bellatrix.

Hermione is the perfect example ofigder transgression. She is always the brains of the operations,
where Ron and Harry are the brawns. Critics have snubbed their noses at Hermione for being the
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For example, she organizes S.P.E.W. an organization for the cooperation of wizards and elves that
promotes freedom for all. She resembles Susan B. Anthony in many of the books, with her constant

drive to end inequality amongst races, and she doeswitis no male support. Rowling created

characters like Hermione that bend the gender lines and present us with a look into our societal growth

and pitfalls in regards to gender. The books take two steps forward and onéat&p

Sarah Scherff is a gradtirag senior at Stetson University, in Deland, Florida. Her field of study is English
Literature and she will be pursuing a Master of Arts degree in English after graduation in May of 2010.
She is currently working on her Senior Thesis on "Harry Potté3emdkr Studies.” She is attending

University on a music talent scholarship for studies in voice and viola. She greatly enjoys her membership
in the Women's Music Fraternity, Sigma Alpha lota, and is currently her collegiate chapters President.
Sarah is pang her way through school by working as a Resident Advisor on campus. Her professional
goals are to become a college professor and make children's literature more readily studied at the
collegiate level.

Teaching Harry, Exploring Difference

Becky Herr 8phensorand Catherine Belcher

Our presentation explores teaching Harry Potter ihXclassrooms. This session would serve as a
continuation of lasyear's very popular workshop: Teaching and Learning with Harry Potter. It would
also provide an opportunity for us to present on the progress of otautbored book, Teaching Harry:
Teachers, Harry Potter and the Power of Imagination in Multiculturas@ams, which will be
published later this year. The book and this related workshop explore the experiences of diverse
teachers reading popular literature in multicultural classrooms.

The proposed workshop will be highly participatory and structured aramadctivity that teachers can

adapt for their classrooms. Like last year's session, which centered on a small group activity in which
participants considered the ethical implications of Sorting students into houses, this year's workshop will
encourage pdicipants to engage with one of the important themes of the Potter serigifference.
Participants will consider the various representations of difference in the books, specifically considering
the ways in which difference in family background or magicakiemic ability is painted as a strength or
weakness for certain characters or situations. For example, Neville's struggles with magic often set him
FLI NG FNRY (GKS 20KSNJ OKIFNIXOGSNBR® LYy G2RIFIé@Ua adzaaf
the end, his complex journey forces us to question such presuppositions. Luna's eccentricities also
clearly set her apart from other students, yet her story sheds light on the intricacies and value of
friendship, family, perseverance and alternate worldviews

In keeping with the theme of the conference, this workshop will offer opportunities for participants to

draw connections between the cultural and ethical themes of the books and possibilities ttifeeal

application in KL2 education. Guiding questionglude: How do Neville, Luna, and other characters
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schools? How can teachers guide and support students in exploring difference in safe and productive
ways in today's classroom settings? These and other questions will be explored through an interactive
small group activity.

The session will conclude with a group discussion on reflexive and joyous teaching, focusing on how
educators use their own differees as strengths in their practice (or, conversely, how they deal with the
challenge of being different). Our goal is for all participants to come away with new, energizing ideas
about teaching, and, in pecular, about teaching Harry.

Becky Herr Stephems is a Postdoctoral Researcher at the University of California Humanities Research
Institute at UC Irvine, where she is currently conducting research about online reading and writing. In
addition to this research, she and Catherine arauthoring the bak Teaching Harry: Teachers, Harry
Potter and the Power of Imagination in Multicultural Classrooms. While she would never be found using
the Imperius Curse, she strongly encourages you to visit the project's website, www.teachingharry.com.

Catherine Belchds an Assistant Professor in the School of Education at Loyola Marymount University,
Los Angeles. She teaches and writes about urban teaching, Latino educational history, and the role of
culture in the classroom. She has presented on the use of Posidugational spaces at several
conferences, and is currently-aathoring Teaching Harry with Becky. She lives in LA with her husband
Jeff and 16yearold daughter Aitana (alternately a Ravenclaw and Gryffindor), who really wishes we
could just forget thdreewayand apparate to school.

Muggle Studies 101: Metaphorical Possibilities of Being Magic or
Muggle

James W. Thomas

Ron's surprise that Muggleorn Hermione is taking Muggle Studies leads to her point that it will be
"fascinating” to study Muggles "from the wizarding point of view." Actually, this is what Rowling would
have us Muggle readers do throughout all 4100 pages of Harry's story. We gggeMfe from a

magical perspective: our physicians are "Muggle nutters that cut people up,” and our guns are a kind of
"metal wand the Muggles use to kill each other." Conversely, some magical folk, actually maybe just
Arthur Weasley, find us fascinatimgth our plugs, post offices, and our many "eclectic" devices. What is
imagined and imaginary in the magical world and what is real, though almost like magic, in the Muggle
world is what we will explore in a number of ways. Consider first how like magjgl&ltechnology (for

good or ill) ranges from those metal wands with which we kill, to the magic of what all the magic our cell
phones can now perform. Arthur C. Clarke is quite right: "Any sufficiently advanced technology is
indistinguishable from magitThink next about the Muggle antitheses of magic. What are its polar
opposites? Dursley normal? Being limited in or void of imagination? In fact, try to imagine imagination
as magic. Isn't Rowling suggesting that the mind is the greatest form of magiseasDumbledore tells
Harry that just because something is "happening inside your head" does not preclude its being real?
Maybe one way to perceive magic and Muggle is to identify the first word with the imaginative, the
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creative, the poetic, and the lagt word with the unimaginative, the empirical, and the prosaic. So there
may be magical folk out there among Muggles, just as there are Mundunguses and Umbridges among
magic folk. Thus when Hagrid wonders how Muggles manage without magic, the answethgyha

don't, not the imaginative ones anyway because they find magic in music, painting, sculpture, and
books, and in human relationships involving love, which is the same in magic and Muggle wortds alike
yes, love, as Dumby says, just love, the one magitwo worlds have in common. This is something to
consider as we keep our eyes out for flying motorcycles, cats reading maps, and shrinkingdteyse

of which is less likely or more outrageous than a Boeing 757 in the sky, or GoogleEarth finditig my Li
League field, or my being unable to find my keys to drive to work tomorrow morning.

James W. Thomas, Professor of Literature at Pepperdine University, has taught a number of courses on
Rowling's books. He has been quoted in TIME, interviewed orahdP&elivered a number of lectures

all affirming his belief that the Potter books are "legit lit," that they deserve an honored place in the
literary canon, and that they will endureas he likes to sayso long that his grandchildren will read

these booksd their grandchildren. He has made presentations at a number of Potter conferences,
including Prophecy and Portus; and, since last summer, Professor Thomas has been a contributor to
monthly podcasts as a member of the Potter Pundits, along with his fellodits John Granger and

Travis Prinzi. He is the author of Repotting Harry Potter: A Professor$d®Bokk Guide for the Serious
ReReader and is currently at work on a second book on the Potter series.

Reading "The Tempest" as a Harry Potter Fan

Barbara Marx

The magic of the written word is perhaps the most potent magic of all. This lecture will examine the
reasons Harry Potter fans should read oread William Shakespegls "The Tempest." The play is a
worthwhile read, not simply because there is a sorcerer in it, but because of the viizaygle

relationships within it as well as a cast of magical creatures. How Prospero, the sorcerer duke of Milan,
gets along with the Mggles and the magical creatures in the play provides a lesson to modern wizards
on interaction inside and outside the wizarding world. There will be comparisons and contrasts between
Prospero and Dumbledore as master wizards who control the action ariwana as well as their

destiny. There will also be comparisons and contrasts between Caliban and Snape as unwilling servants
of their masters. The lecture will also have some words on the treatment of Squibs, specifically the
treatment of Miranda versus thiaf Ariana. Finally, the Epilogue suggests a+{mnsnbledore world

where Muggles and wizards can coexist peacefully.

Barbara Burzynski Marx has a Bachelor's degree in English from the University of Pennsylvania and a
Master of Science degree in PublioatManagement from Drexel University. She lectured at The
Witching Hour in October 2005 on the role of mothers and motherhood in the Harry Potter books.
Currently, she works in the Philadelphia area as a proofreader with a specialty in pharmaceuticals. She
lives in the Philadelphia suburbs with her husband and hetdemage daughtershoth of whom are

Harry Potter fans. Her favorite character in the Harry Potter series is Molly Weasley.
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Approaching Dawn or the Time for Mourning: The Past,
Present, and Future of the Harry Potter Culture

Denver G. Olmstead

Having researched the folklore readers/fans have created fronHiduey Potter books, the question
came to me: What happens after the last page is read and the final movie shown? Harry Potter has
effected millions of people across the globe, and the fans (as Dumbledore's Army) are to be met with
their greatest challengduly 2011: Do we hold strong and progress the Harry Potter culture to new
heights without the anticipation of new material, or do we begin the steps of mourning?

Approaching Dawn or the Time for Mourning: The Past, Present, and Future of the HarryCRitities

will present the budding beginnings of Harry Potter fan culture, to the development of readers grasping
the story as part of the their personal folk culture and the commercial markets rise to be included, to
our present world of Wizard Rock showsn-profit alliances, touring artifacts, and wizard theme parks.
Behind all this, the question: What happens next? Will we tell the story, express our emotions, make
meaning from the void? And most important, how do we transition to newati@hships thatprovide

light?

Denver G. Olmstead has the tendency to leave her friends with a quizzical look when she talks about
Harry Potter. Having read Sorcerer's Stone her senior year of college, she graduated Westminster College
with a BA in English in 2001. Wouifor Barnes & Noble in Murray, Utah, she planned and participated

in the midnight release of The Half Blood Prince. Two months later she began attaining her MS degree in
Folklore from Utah State University. Her thesis, "From Print to Tradition: Emeadjdoté-and

Children's Literature," discusses how readers quickly grasped Harry Potter as part of their culture. She
has presented at SECTUS 2007, SW/TPC ACA 2008, and was a recent guest lecturer at USU Museum of
Anthropology for their program "Mythologynd Magic: An Anthropological View of Harry Potter." Her
thoughts on children's literature can be found on A Reader's Response at
http://denverolmstead.blogspot.com

Replete With Too Much Rage: Anger and Agency in the Harry
Potter N ovels

Jessica Aldis

Where would be the fun in any adventure story if we didn't relate to the characters? The Potterverse's
popularity comes from strong readédentification with the protagonists during the epic emotional

voyage that underpins their struggle against Voldemort. Outstanding among the incidents of this voyage
are its storms. While reading the novels, one is dtriog the continual wellingip of anger as a primary
motivating factor in the decisions made by the novels' heroes and heroines.

In exploring Rowling's treatment of anger, | shall aim to open up her philosophy of ageheat it is
to act effectively.
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On the surface, anger looks a lot like energy. Angry people act, projecting the fire within, as Harry does
frequently as he grows into his destiny. We can all recognise and sympathise with the reckless, rage
fuelled desperation that leads to Harry's pretapé actions. However, there are obvious problems with
allowing rage to get the upper hand. At best, it is a distraction from the real issues; at worst, it leads to
disaster. And at the opposite pole from action, we find that often, anger is the expresfSimpotence

¢ the result of being thwarted or sidelineglor that it gets in the way of effective action.

It is by looking at those who are free of anger, or who have sufficient maturity to regulate or even

overcome their anger that we gain some insigtio Rowling's view of agency. It is when Harry masters

his negative emotions as he has to in order to produce a Patronus, or when he even abandons agency,

that he triumphs; when Dumbledore submits to death, he sets in train the events that lead to yictory

even Snape finally frees himself from the distractions of age act of submission more complete than

any he has yet performegland gives Harry the key to overcoming his enemy. This is the paradox

inherent within Rowling's adventure: that the vitgliof anger saps the efficacy of action. Despite the

Western morality tale she appears to be telling, in Dumbledore's and Snape's deaths and in Harry's
4dz00Saasx akKS LINBaSyida dza oA0K a2YSGKAY3 Y2NB 1Ay

Jessica Aldis (M.A.)Jas one member (with Mara Stein and Elisabeth Carnell) of a successful panel
presenting on the question of identity in the Potter books at Azkatraz 2009. She is an expert in English
Renaissance Literature, and speaks German and French. She writes bo#h foctgpn and fanfiction as

well as literary criticism, and is currently raising a young family.

When Are You Going to Write Something ' Real'?": Copyrights,
Covers, and the Place of FanFiction in Literature
Hilary K. Justice

FanFAOQGA2Y 6NRGSNA IINB 2F0Sy Fai{SR o6& FTNASYRa | yR
GNRGS &a2YSiKINSH SNEIHfaKée2 ye kM t O2yaARSNI gKFdG YI1Sa
practice of fardfiction in the larger context of literary history. What happens if we apply current
adFyRINRAE 2F aNBFfé¢ (G2 62N)a 2F LlstoliShdkespe&e NB Ay
novels, fiction, and everything ever written by a woman. By peering into Shakespeare's chambers, Jane
Austen's parlor, Nathaniel Hawthorne's biases, Scarlett O'Hara'’s laundry, and one contemporary English
Department, we willimmediatelgt SS G KI G GKAa aNBFfAGeé HKSNBAY 6S
practices is merely a soelostorical construct, contingent more on commonly held assumptions than on

the actual value of a work to its individual writers and community of readers. Byitkéng of our

keyboards, though, our anonymous and often clandestine writing practices place us squarely within the
tradition of legitimate Western literature.

Beginning with the firsever work of fiction by a woman (whose husband divorced her for writijxg

and ending with Professor Justice's recent successful campaign to have her _Harry Potlietiofan
NEO23IyAT SR a aNBIf 6NARGAY3IE o6& KSNI 26y dzy A BSNEA
change our own thinking about what makes timg real.
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the Q&A session to enhance the diversity of perspectives that will be of value to attendees. These

colleagues will include Dr. Mara SteirK\8 ¢ NA 1Sa FlLyFAOQOGA2Y a4 dal OK&AaKST¥
others whose attendance at the conference is contingent on institutional funding (e.g., Elisabeth Carnell,

I @1 ®F @ & Wdzy A LISNHzA £ 0 ®h

Hilary Justice, Ph.D., Associate Professor of Englishais|fiitate University, participated in the Borders'
Snape Debate at Phoenix Rising, delivered Snape's eulogy at Terminus, and argued for the defense in
"The People versus J.K. Rowling" trial at Azkatraz. As "Ariadne,"” she has been honored as "Best Author"
by Quilito-Parchment and won several awards for her SS/HG stories_ A Walking Shadow _,
"Contraceptus:Continuum," and _In Spirit_. As "Dr. Justice," she's an internationally respected
Hemingway scholar and teaches courses on everything from Drama and iAghitisBook History and

Food Writing.

A Feminist Perspective on The Harry Potter Universe
Leisa Clark, M. AAmanda FirestoneV.A.; Sally Gagend Jessica Collard

The intertextual polysemy of the Harry Potter novels becomes apparent upon multiple readings. On the
surface, the books can be read as fairy tales for children, but the audiences' enjoyment and
understanding of the texts changes with the reader's age and experience. Are the stories simplistic tales
or complicated commentaries on the pastodern social condition of Western civilization? As the books
are so multilayered as to easily allow for migte interpretations, one can just begin skimming the

surface of how they reflect society and gender roles, et cetera, but how does one analyze what is
primarily a children's series? One way to look at the books is to examine the stories through thee lens o
feminist theory and criticism.

This panel, consisting of four graduate students from the University of South Florida, will look at the
intersections of race, class and gender in the Harry Potter universe and how these complexities create
both a disconnetcand a connection to the Muggles with whom the wizardsegst. Through the

framework of contemporary feminist scholarship, topics such &NJ A ®l¢ i§ Qediseries, good
mothers vs. bad mother, discrimination against Amrman magic users and equglat Hogwarts will be
examined. Each of the participants will address their specific area of research and how it fits with the
overall subject of the panel, and then all will be open to dis@ns with audience members.

Leisa Clark, M.A. is a Visitimgtructor in the Department of Women's Studies at the University of South
Florida, where she is also a graduate student in Humanities and Culture Studies. She earned a B.A. in
Anthropology and an M.A. in Women's Studies from the University of SouttaFléeidareas of

concentration are gender and pop cultures, body image, American and British history, science fiction and
fantasy, and food studies. She has read the Harry Potter series in English and Frendgleaahel treem

every year.
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Amanda Firestone, M. received her B.A. degree from Penn State in 2005 in film and video. From there
she went onto Sussex University located in Brighton, England, to complete her M.A. in Gender Studies
and Media. She currently is working toward her PhD in Communicatiasjrigdargely on critical

cultural studies, at University of South Florida. Amanda has been a Harry Potter fan for a long time, and
in fact owns two complete sets of the series: a British version and American version.

Sally Gage is a graduate student ie thepartment of Women's Studies at the University of South
Florida. She earned her B.A. in Anthropology at the same university. Her areas of concentration include
folklore, werewolves and the supernatural.

Jessica Collard is a graduate student from thevéisity of South Florida who received a Bachelors of

Arts in Psychology in 2009. She is currently working on her master's degree in Women's Studies at USF.
She is currently interested in studying the role of women in the media, particularly in telexigjcamns

and fims.

Of Serpents, Stepmothers and Scapegoats: Slytherin House,

Gender Stereotypes and the Feminine Shadow
bluestocking7® Pythia_delphi

Furtive and scheming, ambitious and manipulative, mysterious and maligrsaich words apply to

many descriptions of Slytherin House and its poseeking members, yet they also aptly describe
negative sereotypes associated with women that are far, far older than the Harry Potter universe, yet
are nonetheless reflected within it. In this presentation, specific attention will be paid to the gendered
imagery of the text, particularly that surrounding Sktim House, which, with its serpent symbol,
associations with the element Water and the discipline of Potions, and its defining characteristics of
cunning and ambition, represents those stereotypically negative and reviled traits historically projected
onto women. This association will be further reinforced by the investigation of examples within the text
wherein the character of Severus Snape, the Head of Slytherin and the most prominent canon
representative of that house, is consistently associated walditionally feminine imagery and
characteristics, cast in the fairytale role of “evil stepmother' and therefore the scapegoat for primal fear
and anger. Attention will be paid to the analysis of the gendered symbolism and characteristics of the
other Hou®s as represented in canon, culminating in an examination of the extent to which the bitter
opposition and ongoing conflict between Slytherin and the overtly masculine Gryffindor House
represents the struggle to ultimately integrater expet the feared, héed feminine shadow into the

self.

Bluestocking79 is a fetime PhD candidate in English Literature and a-tiame author and reader of
Snapecentric fanfiction. She cheerfully admits to being obsessed with the subject of Severus Snape and is
always reay for some analysis and spirited debate. In her spare time, she is a beta reader, an admin at
the OWL Archive and €ounder of HP Con Envy.
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Pythia_delphi has a scientific background and is a medical doctor in real life, but has artistic pretensions
within the HP fandom. She enjoys writing fanfiction and drawing fanart which feature her favourite
character Severus Snape, with whom she has a rather unhealthy obsession. She enjoys heated meta
discussions, and spends a great deal of her spare time criicallysing the minutiae of the HP books.

Word Magic: Defining Harry Potter's World in New Terms

Tessa vonHilsheimer

Since his literary birth in 1997, Harry Bothas captivated wizards and Muggles alike. In spite of the
dispute of doubtful critics, Harry Potter is becoming canonized. Much like Tolkein's Lord of the Rings, the
Harry Potter series has been unharmed by critics who deny its literary value angsigucting a

permanent spot as a fantastical literary classic. Yet what has catapulted this unexpected success? How
does Rowling enchant her readers, always leaving them wanting more? A large part the series' appeal is
Rowling's language and ability to ate a world that completely immerses readers into the depths of

their imagination through the use of neologisms. Rowling makes her readers experience the wizarding
world as Harry doasas novices. Throughout the series, each detail of this new world ahdeis

revealed to us the same time it's revealed to Harry. At the tender age of 11, Harry is thrust from the dull
and depressing Dursley household into an exciting and captivating world full of foreign culture. Just as
Harry learns that he lived among Mgles and that a Potronus will save him from Dementors, so does

the reader. In this paper, | provide a preliminary examination of the effect and importance of the
neologisms in the Harry Potter series.

Culture influences our language. When something existair world, we find it necessary to define it

through language. To help Harry and the readers define and experience the magical world, Rowling

manages to make the foreign familiar. In his book, Fact, Fiction, and Folklore in Harry Potter's World,

Georgee SI KY ljdz2iS& whkeé . NIRodNE 6KSy SELXFAYyAYy3I GKIFG
thousand words is falgea word is worth a thousand pictures. Think of what these words conjure up in

your mind's eye: Hogwarts. The Forbidden Forest. [Voldem¥r¢]KS t | { N2y dza ® v dzA RRA (i O}
Potter fan can instantlpicture what these words, and many others, mean as soon as they are

mentioned. Rowling has often been praised for her attention to detail in creating a unique realm for

witches and wizardg:rom the candies, characters, and creatures, to the potions, places, and spells,

Rowling uses a significant name and place for everything and everyone. Though some words are

borrowed, many of these neologisms are of Rowling's creation and each word has\gead

consequence to Harry and his story. These words allow Harry to classify his own world and are a large

part of the series' literary success. Without them, the mystqgdeal of Harry's new world would be

missing. The objects and people would &ilthere, but it is Rowling's unique linguistic constructions

which help readers picture and remember them. Rowling realizes the power and importance of words.

The fact that both the character and the reader experience these new words and transformations
simultaneously speaks volumes about Rowling's understanding of the need for new definitions and
perspectives. The neologisms she uses in the Harry Potter series are necessary to make an imaginative

world real.
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Tessa vonHilsheimer graduated in May 20@@nfiEast Carolina University with a B.S. in English

Education. She is now pursuing her Masters in English Studies, also at East Carolina University. Her thesis
is focusing on the necessity of neologisms in children's fantasy literature, with a focusHanrghBotter

series. After graduation, Tessa plans to teach abroad for a couple years before pursuing her PhD.

Wrock Out With Your Wand Out!: Wizard Rock's Re -Writing of

the Harry Potter Phenomenon
Brian Schmidt

In addition to the movie adaptations and tie consumer goods we expect to accompany all
phenomenally successful cultural commodities, the Harry Potter series has also spawoeipouring

of academic scholarship. Although scholarship on the books has been produced from a wide variety of
theoretical perspectives, it generally falls into one of two categories: close readings of the text, and work
on the Harry Potter culture, wibh encompasses both its production by the culture industry and its
consumption by the general public and fans. While close readings which feature critiques of the
ideological underpinnings of the books are unable to confirm whether these ideologiestaaiyac

effecting or being communicated to the readers, work on fandom has tended to emphasize the
dominance of the culture industry and the fans resistance to it, without making explicit links between
the text and the fans. This paper bridges this dildgeexamining how one section of the fan

community, Wizard Rock, has created a participatory music culture around the Harry Potter series,
united around common understandings and uses of the text, and how these reconstructions of the text
by the fan culturaeproduce, neutralize, and critique the ideological contradictions of the text identified
by academic critics.

For instance, two of the ideological problems singled out by Suman GuptaRedkng Harry Potter
(2003)¢ the division between the magic warnd muggle world in the books and how it relates to our
real world, and the theme of “chosenness,' both understood as naturalizing privileged positicns
representative of academic criticism of the books and are thoroughly transformed when regibiered
Wizard Rock. The division between the magic world and the muggle world reproduces colonialist
ideologies of the "white man's burden' in which the moral wizards must protect the muggles, while the
muggles receive no representation or voice within thegioavorld. Wizard Rock on the other hand
eliminates the muggle world altogether, as bands and fans identify with characters from the books,
primarily wizards and witches, leaving only the magic world and the real world which it was the task of
the magic wald to mirror and critique. This more direct relationship between the magical and the real
worlds neutralizes the messy relations between muggles and wizards from the text, and allows the
democratic multiculturalist message present in the books to be diegliThe identification of Wizard
Rock groups and fans with characters from the books, which generate new dimensions of
underdeveloped characters and fills in gaps in the texts, similarly neutralizes "‘chosenness' and hero
worship by directly underminingafry's heroic qualities through comedic parody by viewing him from
the perspective of his enemies. By bringing close readings of the books and Wizard Rock into dialogue,
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this paper will demonstrate the degree to which fans critically engage the texts albdepointing out
inherent limitations on the aesthetics and politics of Wrock.

Brian Schmidt received his B.A. in Music Theory and Composition from Stetson University in 2006. He is
currently a Ph. D. candidate in Musicology at the University of Mitaespaddition to his interest in

Harry Potter fandom, he is interested in Arnold Schoenberg's transformation of late Romantic tonal
practice, and Marxist theoretical traditions.

Beyond the "Bring -and-Fly Sale': Fannish Practices, Gifts, and
Inalienable Possessions

Suellen Rader Regonini

Taking a viewpoint of economic anthropology applied to fandom practices, this presergatiomnes

fan fiction, filk, vidding, and other creative practices of media fandom, and discusses their relationships

to common economic structures underlying trade and social relations, such as the gift economy (Mauss

1990), ritual economy (Wells 2007y & (G KS 02y OSLJia 2F daAylfASylofS LR
GhGFy3ArotS Rdz2NI 6AfAGEE o1 StYa mdbdpyov o . FaSR 2y LJdzo
NBfFGAy3 (G2 |aLIS0Ga 2F aGdzRA2 OFy2y VBSNEdzA aFl y2y
entrepreneurial fans involved in K S G 3INJ} & SO2y2Yeé¢ 2F dzyf AOSyaSRkdzya
will examine various types of fan activities and their relationship to these economic structures, which,

other than the gift economy concept, hamet been greatly studied in relation to fan practices and

underlying motivations and rewards. By examining these practices in a more anthropological and

economic vein, it may be possibledevelop new types of faividustry relationships that meet the

needs and desires of media fans, as well as challenge and reform existing copyright and licensing

agreements surrouting these creative activities.

Suellen Rader Regonini is a Doctoral Candidate in Applied Anthropology at the University of South Florida
(Tanpa). Her dissertation research, currently in process, is an ethnography of entrepreneurial fans and
other independent media producers who are experimenting with new models of entertainment media

and associated product creation and marketing.
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Why Wireless Internet at the Burrow is a Good Idea: In Praise of
Technological Uselessness

Joel B. Hunter

Any description of the present ageould have to account for the place of technology. Technology, and
digital technology in particular, is described routinely as having the power not only to accommodate our
desires, enhance our experiences, and expand our abilities, but to transform tidifgadf human

societies and redirect the course of history. How are we to understand technology as a social and
historical phenomenon, and how can we best analyze its character, claims and consequences? In this
presentation, | shall advance an interpagibn of technology based on the social, political and ethical
contours delineated in the Harry Potter series. Rowling's depiction of magic and its uses in the series
gives us an imaginative foothold from which to deepen our understanding of the relafjiobstween
technology, history, society and the character of contemporary life. The perspective on technology
which her work presents gives us some critical tools with which to think through and anew the meaning
and ethics of technology.

The idea of compamg the magical world of the HP series to our technological world is not new. An
SEOSttSyild Saalre oé .o [ALAO2YO6 YR 2 / ® {GS6 NIZ
appeared in Harry Potter and Philosophy: If Aristotle Ran Hogwarts. In ficsiginivay, the issues I'm

raising in this presentation are preliminary to that essay. Lipscomb and Stewart adopt the familiar

OKIF NI OGSNRTIGA2Yy 2F G(SOKyz2f23& & dal LILXASR aoOASyO
technology as a socidluman and spiritual fact. And so | will appropriate the analyses of sociologist

Jacques Ellul, especially as elaborated in his seminal The Technological Society. Following a brief

overview of Ellul's ideas, | shall turn to the distinctions between higtokicc G G N} RAGA 2y | € & Y
magic of the HP series. Next, | will show the ways in which HP magic and technology are governed and
operate by the same logic. | will conclude the presentation with some examples of social and political
phenomena which coaspond between Harry's and our world, and as time allows we will discuss the
implications of those correspondences.

Dr. Joel B. Hunter is an Honors Faculty Fellow of the Barrett Honors College at Arizona State University
where he teaches a "Great Booksylsthumane letters course in intellectual history for {fyrsar

students. He has an undergraduate degree in electrical engineering (Georgia Tech, '90) and master of
arts (Georgia State, '98) and doctoral degrees in philosophy (University of Kentuckye'08janized

and became the faculty sponsor of the Harry Potter Society at ASU last year because of his philosophical
interest in imaginative literature. The Harry Potter Society at ASU has weekly meetings to discuss the
novels, secondary Potter literay and explore the connections to other imaginative fiction and classical
literature. In November 2009, the Society and the Barrett Honors College sponsored a public lecture by
noted Potter analyst, Travis Prinzi. Mr. Prinzi has solicited a contribubionDr. Hunter for his next

volume of Hog's Head Conversations.
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Snape is the Story, Hermione the Reader: SS/HG in Canon
Hilary JusticelLorrie KimMara Stein, Psy.D

Does J.K. Rowling ship SS/HG? No, of course not. But if yoif flou believe the brilliant Potions

master would be the Knowt-All's perfect match, and that Hermione could treasure Snape as he

deservesXyou know that Snape/Hermione fanfiction romances spring directly from canon. Throughout

the series and its many mysteries, the story is always Snape. Keep your eyes on Snape, and he will give
€2dz SHSNEBUKAY A &2dz YSSRI & NAHedMione s yhe sefied’ deadeditHe)S NI W
mystery-solver through whose viewpoint Rowling teaches us how to decode her story. As Harry's two

most important allies in fulfilling Dumbledore's mission, Snape and Hermione must collaborate, however
covertly. They paiwell not because their author intended a romance, but because she created them to

work in concert and understand one another.

The presentation explores Snape's coded messages to Hermione, how HermioneRuiiee

experience teaches her to see Snape fieNer communicate with him directly, the effort it costs each
character to keep their mutual awareness unacknowledged, the fantasy of Viktor Krum, and of course,
Snape's dying moment, when Hermione conjures the flask that receives the climactic revefation
Snape's true self. Never in canon is there any desire between the two. But there is partnership, esteem,
and above all, recognition.

Interspersed with the presentation will be readings from SS/HG works that speak to or expand upon
these moments from agzon.

The session will culminate in a roundtable discussion open to all attendees, facilitated by some of SS/HG
fandom's favorite writers, about what makes tlmairing resonant for so many.

Hilary Justice, Ph.D., Associate Professor of English at BtatésUniversity, participated in the Borders'

Snape Debate at Phoenix Rising, delivered Snape's eulogy at Terminus, and argued for the defense in
G¢KS tS8S2LXS OSNEdza WoOYd w2gfAyITE GNRAFE FaG T 11 GNT
by Qull-to-Parchment and won several awards for her SS/HG stories A Walking Shadow,

G/ 2y GNY OSLIIdzaY/ 2y GAYydzdzyZé YR Ly {LANRGD LY KSNI 2
courses on everything from Drama to Book History to Food Writing.

Lorrie KMRNA Y 1 Ay30202F0 KFa LINBaSydasSRrR drti1a Fda 17 1F 34N
Yy24l 0fS {SOSNHzA {yl LS>dé {KS Aa +ty SNBUGKATS 22 dzN
J.K. Rowling's books in her current work as the migigésl mothe of small children. Lorrie's Harry

Potterrelated essays are archived at the Online Wizarding Library, http://owl.tauri.org.

Mara Stein, Psy.D., is a Clinical Psychologist in private practice, specialising in developmental issues

across the lifespan, aratljustment after traumatic loss, where the themes and metaphors of the HP

universe have come in very handy. She is a published author and conference presenter in her area of
ALSOAlLtded 1'a Gal OKAKSTlI Z¢ &AKS KI & #ZKRSHFRNOKIE2 N
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Feminist Fairy Take NarratvesinRowl ET Co O 64A1T A0 1T £

Bard"
Brooke Hllis

Much work has been done on J.K. Rowling's treatment and portrayal of female characters as either
feminist or not feminist within the Harry Potter canon. Hermione Granger, Molly Weasley, and Minerva
McGonnagall are just a few the characters that scholars and fans alike have discussed at length in
regards to feminist thought. In the end, the answer to whether Rowling should be considered a feminist
writer or not is inconclusive. However, there has been little to no work deganding Rowling's
supplemental Harry Potter texts such as Fantastic Beasts and Where to Find Them, Quidditch Through
the Ages, and particularly The Tales of Beedle the Bard. Using the traditional fairy tale formula and
motifs, Rowling showcases a new pb##y for the function and purpose of the female character similar

to that which Mimi Gladstein, notes: In the world Rowling has created, sex is, as it should be, irrelevant
G2 GKS ljdzSaidAazy 2F 2ySdya Y2NIt 7T haldNd pessbnh&or OKI NI O
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many of the tales in The Tales of Beedle the Bard, allowing for the women to take the place alongside
the hero, and not to rplace the patriarchy with matriarchy, but to join the two. Specifically, the tales

that this paper will address are the ones where the females truly shine: "The Tale of Babbitty Rabbitty
and her Cackling Stump" and "The Fountain of Fair Fortune." Rowtialgision of these "feminist fairy
tales" in Beedle the Bard are unique because they are presented alongside the more "traditional"
patriarchal fairy tales, allowing for the heroines to appear more natural and not so blatant as those fairy
tales that haveébeen turned on end to become specifically feminist; the tales that "are transformed to
indicate the necessity for gender rearrangement” (Zipes 14). While there is nothing seemingly wrong
with these specific feminist fairy tales, they do suggest a sepawadi type of literary gender inequality.

In Rowling's case, the presentation of "Babbitty Rabbitty and her Cackling Stump" and "The Fountain of
Fairy Fortune" amongst the more traditional fairy tales suggests both a literary and gender equality.
While TheTales of Beedle the Bard have presented new tales for fans mourning the finality of Harry
Potter and the Deathly Hallows, it has also become far more than a pacifier. Similar to Dumbledore's
hopes for Hermione's bequeathed copy of the tales, we as theyHRotter scholars and fans should,

too, find "[The Tales of Beedle the Bard] entertaining and instructive" (Harry Potter and the Deathly
Hallows 126). "Instructive" is the key word in Dumbledore's phrase; Rowling's tales not only offer
another layer to he drama of Harry Potter, but present a new and challenged way of perceiving the
female character within the traditional outline of fairy tales, perhaps paving the way for future fairy

tales with grounebreaking heroines, not instead of, but amongst heroes

Brooke Hollis has completed a BA in English at Lyon College in Batesville, Arkansas and has taken
graduate level courses at Southeast Missouri State University. Currently she is a candidate for a master's
degree in Children's Literature at Kansas Statversity in Manhattan, Kansas where she also teaches
Expository Writing. Her particular academic interests lie in the retellings of fairy tales and myths,
historical children's books, and the recent rise in graphic novels. She has a great interdsin Sco
culture and folklore and enjoys the fantasy genre; particularly, her favorite stories include The Harry
Potter series, The Percy Jackson books, The Lord of the Rings, and The Chronicles of Narnia. While not
reading or writing, Brooke enjoys playingriCeltic harp and teaching Highland Dance.
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"Merlin's Pants!" and Other Expletives and Put-Downs from
Harry Potter

Kathleen Langr

Two major sociolinguistifeatures of any culture are the ways in which people put down one another
and the ways in which they express disdain (or, in other words, swear). The magical community in J.K.
Rowling's Harry Potter series is no different. Rowling manages to createemdysit effectively

expresses swearing and pdowns in a manner that is not only appropriate for the ears of young

Muggle children, but is also apt for the magical community.

As avid Harry Potter fans know, the most degrading insult seen in the saiig6 & G SNY G YdzRof 2 2 |
used to debase a witch or wizard of Muggle parentage. However, this word is not the only way in which
characters can hurt each other's feelings. Upon reading through the series, one might notice that the

students do not use putiownsthat one would normally hear from the average middle scragdd

child. Instead, Rowling uses creative jlatvn constructions, all of which generally relate to creatures

and features of the magical world. For example, on occasion, students are heard b & 6 SAy 3 & a i dz
G2 O0SAH¥HIBENBOKAY| 2F (GKS ho2d[ d SEFIYAYIGA2YyasS 6K
every other detail of the magical world, Rowling does not miss a single aspect of magidalout

constructions. In terms ofigearing, the characters use the same creative method to express disdain.
P'FAOSNI FEEY K2 O2dAZ R F2NHSGO | SN¥A2ySUa 2dziodzNRG 2
Potter and the Deathly Hallows?

Also, just as the readers see growth in therelegers throughout the series, they also see some sense of
maturation in the usage of pedowns and swearing over time. The more the students learn about the

magical world, the more abundant their store of magical-gatvns and exclamations becomes. It is
RAFTFAOMzA G G2 F2NHSG GKS FTANRG GAYS (KS adGdzRRSyida K
Secrets: to Harry and Hermione it has little meaning, but as they grow and adjust to the magical world it
becomes just as ghastly as it was to Ron from thd.s

This presentation will be in lecture format, and, with the help of visual aids, will take the listeners on an
adventure through the Harry Potter series, focusing on the evolution of thelpwins and expletive
expressions the students use. Most imgaotly, the plethora of material the students have to work with
and how they use it will be explored and evaluated, all in a timédesed order. Additionally, the word

GYdzZRot 22R¢ gAfft 0SS S@Ifdad GSR Ay | aegdveentl2t AGA Ol f
features of the Muggle world, for it is certainly the most damaging word that readers see throughout
GKS aSNASad 5SaLIAGS GKS aSNRrR2dzaySaa 2F | af dzZNJ &dz0

entertained by the score of expressions found tighout the Harry Potter series.

Kathleen Langr is a student of English Linguistics and French, holding her Bachelor of the Arts from
Arizona State University as of May 2010. Much of her undergraduate career was spent studying different
branches of theorétal linguistics, however her experiences in sociolinguistics led her to study swearing
and insult in modern American English. Her former research projects include a paper featuring the use of
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insult in comedy and a paper on the etymology of some of Biggireost stigmatized words. For her

Honors Thesis, Kathleen researched and created a manual of insult foati@ English speakers; the

manual outlined different situations, defenses, and topics of insult in American society, all in order to
assist Enggh Language Learners. Kathleen has been absorbed in the Harry Potter series since she was 11
years old, and plans to continue studying the linguistic aspects of the series.

From Greasy Dungeon Bat to Magical Fabio: The Fanon
Transformation of Seve rus Snape

Christina Wagoner

This lecture will discuss how fan fiction, specifically through the internet, changed the mythology of
Severus Sape.

Christina Wagoner isjanior at Texas Woman's University who is double majoring in History and

English. She presented at Portus on the stigma of the Hogwarts Houses. Before Harry Potter, she never
read. The series changed her life, and now she warngie back to the community by becoming a

Potter Scholar, and analyzing the texts that changed her life.

| Want To Do It Myself . Please Help Me:Abandonment and t he
Dichotomy of Yearning for Both Independence and Belonging

Jeanella Vennekotter

In this presentation, | will explore the consequences that ensue when the young characters in J. K.
Rowing's Harry Potter novels eagerly embrace an exciting new world of magic, darkness and danger. It
is a world in which they are encouraged and often tacitly allowed, even forced, to take risks on their

own but sometimes also a world in which the wise colitisey expect from parents, guardians,

teachers, or other protectors is not available. | will argue that the absence of guidance caused by death,
rejection, bad judgment or moral indifference creates voids that the children, even exceptional children,
canrot easily bridge alone. It is through Harry, Dumbledore, the Dursley family, Sirius, Draco, Lucius, and
Cedric and his father that J. K. Rowling most artfully conveys the importance of giving a child the
freedom and the knowledge necessary to help him/kervive in both the Wizard and Muggle worlds

but also the importance of providing the child with the support and wisdom that only those with
experience and good judgment can teach. The dichotomy of being independent or accepting the advice
of others and obying the rules, of "fitting in," is not easily resolved except through wise choices, a point
Dumbledore [ironically] himself makes. J. K. Rowling raises the question of adult credibility in the Wizard
and Muggle worlds in which adult decisions are oftemwise; in which advice is sometimes simply
unavailable; or advice is withheld altogether, circumstances that implicitly force the children, especially
Harry, to act on their own, regardless of the consequences. Although, the focus of my paper will be on
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the Harry Potter novels, | will compare Harry's circumstances to others who confront this same
dichotomy: Seph in Cinda Williams Chima's Wizard Heir and Percy Jackson in @icksRigghtning
Thief series.

Fulktime writer; just completed writingerfirst book. Lecturerdeanellds frequently invitedoy

universities churches, and schools to lecture on Harry Potter and fantasy nShelsas recruited by

her local Barnes and Noble bookstore to lead a Harry Potter discussion group (DumbledoreShariay)
a retired high school/college English Teacher (Advanced Placement, Honors, English Lit., etc.)

Degrees: B.A. (English), San Diego State University; M.A. (English), University of California at Riverside;
Ph.D. (English Literature: Shakespeare, Medliend Renaissance Drama, and Sixteeathtury NoR
fictional Prose), Univety of California at Riverside

What's Your Story?
Heather DunphyAndrew Slack

This roundtable will & a group discussion on how individuals were drawn to reading the Harry Potter
books, how they came to participate in the Harry Potter fan culture (i.e. attending Infinitus among other
outlets), and how they feel the Harry Potter fandom has changed sheestease of the Deathly

Hallows. | will provide participants with the opportunity to connect with others by recounting their
stories pertaining to the reading of the Harry Potter books, the participation in the online fandom and
their experiences at HayrPotter conventions in a small group discussion. For example, participation in
online fan fiction forums, Harry Potter Alliance ustream meetings, online wrock shows, podcasts, and
meetup.com groups. | also want to explore reasons why fans attend confsetieir opinions on how

the conference experience has helped them connect with others, and any other views they have about
being part of theHarry Potter fandom.

| SIF GKSNJ 5dzyLJKeé Aa | alaidiSNQR& 3INF RdzZ 4GS ierSigaRi Sy G Ay
Calgary in Alberta, Canada. Her research focus is on the culture of the Harry Potter fandom, the

importance of the Internet in creating fan culture, and the interaction of fans at Harry Potter

conventions, conferences and wrock shows.

Heather $ an avid Harry Potter fan and began reading the series at the age of twelve with her brother.
She also loves scrapbooking, walking her dog, drinking tea with friends and eating petieuand
pickle sandwiches.

Andrew Slack is creator,-6aunder, andexecutive Director of the Harry Potter Alliance which takes a
creative approach to activism by mobilizing thousands of kids to spread love and fight for justice in the
spirit of the Harry Potter novels. The HP Alliance has been featured in over 200itigigubincluding

Time Magazine, the LA Times, and the front covers of both the Chicago Tribune Business Section and
Politico Newspaper. In his prior career, Andrew performed comedy at hundreds of venues across the US
and produced four videos that havedseviewed close to eight million times.
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JK Rowling and Failure

Penny Gershman

After the Harry Potter series was complete, the fans were able to get a glimpse into the mind of JK
Rowling through sevat mediums. In podbook interviews, we were told about the debilitating
depression that Jo suffered earlier in her life. Ever the consummate storyteller and-tesstier, Jo

was able to teach her fans why that dark time in her life may not have béead #éing for her. In this
round table discussion, we will discuss the connection between JK Rowling's 2008 commencement
address at Harvard University, in which she spoke about the benefits of failure, and the short story in
Beedle the Bard titled "The &ock's Hairy Heart." Finally, we will offer our opinions on how Jo may
have taught these lessons throughout the Harry Potter series as well.

Penny Gershman has loved Harry Potter since 2001. She and her husband Greg have hosted the Harry
Potter Prognoscations Podcast since 2006. When not fawning over Potter related material, Penny is a
SpeecH.anguage Pathologist in rehab settings and mother of three Rluttémg children. Shaso

hoststhe Smart Mouths Podcast along with several other Potter dlerBhe hasa | & ( & Sklerice

degree and graduated Summa Cum Laude from Towson University. That has nothing to do with her love
of Harry Potter or her presentation skills but she figured everyone else would be giving their credentials
so she didn't ant to feel left out.

Severus Snape is a Fiery Snake: How a Slytherin Became the
Bravest Hero

Travis Prinzi

The last two words of Chapter 2 of Half 22 R t NAy OS> G{LAYYSNR& 9YyRzI¢ I|N
very wellchosen words by J.K. Rowling, especially given what she wrote in Deathly Hallows. The term
GFASNE ayl(1S¢é¢ A& dzaASR (2 RSAONAROGS GKS UdMANR YR 0o
5dzyof SR2NB alFAR (2 {ylFLIS Ay a¢KS t NAyOSQa ¢l fSz¢
1Y262 L a2YSUAYS&a GKAY]l 6S {2NI (22 Saz#égssé oNLYWSaK
man | ever knew.

{yILS Aa I calGFindoNBythériy. I ThoSettwo words were chosen very carefully and
RSEAOSNIGStex Ay (GKS OKFLIISNI 6 KAOK LISNKIFLA o6Sada A
F2NBaAKIFIR2g6 GKS ONI OSNE 6SQR tSINYy lo2dandHayy 5SI (K¢
about Snape. This presentation examines the character of Severus Snape, particularly his courage,

despite all his failings, and explores how he became one of the most intriguing and controversial

characters in literature. We'll look at Snape hapeshifter, gthic herovillain, and healer.

Travis Prinzi is a popular author and speaker on the intersection of fantasy and politics, myth and culture
AY W2FyyS w2gfAy3Qa | FNNE t200SN) y20Stad eed NAYT A X
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speaker and led panel discussions at five Harry Potter conferences and has lectured on everything from

Harry Potter to religion to education to hit Thosvs like The Office at university campuses and libraries

in the United States and Canada. He collects and edits the best in Harry Potter scholarship each year for
%2aaAAYlF tNBaaxz 123Qa |SFR /2y@SNEIGA2yasY 9aalea 2
LJz0f AAKSR AY Wdz & Hnndd tdzo/ | aG&d FNRY ¢KS | 23Qa |
t200SND a ¢Sttf a4 RAaOdzaaAzya gAlK GKS oSad |yR
education and theology from the University oftRester and Northeastern Seminary. He lives in

Rochester, NY with his wife Tricia, daughter Sophia, and their dog, Moses.

Your MOM is Delores Umbridge: Abuse of Power in the
Wizarding World

Travis Prinzi

The Ministry of Magic can't seem to get anything right. They torture children. They team up with pure

evil in order to keep themselves safe. They deny Voldemort is back, and when they realize they were
wrong, they start arresting innocent people to make it look like they're doing something. This

completely inept bureaucracy is great at regulating cauldron bottoms, but awful at stopping real evil.
This presentation looks at J.K. Rowling's political satickjding her humorous but critical looks at

abuse of power by the Ministry of Magic, its takeover of Hogwarts both in the 5th and 7th books, its
unjust practices in the war against Voldemort, and several of the key political figures, including Delores
Umbiidge, Cornelius Fudge, and Rufus Scrimgeour. We'll set those in contrast with the courageous work
of Harry Potter to bring down the threat of Voldemort and put the Wizarding World on a path toward

real freedom and justice.

Travis Prinzi is a popular &atr and speaker on the intersection of fantasy and politics, myth and culture

AY W2FyyS w2gfAy3aQa | FNNE t20G§SN) y20Stao t NARYyT AZ
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speaker and led panel discussions at five Harry Potter conferences and has lectured on everything from

Harry Potter to religion to education to hit TV shows like The Office at university campuses and libraries

in the United Stateand Canada. He collects and edits the best in Harry Potter scholarship each year for
%23aaAYlF tNBaazr |23Qa | SIR /2y@SNAIFIGA2yaY 9aaléa 2
LJdzo f AAKSR AYy WdzZ & Hnndgd® tdzo/ | 4da 2YNE 2 ye¢ SPSINEFEAR yI3
t200SND a ¢Sttt a4 RAaOdzaaAiAzya gAlK GKS oSad |yR
education and theology from the University of Rochester and Northeastern Seminary. He lives in

Rochester, NY with his wifedia, daughter Sophia, and their dog, Moses.
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Hallows and Horcruxes: Splintering and Wholeness in the Harry
Potter Series

Barbara Purdom

In HarryPotter and the Deathly Hallows, Harry must consider this question: Hallows or Horcruxes?

{K2dzZ R KS F20dza 2y FTAYRAY3I YR RSadiNReAy3da 2t RSy?
defeat, or should Harry pursue the (possibly mythical) DeathlipWs? And what REALLY distinguishes

the Hallows and the Horcruxes from each other? What basic philosophical contrast is JK Rowling

presenting?

¢tKS | 2NONHzZES &S NBLRAFNREXSYGAZINERdzFt &BYaNI Qa+apaby
about: divisionAND enforced uniformity. Each piece of his soul is a perfect little copy of him. In Chamber

of Secrets, thesodf NI IYSy G Ay GKS RAIFINER KlFLa Ittt 2F ¢2Y wWARR
SAGARAY3I || az2dxd R2SayQilaNBPAORSYANI Q¥ St XS OST (KB Wi
possesses his affinity for tortureevery piece is him, his psyche and personality, identical with all other

pieces. This preference for uniformity is also seen in the way Voldemort selects his minionsahg¢ @bé

FAYR lye2yS dzaSTdzd 6K2 AayQid KAa LIKAf2a2LIKAONE Of
is heretical.

The Deathly Hallows were never parts of a whole; they are disparate objects that come together to

create a whole, a collection thatakes the owner Master of Death, which, if Harry is to believe the fairy

tale by Beadle the Bard, means that the Master of Death has the ability to choose his time of death, to

be in complete control of the one thing that almost no one is in control ®.2tS &y QG NB LINB & Sy i
avoidance of death, which is what Voldemort is attempting, but an acknowledgement that, eventually,

death is a part af life.

w2gfAyaQa 02214 KFE@S | ydzYoSNI 2F 3ANRdzLJA 6K2aS aiN
together to make wholes that are stronger for being unlike each other: The Order of the Phoenix;
5dzvYof SR2NBQa ! N¥&T (GKS ¢NA2 2F | FNNEZ w2y FyR | SN

both the Hallows and these composite entities is in their uniodieérse elements, while Voldemort
assumes that he draws strength from the Horcruxes due to their separation and uniformity, which,
paradoxically, are NOT strengths, as we ever and over in the series.

Barbara Purdom has been writing about the Potteseesince 2001 and has presented seven papers at

five symposia, which she is incorporating into books about the Harry Potter series. She has also led
classes for people of faith about all seven Potter books and was a religiagslyf activist for gay rigs,
reproductive freedom and church/separation for ten years, as well as also being interviewed by Bay
Windows concerning Dumbledore's "outing” after Bay Windows also interviewed her about

Metaphorical Queerness in the Harry Potter Books, presented aVitbleing Hour (Salem, October

2005). She was a classics major and anthropology minor at Temple University and still lives in her native
Philadelphia with her husband and teenaged son and daughter, plus their five cats. She has been on the
board of HPEF gia its inception.
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Harvey Putter Panel

Cast and Crew Members

The presentation will be about the making of the featleagth parody film HARVEY PUTTER AND THE
RIDICULOUS PREMISE. Director Tim Richardson will moderaseuissidns, which will cover writing

the script, casting, art and costumes, filming, ppstduction FX and music, and marketing. Video clips,
photos, and orsite samples of art and costumes will be included throughout the duration.

After the success of thawardwinning film THE DORK OF THE RINGS, the filmmakers already knew their
next fantasy target: Harry Potter. Tim Richardson, Michael Kouroubetes and James Pickens knew they
would have fun spoofing the boy wizard, but little did they realize the inbtedihallenges. From
RSOARAY3I GKSANI KSNRPQa LISNE22YIlIfAGes (2 LI20ftAySasz
a year honing the script. They started the script before book seven had been published and relied on the
MuggleNet book for idemregarding the direction of the story.

Casting began with selecting veteran actors Bryce Cone and David Kiefer to play Harvey and
Mumblemore. Open casting sessions were held and the cast was picked not only from Northern Indiana,
but from Michigan, Florid, Nevada, lllinois, Ohio, Kentucky and Great Britain. Kiran Shah (LORD OF THE
RINGS, CHRONICLES OF NARNA) joined from London to portray Dumpy the Houseschmuck.

An immense amount of art was created from props to costumes to elaborate set pieces. For the

Srogwarts School the art team constructed movable walls which to become various rooms.-Award

winning Costume Designer Janice Bennett oversaw the costumes for over 100 characters. Todd Davis
YIRS LINPAGKSUOAO& T2N) aSJSNI &l appliarceslaciiASoety Swishey Of dzRA Y
built many creature puppets.

Postproduction involves editing many hours of footage, adding compgarerated effects, and
O2NNBOGAYA FdzRA2d [/ 2YLIRASNI al Nl 5QINNARO2 |yR ATl
Marketing will include screenings worldwide at festivals and conventions including Infinitis, GenCon and
Dragon*Con.T

Tim Richardson, Michael Kouroubetes, and James Pickens are anvwwaird film team, and part of

Richardson Productions LLC, whichpgrasluced numerous features, short films, and cable television

programs. Actor Joe Scheibelhut has acted in many of these productions over the past 17 years, and

Sunny Williams joined the cast when she discovered auditions on the internet. Emerson Spartz,
wSoYFadSNI 2F GKS ¢2NIRQa fIFNBHS&aG | FNNE t200GSNJ FI y:
during the film.
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Teen Wizards in Love: Harry Potter, Fandom, and the Romance
of Adolescence

Catherine Tosenberger

| KAt RNBYyQa FyR ! fAGSNI GdzNBEX (GKS 3ISyNBa (2 6KAOK
I dZRASYOSz odzi Ay aO0OK2ft Il NEKAL) (KFGOKAZRREY O8I &d #FS
However, fandom records the actual responses of the most active and engaged portion of the audience.

This presentation will examine these constructions of audience and fandom in the Potter fandom

through study of fanfictional arratives of romance and sexuality. Potter fanfiction both partakes of and

rejects elements of genre romance (for teens and adults) and pornography: for example, much

fanfiction, unlike genre romance, does not guarantee a happy ending or a just uniaedsenlike

pornography, fanfiction is deeply concerned with character. Of particular interest are the ways in which

these literary discourses bump up against constructions of childhood and, especially, adolescence in the

t 20GSN) 0221 & liofsRaboit iterafylrgpr@s@ntaitok &f Qodeiy deople in sexual situations.

This discussion is complicated by the visible presence of actual adolescent fans as not just readers, but
writers of Potter fanfiction. Fanfictiogand adolescent fan writers candeepen our understanding of

issues such as the representation of teen sexuality in literature and media about and for young people.

Catherine Tosenberger is an Assistant Professor of English at the University of Winnipeg, where she is
affiliated withthS / SY G NB F2NJ wSaSI NOK Ay ,2dzy3 tS2L)f SQa ¢Si
from Ohio State University, and she received her Ph.D. from the University of Florida, where she focused
dzLJl2y OKAf RNBy Qa f A G SNJI G dzNBsheisfciRrerly2révisifigZoNgistication, SNJ RA &
was on Harry Potter fanfiction on the Internet. She has published articles on Harry Potter and its

fandom, and on the television series Supernatural. Her other research interests include the European
fairytalS Ol y2y s 3ASYRSNJ I yR aSEdzZ tAdlGe adGddzRASaTZ yR OKA
culture.

HP SlashBefore - and Snce - Dumbledore/Grindlewald

AmanuensisGwen SaritzaHernandeZaka Madam Minnie)Emma GrantAnnie

A dozen years ago, when writers, artists and fans first noticed the slashability of the Harry Potter series,
slash was corndered very subversive and transgressivit somewhere along the line, the world

changed. JK Rowling noted that she had always thought of Dumbledore as gay, and the acceptance of
gay rights grew around the world. But to some, slash remain a marginaamnetime belittled genre.

What has changed? What remains the same? How have thewadd events shaped people's
understanding of slash, and how writers and artists create?
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